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Eleven Fine 
Renoirs Shown | 
By Knoedler 


Exhibition Called ‘The Classical ) 
Period of Renoir.” Paintings, | 


Dating from 1875 to 1886, | 
Include Some of His Best | 
Works | 


The Renoir exhibition at the Knoed- | 
ler galleries, which opens on Novem- | 
ber 11th, adds a final and essential | 
part to the current display of XIXth| 
century French painting in New York. | 
At the newly opened Museum of Mod- | 
ern Art one may see Renoir’s contem- | 
poraries at their best. At Knoedler’s 
the same quality is maintained. 

Both in purpose and manner Renoir 
is in direct contrast with the men 
the Museum group; he belongs to an- 
other school and traces his 
through a quite different ancestry. 
Cezanne, Van Gogh, Seurat, and, to a 
great 
sicists 


of 


descent 


extent, Gauguin, were the clas-| 
of the XIXth century; Renoir 
was the last of the great Romantic 
painters. In his painting he preserved 
the traditions of Watteau and Frago- | 
nard, Boucher and Delacroix even 
though, with the possible exception of | 
Watteau, he surpassed them all. He) 
had little patience with the intellectual | 
painters and their strivings after a 
reality which may often have seemed 
unpleasant. He was a superb draughts- 
man and created in terms of form far | 
more solid than those of the Impres- 
sionist painters, but 
rich, 
and 


his greatest 
glowing color, 
warm 


joy 


was in sensuous 


textures blooded beauty. 
He was above sentimentality but there 
is a tenderness in his art for which it 
would be vain to seek in Cezanne. 
commentators on the dual 
trend in French art have seemed to be- 
lieve that a regard for one school 
must lead to a dislike of the other, but 
the argument seems hardly tenable. 
There are qualities of greatness in 
both, and, though the appeal of one is 
largely mental and spiritual and of the 
other sensuous, there is no reason why 
both may not be enjoyed. We are not 
yet disembodied spirits. 


Many 


The Renoirs in the Knoedler exhibi- 
tion are of extraordinary beauty. 
With the exception of the delightful 
“L’enfant a l’arrossoir,” all are of wo- 
men, for the “Moulin de la Galette” 
has his favorite subject for theme, and 
it was as a painter of women that Ro- 
hoir was supreme. If he had been only 
that one might expect for him an 
eventual niche beside the English por- 
traitists, where, like them, he might 
slowly gather honorable dust but little 
praise. He had, however, qualities 
greater than theirs, both as a man 
and an artist. 


So much of the charm of Renoir is 
dependent upon color that the repro- 
ductions here can only suggest the un- 
usual quality of those in the Knoedler 
exhibition. The paintings themselves 
glow like jewels, and, though each of 
them is a large canvas, they are paint- 
ed with consummate mastery and deli- 
cacy. In the “Moulin de la Galette,” 
the study for the larger canvas in the 
Louvre, every portion of the scene,| 
crowded with moving figures, tables) 

(Continued on page 16) 
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“PORTRAIT OF A GIRL” 


By CEZANNE 


Lent to the opening exhibition of the Museum of Modern Art by Dr. and Mrs. Harry Bakwin, 


GIFTS OF ART TO 
PRINCETON MUSEUM 
i painted 


Huber, 
Bernard 


PRINCETON, N. J.—Two 
by Wolfgang 
art critic, 
illuminated 


wooden panels 
the gift of the 
Berenson, and 
from Renaissance and XIlIth century 
choir books, have been given to 
Princeton University’s Art Museum 
collection. 

The panels by Huber, a member 
of the Danube school which flourished 
about 1525, show all the energy and 
advanced realism characteristic of 
that school although, in strong con- 
trast, the old conventional gold back- 
ground is still present in one of them. 

The six illuminated manuscript 
sheets are the gift of an anonymous 
alumnus. Two, from a XIIIth century 
German choir book, are musical 
sheets, decorated with Gothic minia- 
tures, one of the Resurrection and 
the other of the Ascension. The sec- 
ond pair, from a XIIIth century book 
of canon law, are illuminated with 
small but fine miniatures representing 
scenes at court. The other two pages 
are from a Renaissance choir book, 
dated about 1450. 

The Princeton Museum’s collection 
of manuscript miniatures covers the 
field from the XIth to the XVIth cen- 
tury. 


six pages 


York. 


Six Shows Open 
In Fifty-sixth 
Street Galleries 


New 


The Six East Fifty-Sixth Street Gal- 


lery formally opened its doors to the} 


public on November 4th, with no less 
than special exhibitions, 
from garden sculpture 
regions to old 
Dutch furniture 


six ranging 


in the lower 
masters and 
on the fourth and 
highest floors. Although the chief aim 
of the gallery is the exploitation of 
sculpture, there are among the numer- 
ous exhibitions now current abundant 
fare for all tastes. As one makes a 
gradual ascent from basement to sky- 
light, catalogues naturally accumu- 
late; so do impressions. In the order 
of appearance there are garden fig- 
ures and decorations, sculpture’ by 
leading Americans, portraits in water 
color by Elinor Barnard, modern paint- 
ings from the Dale, Rosenberg 
other collections; sculpture by Lucy 
Perkins Ripley, American classical 
paintings, a Derujinsky exhibition, old 
masters shown by Mr. Arthur U. New- 
ton and antique furniture exhibited 
by Michael Cuypers and Mr. Grimson. 

The list of contributing sculptors in 
the opening exhibition, which was 

(Continued on Page 7) 


antique 


and | 


$461,000 WILLED 
TO METROPOLITAN 


A bequest of $461,000, almost his en 
tire fortune, is left to the Metropolitan 
Museum of Art of New York by Sam- 
uel D. Lee, former newspaper publish- 
er, whose will was admitted to probate 
in Rochester, New York, on November 
4th, according to the Associated Press 
Comparatively small sums are left to 
three 

A contest of the will was threatened 
by members of the family, who were 
cut off with bequests totaling only $8, 
650, but negotiations which led to with 
drawal of their objections to its pro 


relatives. 


bate were conducted by attorneys for 
the estate and for the family. It is re 
ported that the Museum will 
with the family. 

In making the bequest to the Mu- 
seum, Mr. Lee stipulated that the sum 
be kept apart and known as the Sam 
uel D. Lee Fund, for any 
of the purposes of the Museum, but he 


settle 


to be used 


directed that at least one oil painting 
by an eminent American artist be pur- 
chased from the income for the Mu 
seum within ten years after the be 
quest. 


| Modern Art 


_ Museum Opens 
| In New York 


| Exhibition of Paintings by Ce- 
| zanne, Gauguin, Van Gogh 


and Seurat, Lent by European 
and American Collectors, Mu- 
seums and Dealers 


The Museum of Modern Art, whose 
formation was announced in Septem- 
ber, opened its galleries yesterday. 
The Museum occupies the twelfth floor 
of the Heckscher Building, 730 Fifth 
| Avenue, and has divided its space into 
| a series of galleries without other dec- 
oration than good proportion and sim- 
ple, logical arrangement afford. There 
are four large 





rooms; one smaller 
room, a library and offices. 

The of the Museum, of 
which the officers are A. Conger Good- 
year, president; Miss Lizzie 
Mrs. John D. 
treasurer, and 
were 


purposes 


Bliss, 
Rocke- 
Frank 
secretary, pub- 
length in Tue Arr News of 
14th. It will be entirely 
that school of art which 
had its beginnings in the early XIXth 
century and includes all 
nificant contemporary painting 
sculpture. 


vice-president; 
feller, Jr., 

Crowinshield, 
lished at 
September 
devoted to 
today sig- 
and 


For its inaugural exhibition the Mu- 
seum is showing paintings by four of 
the greatest figures in 
art, Van Gogh, 


French 
Seurat and 

About ninety paintings and 
drawings have lent by 
and dealers here 
and abroad and by four American mu- 
seums. 


recent 
Cézanne, 
Gauguin. 
several been 
private collectors 
With notably few exceptions 
the pictures are of the highest quality. 

Many the paintings have been 
publicly shown and it is probable that 
most of them are well known, at least 
through reproductions, to students 
and amateurs, but the collection ‘s im- 
pressive beyond any similar exhibi- 
tion hitherto held in New York. The 
effect is tremendous, breath-taking, 
if the exhibition has a flaw it is 
that of too great power. Shoulder to 
shoulder the giants of XIXth century 
art crowded into rooms which 
hold them. They 
are the living witnesses to a period of 
upheaval, of bitter struggle and pain- 
ful labor. They saw the birth and are 
themselves the children of the first 
great development in art since the 
Renaissance. Here is Cézanne, paint- 
ing the earth and its figures as never 
before, boring into mountains, reduc- 
ing man to his parent clay in order 
that he might discover the realities of 
form; Van Gogh, at war with himself 
and his surroundings, creating can- 
vases so packed with energy that they 
seem to give off light and heat; Seu- 
rat, balancing with mathematical pre- 
cision the material and_= spiritual 
worlds; Gauguin, living and recording 
an epic of primitive life and primal 
mysteries. There is power here, pow- 
| er adequate to the task of rebuilding a 
world. 
| If if was the purpose of the Museum 
to disarm criticism at the start, to 
| present an exhibition too forceful and 
| Varied for comprehension, it is possi- 
| ble that they may succeed. Many a 
| frail critical barque will be swamped. 
| But sink or swim, it is a great experi- 
ence and more than worth the real ef- 
fort it demands. 

There is little of joy and no pretti- 
ness among the pictures. Their paint- 

(Continued on page 17) 
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“LE MOULIN DE LA GALETTE” 
Included in the Knoedler Exhibition, November I1th to 30th. 


A Century and a Half of Prints 
In the Boston Museum Show 


BOSTON.—tThe ingenious develop- One room is largely devoted to aqua-| 
ments in every field of production|tints by Le Prince who is credited| 
since the end of the XVIIIth century| with the development of the process] 


are not without their counterparts in| about 1771. Seventeen years later the! 
printmaking. Since the XVIIth cen-| principles of lithography were acci-| 
tury both the processes of aquatint-|dentally discovered by Senefelder.}| 


ings and lithography have 
evolved, while engraving, 


been} Gericault was one of the first to apply| 
etching,| the medium to the production of ar- 
drypoint, and mezzotint have been|tistic plates, and his “Market Day” in 
employed in ways undreamed of by/the exhibition is historically impor-| 
the engravers and etchers of earlier| tant though as an example of lithog- 
centuries. A representative survey of| raphy it lacks the precision of draw-| 
the work of outstanding artists in|ing and richness of surface seen in| 
various mediums since the end of the} lithographs of a slightly later date.| 
XVIIIth century may be seen in the 
Print Rooms of the Boston Museum 
of Fine Arts, where one of the most 
comprehensive exhibitions of this 
material ever arranged by the Mu- 
seum is on view. 


The possibilities of drawing on stone} 
for reproduction were rapidly appre-| 
ciated by able draughtsmen, and with-| 
in a short time Bonington, Isabey,| 
Delacroix. Daumier, Gavarni, and/| 
|others had demonstrated the varied | 
— |and subtle possibilities of the medium. 
i) | (mportant prints by each of these men 

REMOVAL are on view. Delacroix, who was 
ANNOUNCEMENT more of a painter than a lithographer, 


|has nevertheless, achieved an expres- 
. 
Newcomb-MacklinCo. 





sion of his full power in a haunting 
study of a lion about to devour a 





PICTURE FRAME MAKERS hare. Equally powerful is his Tigre 
fine of Royal,” lying prone on the desolate 

HAVE REMOV ED TO" sand against a background of undu-| 
LARGER SHOW ROOMS lating hills. In quite another vein| 


are Isabey’s romantic studies of ships| 
in port, in which he achieves the tex- 
ture of water and ship by a delicate 
gradation of tone—always with a re-| 
markable sense of composition and 
structure. 
A copy of Bonington’s “Tour du} 
Gros-Horloge” is shown, one of. the} 
Catalogues sent upon request great works in the field of lithography, | 
Mail Orders receive prompt | Of later lithographers Toulouse-Lau- | 
attention if; tree is well represented by studies of | 

- women and court scenes, as are De-| 
Georce A. McCoy, Manager rain and Manet, whose portraits are| 
Art Gallery and Work Shop among the arresting work of the latter 
400-408 North State St., Chicago, Ill. part of the last century. Lautrec’s|} 
ae eee “Les Courses,” also on view, has a | 


45 WEST 27th STREET 
BET. BROADWAY & 6th AVE. 


STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 
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rapid, swooping motion produced by a 
mass of sketched lines. 
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Belgian artist of the last century. C. 
Storm van's Gravensande, a pupil of 
Rops, has acquired much technically 
from the master but is of a wholly 
different temperament. Josef Israels, 
always alert for the human element 
in the world about him, is represented 
Equally crisp and sweeping in quality | by a study of “Children on the Beach,” 
of line, but more romantic in mood are| and a “Mother and Child,” the last 
the Eastern scenes sketched by M. A.| illustrating his use of chiaroscuro. 
J. J. Bauer. There are various prints by Zwart, 

Felicien Witsen and Dupont also. 
draughtsman, Among the American 


century have been arranged according 
to countries, those of similar type be- 
ing hung together. Among the artists 
of the Netherlands, Jongkind is repre- 
sented by landscapes, vague in char- 
acter, but wrought with the crackling, 
nervous line characteristic of him. 


preeminent 
many plates. 


Rops, a 


produced group are 


His “Burial in the Walloon Country,” | Stephen Parrish, Platt, Duveneck, 
a lithograph, suggests his scathing| Pennell, Anna Lea, Merritt, J. Alden 
satire, while various studies of the| Weir, Mrs. M. Nimmo Moran, and 


Thomas and Peter Moran, Englishmen 
working in America.—A,. W. K. 


nude reflect the essentially licentious 
quality of mind of this outstanding 
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An Old “Georgian” EPERGNE, hav- 
ing the centre Bowl of Cutglass and 


four small ones with Arms complete. 


The centre decoration is very pretty, 


having the Pineapple with falling 
leaves. 
Made in London A. D. 1809. Total 


Height, 14 inches. 


During the XVIIIth century etching | 


was somewhat submerged by develop 
ments in line engraving and mezzo- 
tint; Italy, however, with Piranesi and 


Canaletto, maintained the old tradi- 
tion of the medium. The revival in 
the XIXth century was led by Dela 


croix, by Decamps, and by men of the 
Barbizon School. It was carried to its 
perfection in France by 
Meryon, and Lalanne; in England by 
Haden; and in America by Whistler. 
Rousseau led the way to a return of 


| the old spirit of XVIIth century Dutch | 
Jacque, who| 


landscape etchings, and 
alone among the Barbizon painters de- 
voted himself principally to etching, 
set a pace which Daubigny emulated. 


His “Le Bergerie Bernaise” is repre- | 
sentative of his ability to render in| 


line the varied textures of wool, metal, 


hay, the wood of the stall, and even | 


the heavy spider webs in the corner of 
the bin where sheep are feeding. 
The thin, sinuous line of Corot, who 
produced only fifteen etchings in all, 
sufficed to give to his prints the same 
atmospheric quality that distinguished 
his paintings, while Millet devoted 


himself in etching as in painting to| 


the simple peasants about him. Simul- 
taneously Legros, in Pais, was produc- 
ing work of the first order. A sense 
of the grotesque appears again and 
again in his work, and is present in 
two celebrated studies of ‘Death and 
the Woodcutter” hanging in the ex- 
hibition. His portrait of Cardinal Man- 
ning, also on view, is an example of 
the simple but noble portraiture which 
he produced. 

Charles Meryon, one of the ablest 
of the French etchers of the period, 
made many etchings of Paris, drawing 


his inspiration largely from the Dutch | 


etchings of the previous century. 
Lalanne, noteworthy for his Treatise 


on Etchings, also made views of Paris. | 


Lepere’s “Apple Market” is an able 
piece of work as is “Forain’s “Prodigal 
Son” which is infused with a 
found sympathy for humanity. 

Prints of the last half of the XIXth 





Legros, | 


pro- 


Centre Bowl, 111% x 8% inches. 
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P.& D.COLNAGHI & CO. 


(Established 1760) 


PAINTINGS 
ENGRAVINGS 


DRAWINGS 
ETCHINGS 





‘ a4 


By Appointment 


LITHOGRAPHS, WOODCUTS, BY THE 
OLD AND MODERN MASTERS 


EXPERTS, VALUERS, PUBLISHERS 


144-145-146, New Bond Street LONDON, W. 1 


Cable Address, Colnaghi, London | 
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L. BERNHEIMER 


Antique Galleries 





TAPESTRIES 
EMBROIDERIES 
ART FURNITURE 
RARE OLD RUGS 








3 Lenbachplatz | 
Munich 








HARMAN & LAMBERT 


(HARMAN & CO., LTD.) 


Dealers in Antique Silver and Jewellery 


Silversmiths by Royal Warrant to His Majesty the King 
and Her Majesty the Queen 


177 New Bond Street London, W. 1 


Cables: Harlamsilv, Wesdo, London 
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A. TOOTH & SONS 


LTD. 


MR. DUDLEY TOOTH 
will be at the Savoy Plaza Hotel, Fifth 
Avenue, New York, during November. 
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“BAIGNEUSES DANS LA FORET” 
Included in the Knoedler Exhibition, November I1th to 30th. 


Late El Greco 
Portrait Found 


MADRID—The director of the Mu- 
seum of Nijni-Novgorod, Mr. L. Rosen- 
hitherto un- 
known picture by El Greco. It is a 
portrait of Rodrigo Vazquez, painted 
by El Greco during the last period of 
his life. This picture, which has been 
abandoned in one of the palaces that 


thal, has discovered a 


belonged to the Princess Schereme- 
tieff, has been found in one of the 
most isolated districts of Russia, in 
the vicinity of Juriyevo, a village of no 
importance, 

There is no documentary evidence 
of the date when this picture entered 
the Scheremetieff collection. The three 
last representatives of the. Schereme- 


| probable that this 


In Russia | 


indefatigable collectors. They traveled 
extensively all over Europe, frequent- 
ly visiting Madrid. It is therefore quite 
picture was ac- 
quired during one of those artistic ex- 


| peditions, which started towards the 


end of the XVIIIth or 
the XIXth centuries. 
The excellent preservation of the 
painting and the absence of restora- 
tion, greatly facilitate its study and 
classification. The Prado possesses a 
portrait of Rodrigo Vazquez by El 
Greco, a canvas 25 by 16 inches im 
size, while the one from the Schereme- 
tieff collection measures 30 by 32 
inches, i. e., oblong instead of upright. 
This is no doubt the reason why El 
Greco modified the shape of the ruffle 
collar in the latter picture, to suit the 
more elongated proportions: here the 
ruffle is considerably enlarged and 
rounded to maintain the balance of 
the composition and to emphasize the 
yellow and blue tints of the face, 
heightened by the brilliant white of 
the ruffle, this latter standing out 


beginning of 


By RENOIR 


ground. This portrait is painted with 
the yellow-blue palette and all the in- 
tensity of the yellows which El Greco 
used in 1600-1614. The volumes are 
treated with great mastery, and the 
expression of the subject is full of in- 
tense life. 





From a comparison with the portrait | 
in the Prado, it is at once evident that | 


the subject is much older in the Scher- 
emetieff picture, and no longer wears 
the jeweled necklace, insignia of his 
official functions. All of this points to 


the picture having been painted after | 


he had fallen into disgrace in 1595. 
An analysis of the style indicates that 


the picture must have been painted | 


between 1590 and 1610, belonging, 
therefore, to El Greco’s third period. 
It is very similar in technique and 


feeling to the ‘“Man’s Portrait” in the | 


Prado, No. 74 in Cossio’s catalogue, 
which is placed by Cossio between 
1604-1614. 

This new work by El Greco, together 
with other important pictures from the 
Scheremetieff 
placed in the new Museum of Decora- 


collection, has been| 
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155 NEW BOND STREET, LONDON 





GILBERT STUART, 30” x 25” 


FINE ENGLISH PORTRAITS 


MODERN BRITISH 
AND FRENCH ART 
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F, KLEINBERGER 
GALLERIES nc. 


ESTABLISHED 1848 


ANCIENT 
PAINTINGS 
































tieff family were great art lovers and! boldly from the gray-green’ back-! tive Art in Moscow.—E, T. 
OBJECTS 
| 
OF ART 
| | 
| | 
| Of All Schools 
| sd he 
| 
| 12 EAST 54th STREET NEW YORK 
b — 
Hot Milk Jug by Benjamin Ryne, 1706. 6% inches high | 
ia F Sugar Bowl, 1719. Diameter 1% inches | 
Teapot, with octagonal spout, by Gabriel Sleath, 1718. 6 inches high 
Three rare pieces from my collec- | T a A hy Ad i A U & rt a 
tion of fine Early English Silver. | 
SPECIAL TERMS TO THE TRADE | GALLERIES 
RARE ENGLISH & CONTINENTAL | 
SILVER, MINIATURES, ANTIQUE > ° J. p H | L L | Pp S B E R L ' N LUCERNE 
JEWELS, FINE SNUFF BOXES 113, NEW BOND ST., LONDON, W.1. |}|| BELLEVUESTRASSE 13 HALDENSTRASSE 11 
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BELFAST OPENS 
NEW MUSEUM 


LONDON.—In all that concerns ma- 
terial provision—except, for the mo- 


ment, room enough—the future of art) 


in Belfast is very well served by the 
new museum and art gallery designed 
—in open competition—by Mr. James 
Cumming Wynnes, F.R.LB.A., 
the art critic of the London 
The museum stands in the pleasant 
Botanic Gardens, to the south of the 
city. It is masculine in style, in the 
form of a rectangular block, with pro- 
jecting pavilions at the corners, and it 
has the great merit of looking like its 
purpose—in this respect recalling that 
model of the kind, the National Mu- 
seum of Wales, Cardiff. It is interest- 
ing to learn that Sir John Burnet, 
R.A., was assessor in the competition 
for both buildings. The Belfast Mu- 
seum has very little ornament, 
architect relying for his effect 

the alternation of plain and rusticated 
surfaces and the introduction of Ionic 


writes 
Times. 


upon 


the | 


columns at the first-floor levels of the | 
pavilions and ultimately—for the part | 


the 
The 


completed represents only half 
building—along the north front. 


design was selected as early as 1914, | 


but the War delayed construction, and 


it was not until May, 1923, that build- | 


ing was begun, 
being laid by the Duke of York on July 
22, 1924. Though it was declared open 
officially on October 23rd, the part 
completed has been available to the 
public since last July. 

What strikes one most of all in the 
interior is the care and thought which 
have been devoted to museum and gal- 
lery requirements according to the 
most modern ideas. There are three 
stories, the ground floor being devoted 
to the lecture hall; the room contain- 
ing the very interesting collectien of 
views of old Belfast—including the 
130 given by Mr. Thomas McGowan; 
the reference library, administrative 
offices, and workshops. Access is by 
the secondary entrance from Stran- 
millis-road, since neither the main en- 
trance nor main staircase in the 
north front—is included in the portion 
of the building now erected. With the 
exception of a small preparation room 
the whole of the first floor — ap- 
proached by a public staircase as well 


the foundation-stone | 





“L’'ENFANT A L’ARROSSOIR” 
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Included in the Knoedler Exhibition, November 11th 
to 30th. 


as a lift—is occupied by six museum 
exhibition galleries. Those containing 
wall cases are lighted from one side 
only, others from both sides, and all 
windows have been equally spaced out 
to allow the museum cases to be set 
at right angles to the light, on the 
latest museum principle. The exhibi- 
tion cases are bronze framed, dust- 
proof, and glazed with plate glass, ob- 
struction to light and sight being re- 
duced to a minimum. 

But it is on the second floor, where 
the art collections are housed, that the 


est. The system adopted is that long 
used in weaving sheds—a dropped cen- 
ter panel, excluding light, with a 
pitched roof on either side having the 
inner slope of glass. By this means 
all the direct light is thrown on the 
walls and none on the floor, so that 
the spectator stands in 
shade, and a minimum of reflections in 
glazed pictures is secured. Artificial 
lighting is by means of trough lights 
at the lower edge of the glazed slope. 
This, of course, is for the picture gal- 
leries. There are two sculpture gal- 


method of lighting excites most inter-; leries; one for classical sculpture, rep- 
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comparative | 


resented at present by the beginnings 
of a good collections of casts, with the 
windows set high to allow the placing 
of casts between them: and one for 
modern sculpture. This last is an ex- 
ceedingly fine gallery, 111 feet long by 
17 feet wide and 17 feet high, with 
round vaulted ceiling, into which the 


nices, supported by coupled columns. 


When the building is completed Bel- | 
fast will have as dignified and suitable | 
a provision for its artistic, historical, | 


and scientific collections as any city 
could desire. At present 
denied that the museum 
somewhat crowded, though 
fort has been made to display 
exhibits in the illustrative groupings 
advised in the report of the Royal 
Commission on National Museums and 
Galleries. Doubling the space will 
remedy this, and it may be hoped that 
Belfast will quickly justify its pride 
as a capital city by seeing that it is 
doubled. Touching that report, one 
cause of “museum fatigue,” that 
say, leg-strain, has been avoided here 
by flooring all the galleries with silent 
cork tiles instead of with the usual 
hard polished wood blocks. 


sections are 


The general character and scope of | 


the museum collections have been in- 
dicated already except to mention 


that there is a good beginning of what | 


is specially important in 
comparative textile section 
words must 
lections. 


Belfast, a 
but a few 
be said about the art col- 
It is here that some change 


of attitude is felt to be needed, an at-| 


titude which relates art to contempo- 
rary life instead of treating it as a 
sentimental indulgence. The repre- 


sentation of 
seen here in 


contemporary 
several 


subjects, 
pictures by Mr. 


it cannot be} 


every ef-| 
the | 


is to} 
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William Conor, Mr. E. M. O’R. Dickey, 
Mr. Charles Ginner, and others—is not 
quite what is intended, which is an 
appreciation of the practical bearing 
of art on life. The collection of water 
colors, for the moment displaced to 
make room for the excellent exhibition 


nd |of the Belfast Art Society, represents 
roof-lights break as lunettes and cor- | 


such artists as Sandby, Girtin, Cotman, 
| Cox, De Wint and the moderns and is 
being formed on sound lines. The col- 
lection of thirty-three of his works 
presented by Sir John Lavery, R.A., 
| is an obvious gain to Belfast. But the 
permanent collection of oil paintings 
| needs carrying forward with the sacri- 
fice of some older pictures of merely 
sentimental interest. That the gallery 
|authorities are aware of this need is 
| shown by the collection of contem- 
| porary English paintings recently se- 
|cured through the Contemporary Art 
| Society out of the Lloyd Paterson Be- 
quest. 


3ARLY FRESCO | 
FOUND AT PERUGIA 


MILAN.—The Corriere della Sera 
states that an important fresco of the 
Perugian school has been discovered 
in the old church of St. Augustine of 
Perugia during the course of restora- 
tion work. It is situated in a chapel 
to the left of the nave. Traces of 
mural painting were first noticed, and 
| careful work by the Superintendent of 
| Monuments brought to light other in- 
teresting parts of the fresco. The 
colors are said to be still bright, while 
the technique of the design is excel- 
lent, the style being of the early XIVth 
century. The fresco illustrates a scene 
from the life of St. Anthony Abate. 


| 
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PORTRAIT OF MISS PORTIA BELL 


Recently purchased for 


FIFTY-SIXTH STREET 
GALLERIES OPEN 


(Continued from page 3) 


printed in Tur Arr News of October 
26th, scarcely needs rehearsal. The 
roster includes the work of almost 
every well known American artist 


working in this medium and gives rec- 
ognition to more experimental, as well 


as academic talents. The showing is, 
in fact, very much of a concrete 


“Who’s Who in American 
Today.’ Here, as elsewhere in the 
gallery, wide scope is given to per- 
sonal predilections, which in our own 
case centered upon the fine Arnold} 
Geissbuhler group, Elizabeth Chase’s | 
“Portrait of a Sculptor,” Robert 
Laurent’s charming, if familiar 
“Mimi,” the decorative peacocks of 
Gaston Lachaise, Roy Sheldon’s “Ado- 
lescence,”’ and a torso by Yourievitch, 
who held his first American exhibi- 
tion at Wildenstein’s last year. In the} 
collection of garden sculptures, the gay 
phantasies of Vally Weiselthier are a 
welcome diversion among the custom- 
ary nymphs, fauns and duck babies. 


Sculpture 


Ascending to the second floor gal- 
leries, one turns first to the rooms 
where hang the paintings from the}! 


Dale, Rosenberg and other collections. 
Here three canvases immediately de- 
mand attention—the Modigliani lent by 
Mr. Rosenberg, unusually lovely in the 
contrasts of flowing red hair and aqua- 
marine ground; Davies’ “Bride of 
the Morning,” one of the artist’s most 
subtle harmonies of line and color, 
and Rouault’s “Advocate,” which with | 
its slashing strokes of blue, red and | 
black is like the portrait of a Chinese 
demon. 

The other paintings in the room | 
must for the most part be classed | 
among the pleasant or amusing things 
of modern art. Of the French school | 
there are a Chabaud clown and two | 
gay Lucien Simons from the Chester 
Dale collection; while in the group of | 
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the Chester Dale collection from the opening exhibition of the 
6 East 56th Street Galleries. 
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works loaned anonymously one finds a 
Quizet landscape, a large and extreme- 
ly decorative Foujita “Landscape with 
Figures,” and Souverbie’s “Offering to 
Venus,” owing much to Chirico. 
Modern American art is well repre 
sented by works of both conservatives 
and radicals. Mr. and Mrs. Dale have 
contributed a sombre and thoughtfu 
Burkhart, a du Bois from which mos. 





of the artist’s usual sting has been 
extracted, a nude by Childe Hassam 
and Ernest Lawson’s “The Bath.” 
From the Rosenberg collection are a 
good Edward Bruce portrait and pleas 
ant, if not particularly exciting land- 
scapes by Fiene and Arnold Friedman. 
Two of Thomas Benton’s interesting 
Texas subjects have been loaned by the 
(Continued on page 8) 
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FIFTY-SIXTH STREET | 
GALLERIES OPEN 


(Continued from page 7) 
Delphic Studios, while the anonymous 
loans of American art include a rathe 
thin landscape by Bruce, a still life 
by Walter Pach, Higgin’s somber “In 
the Steerage,” a Baylinson nude from 
Brummer’s last year’s show, four ex 


cellent Childe Hassams, a_ Kisling| 
mountain scene and two of Prender | 


gast’s imaginative tapestries. The in 


clusion of two colorful Gregorievs, a 


Mexican subject by Covarrubias and 
a canvas by the German Modernist 
Max Unold, add a dash of cosmopolitan 
flavor to the exhibition, even though 
they do not particularly enhance it 
quality. 

Further explorations of the second 
floor galleries disclose portraits in 


water color by Elinor Barnard and) 


sculpture by Lucy Perkins Ripley 
Miss Barnard, who specializes in child 
subjects, has a sweet touch which 
should bring her popularity in this 
genre. Miss Ripley exhibits decorative 
semi-stylized sculpture showing vari 
ous classical influences. Her terminal 
figures and “Desert Mother” hark back 
to the Egyptian, while several cary 
ings in wood and a liarge stone head 
are early Gothic in mood. The artist 
has a sensitive touch and a talent fo 
pleasing surfaces—virtues which find 
their best expression among the smal! 
portrait heads, The series of drawing: 
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“THE GARDEN AT ARLES” 

Lent to the opening exhibition of the Museum of Modern Art by Arthur and Alice Sachs. Here are but two showings, a group 
of old masters exhibited by Mr. Arthur 
U. Newton and an attractive group of 
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KLEINBERGER SHOW 
WELL ATTENDED 


The exhibition of Flemish primitives 
at the Kleinberger Galleries, which 
opened on October 26th, has been very 
well attended. One of the most ad- 
mired paintings has been the “Holy 
Family” of Joos van Cleve. “In this 
painting,’ says Dr. Friedlander in 
the preface to the catalogue, “tle 
beauty of coloring and the simplicity 
of design show Joos van Cleve at his 
best. This charming ‘Holy Family’ 
has never been surpassed by the artist 
or his contemporaries.” 


usually simple. The other works are 
for the most part derivative. The 
| Venuses vainly emulate the Renais- 
sance; a “Pieta’’ is pseudo-Gothic, an 
Annunciation is full of  Italiante 
langors and a St. George and the 
Dragon seeks vainly for the naivete 
of its German prototypes of the XVth 
and XVIth centuries. An able techni- 
cian, Mr. Derujinsky fails to absorb 
and recreate his classical enthusiasms 
into a style of his own. 

Other third floor exhibitions include 
| American classical paintings shown by 
George C. Aronstamm, antique furni- 
ture exhibited by Mr. Grimson and a 
print show entitled “Little Masters of 
Today,” featuring work of Austin, 
Blampied, Heintzelman, Margaret Low- 
|} engrund, Meyerowitz, Nankivell, Rush- 
bury and other contemporaries, most 
|of whom are able technicians of con- 
By VAN GOGH | servative tendencies, On the fourth 

. | floor exhibitions decrease in number. 


aie at 


have charm of line, if but little vigor Derujinsky holds sway in the third ; sculptures. The ‘most personal of his|and nudes. Among the latter is a torso | antique Dutch furniture and pewt 
’ i ) é ewter 


and economy of statement. floor galleries, with a group of sixteen | work is found among the portrait busts|in African mahogany which is un-'assembled by Michael Cuypers 





— 


Davies Wiheins @ 


Established 1870 
39 Pearl Street, New York City 


Phone Bowling Green 7960 


“OLD MASTERS” 


IN THE FINE ART OF | ILD) 
SHIPPING 


Branch Offices at 


ere 261 Franklin Street R | 
Philadelphia. ... . 278 Drexel Bldg. 
e e Chicago. .111-119 W. Monroe St. 


San Francisco. ..110 California St. | 











Oakland, Cal. 426 Seventeenth St. 
Representatives in each city 


will gladly call upon request PAINTINGS 
Londo Paris 
an Address: Spedition, all offices P O RCE LA I N S 


OLD PAINTINGS | — I TAPESTRIES 
WORKS of ART DR. JACOB HIRSCH | | RPS ES CART 


c/o ARS CLASSICA 




















AND MEDALS 
Highest Quality 


ye | CLASSICAL | NEW YORK 


ANTIQUITIES | 


MIDDLE AGE PARIS 


NEW YORK MUNICH | AND RENAISSANCE 
680 Fifth Avenue Maximiliansplatz 7 | 31 Quai du Mont Blanc 


GENEVA 
SWITZERLAND 


OLD COINS | 



























































BRUMMER GALLERY, wx. 
WORKS OF ART 
NEW YORK: 27 EAST 57tH STREET PARIS: 203 BIS. BD. ST. GERMAIN 





























rm nd 


) Saturday, November 9, 1929 The Art News 9 








ciation and with the inauguration of 
{the Eastern Art Department in Par- 
|nassus, the Association’s monthly pe- 


] COLLEGE ART SHOW 
D OPENS IN CHICAGO 








riodical. 

Another exhibition of interest which 
ves 43, ' ee it is proposed to circulate will consist 
ich CHICAGO.—One of the mos D of the work of students in the various 
Pry . tant exhibitions sponsored by the Col- colleges and universities. This work 
id lege Art Association opened in Chi- will not be offered for sale, but will be 
ad- — : ‘ ’ : 

; cago on November 4th. Professor shown to afford the students in one 
oly ; :. elie te tae Seeabdens af locale an opportunity of studying the 
his John Shapley, who is the Preside efforts of their contemporaries. 

in the Association, has made rane Other exhibitions will form a part 
tl.e ments to have this exhibition shown in of the program, including modern 
‘ity Chicago. French, modern American and XVIIIth 
his The co-operation of a large number century English art. The Association 
nh Lipieegictiipete plans to acquire a small group of 
ily * the Association’s friends has been | ined ; 

od of Ass ‘ s ; | paintings each year, selected from its 

, active in making this an outstanding | traveling exhibitions. This group is 

exhibition. Foremost among the | to form a nucleus for further exhibi- 
Real ” j : j > t ‘a 
paintings shown are “Crippled Beggar | tions in the future. 
Phe and “Tumbled Down Barn,” both by — IS 
le . 
: »s Chapi ‘ “The Botticelli 
ais- James Chapin, and | ee ; 
an Print’ by Luigi Lucioni, which are in BODE SALE 
nte cluded through the courtesy of Mr. r rys ~y 
nte hrough th ot te, | TOTALS $45,000 
Paul J. Sachs; “Little Dutch Girl” by 
sen Robert Henri, “Farmyard” by Stefan 
nni- Hirsch, “Self Portrait” by Henry Lee BERLIN—The collection of  fifty- 
orb McFee, “Still Life” by J. Negulesco, eight pieces of Italian majolica and 
sms “Reservoir” and “The Vista,” both | fifteen valuable carpets which were 
ude Marjorie Phillips, which are loaned by left by the late Wilhelm von Bode, 
by the Phillips Memorial Gallery; “In the | German art connoisseur and organizer 
Ae Park” by Milton Avery, “Boy” by | of Berlin’s art museums, who died last 
da George Biddle, “Landscape” by Pres year, was auctioned on November 5th 
oa ton Dickinson, “Bouquet of Flowers” and brought about $45,000, according 
pees by Ernest Fiene, “San Giorgio, Ven- | to a wireless to The New York Times. 
o i ° ” ‘ — ss | a) ‘ : . . . 
ush- ice,” by George Inness, “Mme. Du | The prices paid for the majolica 
nost Tarte” by Richard Lahey, ‘“Land- pieces were extraordinarily high and 
con- scape” by Jan Matulka, and “Moon were mostly paid by von Bode’s many 
a light on Lake Gilhead” by Jerome friends and admirers, who were eager 
er. . “see viewen ; : . ‘ ; 
‘oup Myers. “LA SONGEUSE By RENOIR | to retain some kind of souvenir. 
‘hur When this exhibition has been Included in the Knoedler Exhibition, November I1th to 30th. Dozens of directors of German and 
p of viewed at Chicago it will go to Yale , 5 aie ee ? erarr . mae .| foreign museums attended the sale. 
wter 7 tl} ka Seleenine tates mouth. In many of these colleges it |} The Association has met with such!this field. A traveling exhibition of | Most of tl 7 
é ‘ sre 4 ot =] . szater : : e > sy sas | : : . i : Thi 2 8 3 “ec S 4CeS vere P. 
and from there to ciate will be the forerunner of an exhibition | excellent response in this new project | Eastern art will be undertaken. This of the precious pleces were pur 


will be shown at a number of other) 9f modern French painting which is | of traveling exhibitions that it plans, | is in direct line with the recent ac-| Chased for museums at Paris, Copen- 
colleges, including Cornell and Dart- | now being assembled. | next season, to expand its activities in | quisition of Hastern Art by the Asso-| hagen and The Hague. 
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By the rearrangement of sev- 
eral galleries a sales room with 
a seating capacity of between 
three and four hundred, taste- 
fully decorated and finely 
equipped, has been created and 
a setting provided for exhibi- 
tions and sales of first rate col- 
lections during the coming sea- 
son. 
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“THREE WOMEN OF PROVINCETOWN” 


Grand Central 
Holds Annual 


Members’ Show 


The Second Annual Prize Exhibition 
of the Grand Central Galleries was 
opened officially by a reception on 
Wednesday, November 6th. In a pre- 
view the juries of painting and sculp- 
ture had made the awards, amounting 
to a total of $6,000. The Clark prize 
of $1,000 for the best figure painting 
was this year given to Eugene Savage 
for “The Recessional,’”’ while the Lo- 
gan prize of $1,000 for the best land- 
scape, still life or marine, went for 
a landscape to Ernest L. Blumen- 
schien. The winning canvas is entitled 
“Adobe Village in Winter.” The high- 
est award in sculpture, the Bush prize 
of $1,000, was won by Attillio Piccirilli 
for his marble figure, “Una Fanciulla.” 


Four prizes in addition to the above 





are: the prize of $500 contributed by 
Mrs. Julius Rosenwald of Chicago for 


figure painting, won by Charles W. 


Hawthorne, for ‘Three Women of Prov- 


incetown;”’ the Howard Heinz prize 
of $500 for landscape, still life or ma- 
awarded for “When Evening 


by Hovsep Pushman; a prize 


rine, 
Comes” 


of $500 contributed by an anonymous 


donor from California and known as 
the “Golden State Prize,” won by Carl 
Wuermer for “Summer Landscape;”’ 
and the Harold H. Swift prize of $250 
for any work of outstanding merit by 


a woman, which went to M. Jean Mce- | 


Lane, N. A., for her ‘Devon Beach.” 


| 

In sculpture two other prizes were | 
given: the William O. Goodman prize | 
Korbel for | 
and the Mrs. John E. Jenk- | 


of $500, awarded Mario 
“Sonata;”’ 
ins prize of $250 for sculpture done by 
a man artist under forty, won by Max 
Kalish’s “Torso.” 

Another prize of interest, 
this year for the first time, is of $500 
contributed by Mr. William V. Kelley 
of Chicago, to go to the work of art 


which receives the highest number of 
votes cast by visitors to the Members’ | 


By CHARLES W. 
Winner of the $500 prize given by Mrs. Julius Rosenwald of Chicago in Members’ Show at the 
Grand Central Galleries. 


offered | 
}set of William 
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HAWTHORNE, N. A. 


prizes in painting was composed of 
the following: Bruce Crane, Howard 
Giles and Charles S. Chapman. 

The sculpture prizes were also given 
by a committee of three members: 
John Gregory, Edward McCartan and | 
Bessie Potter Vonnoh. 

The exhibition will be on view in| 
the Grand Central Galleries through | 
November 23rd. 





> ; Cg C ? 
PHELIPS SALE | 
ry | “ry S900 | 
AT CHRISTI shad 
, —" 
LONDON.—November 28th has been 
fixed by Christie’s for the dispersal of 
the Gerard Phelips 
English furniture. 
of items of exceptional 
fine quality, figure a couple of 
of Chippendale armchairs, numbering 
four apiece and all of walnut, another 
and Mary armchairs 
and a pair of Queen Anne settees—all 
pieces of outstanding merit. 
Catalogues will be forwarded on ap- 
plication made to Christie’s headquar- 


collection of old 
Among a number 
interest and 


sets 
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AN EXHIBITION 
of EARLY ENGLISH | 
PORCELAIN and POTTERY 


Among the rare acquisitions from 
abroad are specimens of Worcester of 
the Dr. Wall period in apple-green, 
crimson and scale-blue. Also a collec- 
tion of coloured salt-glaze and old 
Waffordshire including four Toby 
Jugs by Ralph Wood. 


Vernay > 


panels of ENGLISH FURNITURE—PORCELAIN 
SILVER—-POTTERY & GLASSWARE 


NEW YORK: 19 East 54th Street 


green W orces- 
coffee pot and cover 
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Jackson Higgs Takes Space 
In New 57th Street Building 


in art circles has 
just been signed by the Gallery of P 
Jackson Higgs for new galleries in the 
Rolls-Royce Building, now being erect 
ed at 32-34 East 57th Street. This 
property is peculiarly suited to the 
art business, as it is in the very middle 
of the new art section of New York, 
between the American Art Association 
Galleries and the Ehrich Galleries and 
opposite the Brummer Galleries. The 
Gallery of P. Jackson Higgs takes oc 
cupancy May 1, 1930, but will not open 
their new premises until October Ist. 

The building is on the site once oc 
cupied by the’ fashionable’ Miss 
Spence’s Girls’ School, and was one ot 


A lease of interest 


the few available properties having a 
full 50 ft. frontage by 100 ft. deep 
The Gallery of P. Jackson Higgs will 
occupy the second and third floors of 
the building, of which the ground and | 
first floors will be occupied by the 


Rolls-Royce Company The only dis 
play windows in the building will be 
those of Rolls-Royce and the Gallery 
of P. Jackson Higgs. 

Each floor, with the exception of 
the upper ones, contains approximate 
ly 5,000 sq. ft.; therefore, the Gallery 
of P. Jackson Higgs will cover 10,000 
sq. ft. of space in their two floors; in 
their present five-story building at 11 
Fast 54th Street they have in all about 


8,000 sq. ft. “For the convenience ot 
our customers,” said Mr. Higgs, “ev 
erything will be on two floors so ou 


clients will no longer have the trouble 
of traversing five different levels. 1 
am really not enlarging my facilities,” 


Mr. Higgs stated, “but rather am nar 
rowing down to fewer and finer exam 
ples to further adjust my business to 


requirements of the discriminating art 
buyers of today who wish to inspect 
quality rather than quantity.” 


Mr. Higgs stated further that he is 
not installing large galleries for pub 
lic exhibitions, but a series of gal 


leries, large and small, for private ex 
hibitions of special examples by 
old masters to individual buyers, in 
harmonious settings. The various gal 
leries and showrooms will be designed 
by leading architects and interior dec- 


orating firms. 

Mr. P. Jackson Higgs has been in 
the art business in New York for over 
25 years. His gallery is represented 


by examples in many of the most im 
portant private and public collections 
of this country and abroad, and he has 


negotiated privately the sale of many 
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° 
| important paintings between American 
collectors and European owners. He is 
a member of the Antique and Decora 
tive Arts League and has been elected 
a Fellow For Life by a number of 
American Museums, among them the 
Metropolitan Museum of Art. 

The Rolls-Royce building occupies 
the plot 50x100 next to the American 


Art Association building. The struc 
ure will be 19 floors in height, de 
signed along modern lines. From the 


fifth floor up, it will be rented to high- 
class firms whose business is chiefly 
in some form of the allied arts. There- 
fore, it will be virtually an art center. 
{t is located on the north side of 57th 
3treet between Fifth and Park Ave- 
i1ues and is in the center of art activi- 


MUSEUM GETS 
STUART RELIC 


LONDON.—A particularly interest- 
ing addition has just been made to the 
| collecfion of relics of Charles I in the 
London Museum, Lancaster House, re- 

orts the London Daily Mail. It con- 
sists of two extraordinarily well 
served pieces of black silk brocade 
from the mantle Charles wore when 
he was on his way to his execution in 
Whitehall on January 30, 1649. 

Until recently this relic was in the 
of a German princess, a 
direct descendant of the consort of 
Prince Frederick Christian of Schaum- 
burg-Lippe, who acquired it while she 
| was at the Court of George I. 

On October 19th Dr. R. E. Mortimer 
Wheeler, Keeper of the London Mu- 
seum, received it from Mr. and Mrs. 
Ernest Makower, who have 
many other Stuart relics to the 
seum. 

Attached to the brocade is a 
note in the handwriting of Prince Fred- 
rick Christian’s consort, who died in 
1743. The note in German: 

“These are two pieces of the mantle 
of Charles I of England, which he gave 
to his valet, Mr. Herbert as he passed 
through the middle great window of 
the Banqueting Hall of Whitehall to 
the scaffold where his head was cut 
off. 

“He took it off himself and gave it 
to this Herbert, who was his favorite. 


possession 


mu- 


states 


“T have received it from his daughter, 
Mrs. Stuart, who kept it as a relic.” 
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COVARRUBIAS 
MUSEUM OPENS 


MADRID—The historic town of Co- 
varrubias, in the province of Burgos, 
has just opened a museum in the Ex- 
collegiate Church, in which are pre- 
served the precious relics of its ven- 
The museum, which owes 


its creation to the generosity of the 
well known collector and art lover, 
Viscount de Eza. and a small subsidv 
from the National Tourist Office, is 
typical of the new museums that are 
springing up all over Spain. Contrary 
|to the usual procedure in other coun- 
| tries, especially overseas. where the 
|exhibits have to be imvorted or are 


| otherwise acquired by gift or purchase, 





| vets, 





| 
| 


pre- | 





given | 


faded | 


bom 


the new museums in Spain need only 
find a suitable building and sufficient 
funds for equipment, and the thing is 
done. There are thousands of small 
towns in Spain where the works of 
art preserved in churches, convents. 
castles, municipalities and ancestral 
homes are sufficient to form the nu- 
cleus of an important collection of 
considerable size. 

The Covarrubias Museum contains 
an important collection of Gothie vel- 
embroideries, and vestments, 
primitive pictures, sculptures and poly- 
chromed wood carvings, a fine Flemish 
triptych of the XVth century and 





many more objects 
xr historical value. 

The town itself is bound to derive 
great benefit from this laudable under- 
taking, as one of its principal results 
will be to focus public interest on the 
important monuments which, by their 
number and merit, are worthy to rank 


with those of better known art centers, | 


such as Toledo, Salamanca, Escorial, | 
Avila, ete. Chief among them is the | 
Collegiate itself, with its wonderful 
‘loisters; the palace of Fernan-Gon- | 
zalez (Xth century); the tower of! 
Dona Urraca, daughter of Fernan-Gon- | 
zalez and famous in history for her | 


royal wedding, while legend tells how | 


she was immured alive in those mas- 
sive walls; the Renaissance Palace 
which King Philip II had built to 
serve as headquarters for the direction 
of the colonization of America, and, 
quite near the town, the ruins of the 
Romanesque Monastery of San Pedro 
de Arlanza. The town itself is a living 
testimony of an important event in 
the history of Castile: the Infantado 
of Covarrubias, which Fernan-Gonzalez 
founded in the year 972. The MS docu- 
ment of this historical event has been 
sent to the Barcelona Exhibition, as 
well as the reliquary which Fernan- 
Gonzalez took with him whenever he 
went into battle and several suits of 
irmor from the new Covarrubias Mu- 
suem, so happily inaugurated.—E.T. 
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of great artistic) CARNEGIE PRIZE 


WINNERS SOLD 


PITTSBURGH. — Sixteen paintings 
were sold out of the Carnegie Interna- 
tional on the opening day, according 
to a statement issued at the Institute. 

In addition to the first prize paint- 
ing, “The Studio,” by Felice Carena, 
which was purchased under the Leh- 
man Prize and Purchase Fund for Mr. 
Albert C. Lehman, four of the paint- 
ings carrying awards were sold. They 
are the second prize painting, “Bath- 
lle Adam,” by William J. Glack- 
ens; the third prize, “Still Life With 
Violin,” by Georges Dufrenoy; the 
honorable mention, “Festival in Mal- 
iorca,” by Joan Junyer, and the garden 
‘lub prize, “Sea Holly,” by Paul Nash. 

In addition to these, the following 
paintings were purchased by Pitts- 
burghers and will remain in the city: 
‘Gold Turban,” by Sir John Lavery; 
‘The Sea,” by Paut Nash; “Head of a 
Woman,” by A. K. Lawrence; “Weav- 
‘rs Cottage,” by Valerius de Saede- 
leer; “Street in Fez,” by Boutet de 
Monvel; “Little Yacht Club,” by 
reorge Oberteuffer; “Along the Riv- 
‘r,” by Alessandro Pomi; “Young 
Shepherd,” by Arkhipov; “Field Flow- 
‘rs,’ by Joseph Pollet; “Memory of 
Spain,” by Aman-Jean, and “Path of 
he Sn,” by Puig y Perucho. 
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EXHIBITIONS IN NEW YORK 


ARTHUR B. DAVIES 
Ferargil Galleries 

Sixty pictures by Arthur B. Davies, 
both water colors and drawings, which 
were left in his studio at the Chelsea 
on Twenty-third Street before his last 
voyage to Italy, are now being shown 
through the courtesy of the estate at 
A few of the 
but most of 


the Ferargil Galleries. 
pictures are unfinished, 
them have been included in group ex 
hibitions or one-man shows in 


The paintings date 


recent 


years. from a 


most every period of his career and | 


so make a small but quite representa 
tive summary of his work. There ar 


‘arge fountain figure of a water car 
rier, upon which he has worked fo 
a full year. Despite its simplicity of 
style and careful consideration o 
‘inear harmonies, we feel that Mr 


Warneke achieves a more personal ex 
yression in the animal figures. 

Also on view at the Milch Galleries 
ire Irish landscapes and portraits by 
Power O'Malley The exhinition is 
yne whose appeal lies primarily in 
subject matter. There are several in 


eriors of homely, authentic flavo 
Which carry suggestions of burning 
eat and roasting potatoes. Among 
he portraits there are rosy cheeke”’ 


‘olleens, an Aran woman wrapped in 


i gray shawl and a fisherman who 

‘ould only be Irish. The landscapes, 

of which there is a considerable se 
| ries, chronicle with adequate, if noi 


a few landscapes,’ but for the most 
part the pictures are of the figures 
which Davies drew’ so _ perfectiy 


Among the finest of them are “I Hea 
America Singing,” “Rhythm of Har 
vest” and “Gobelin Poems.” 


HEINZ WARNEKE 
POWER O’MALLEY 
Milch Galleries 


A group of twenty-five recent sculp 
tures by Heinz Warneke are on view 
at the Milch Galleries until November 
16th. As in past years, the artist 
shows a large group of animal figures, 
a field in which he has deservedly won 


too exoressive technique the varying 
noods and aspects of Erin—storm and 


sunlight, the wild grandeur of rocky 
| headlands and the straggling pathos 
of sterile farms 


considerable reputation. One of the | 
most striking features of Mr. War 
neke’s work is his respect for mate 


rial. In the current showing 


LOUIS COMFORT 
TIFFANY FOUNDATION 
ALFONSO GROSSO 


American Art Galleries 


The annual exhibition of students’ 
work from the Louis Comfort Tiffany 
Foundation is now open at the Ameri- 
can Art Galleries. The Lucioni influ 
ence so marked last year is a little 
‘ess apparent, although in addition to 
paintings by the school’s most famous 


| pupil there are several by ardent fol 


there | 


are sculptures in ebony, terra cotta, | 


black stone, brass and polished bronze 
Each of these is used with delicate ap 
preciation of its peculiar limitations 
and virtues. 

In the polished bronzes and figures 
in brass, the high lights define muscle, 
emphasize and define linear rhythms 
Terra cotta is used to express the soft 
innocence of a young bear cub; from 
ebony is evolved the leggy and some 
how pathetic beauty of a percheron 
colt. In the carving “Repose,” a beau 
tiful block of century-old wood height 
ens plastic values by its warm modu 
lations of tone. 

Many of the more stylized pieces, 
which at first glance might seem 
merely clever, reveal on closer exami- 
nation, full consciousness of the rip- 
ple of muscle and the understructure 
of bone. The most ambitious of the 
sculptor’s recent achievements is a 


‘owers. It is possible that the exhibi 
tion is of a slightly better quality than 
in former years, but it is almost en 
tirely without outstanding works. 
students seem to be holding tentative 
flirtations with modernity, but the re 
lations have not passed beyond the 
most polite stages. Among the things 
which seem deserving of special men 


tion are portraits by Romano and 
Kutka, a water color and a painting 
by M. L. Murphy, a series of water 
‘lors by Picken and a portrait in 


bronze by J. M. Jonson. 

The gallery next those in which the 
Tiffany show is held is occupied by an 
exhibition of Spanish paintings by Al- 
fonso Grosso. Most of the pictures 
are portraits and of these that of the 
King of Spain is socially, if not esthet- 
ically, most prominent. Mr. Grosso 
has exhibited in many European and 
American cities and has had a num- 
ber of important portrait commissions. 
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The Art News 


“PORTRAIT DE 





MADEMOISELLE 


DEMAREZ” 


By RENOIR 


Saale : 
Included in the Knoedler Exhibition, November 11th 
to 30th 
HENRI DE NOLHAC In the female sketches there is a 
ve . ‘ ° happy absence of artistic gallantry 
Wildenstein Galleries Though there are countesses, baron- 


M. Henri de Nolhac who is now ex- 
hibiting crayon portraits at the Wild- 


enstein Galleries numbers among his 
|sitters many of the most distin- 
guished men in Europe. His work 


has none of the superficiality usually 
this much 
renre. The male portraits, 
the casualness of. the medium 
most without exception 
characterizations of 


characteristic of exploited 
despite 
are al- 

penetrating 
personalities 


|ranging in type from Bergson to H.M. 








Alphonso XIII. 
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esses and even a princess among M. 
de Nolhac’s clientele, the emphasis is 
upon personality rather than aristoc- 
racy. In addition to the _ portraits 
the exhibition features two oil paint 


ings. 
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of Negro dancers, most of them drawn 
on the spot, in Harlem. The others 
include a series from the Far East. a 
Duncan group and three Spanish draw 


ings. The Harlem sketches are by 
far the most interesting. Miss Bloch 
has caught the character of the Ne 


gro, the sharp angularity of the danc 
er’s movements, the savage abandon 
of gesture and wonderful bodily con 
trol. They strut and crawl and cake- 
walk, swinging their hips and shaking 
their heads with all the pep that has 
won them fame and money in our 
snappiest revues. Miss Bloch becomes 
more serious and less entertaining in 
the other drawings. 


PAINTINGS BY BUK 
DRAWINGS BY WARREN 
WHEELOCK 


Dudensing Galleries 


The 
most 


Buk, 
Dudensing 


redoubtable 
popular of the 
rie, has this year come forward with 


the 
cote- 


one of 


a series of very large and very decora- 


tive nudes, whose allure is still fur 
ther enhanced by such poetic titles 
as “Pearl of Flowers,” “Music of 


the 
which 


Spain,” and 
Sun.” The 
nude is 


“Glory of Morning 
the 


sculpturesquely 


canvases in 
treated 
far 


against a simple background 


effective 


are 
relying on 
the 


more than those 


Tut or 
Spain, 


the panoplies of King 
theatrical trappings of 

A group of much 
also decorative in 


smaller canvases, 


treatment, will ap- 


those who might object to 
the 
again to his 
Indians, buck- 
punchers etc., are 


flat 


peal to 
nudity 
back 

Western 
ing 
resolved 


too large a scale. In 


Buk 


series. 


on 
room reverts 
Here 
broncoes, cow 


into the patterns of dec- 


orative color characteristic of native 
Indian art. In those canvases’ in 
which the artist deserts this form of 


composition, his work tends to be- 


come commonplace. 
Drawings by Warren Wheelock are 


hung in the corridors of the same 
|gallery. His landscapes in India ink 


STELLA BLOCH 


Montross Galleries 


Sixty drawings by Stella Bloch | 
called “Studies in Dancing” are now 
on exhibition in the Montross Gal- 
leries. More than half of them are | 


are obviously inspired by the sugges- 
tive notations of Chinese art. Whee- 


| lock uses his black ink in bold masses, 


knows how to let the whiteness of the 


paper play an integral part in the 
design. His drawings of rock forma- 
tions are particularly good. His nest- 


ling, provides a 


most 


with mouth agape, 
amusing composition. 
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EXHIBITIONS 


H. E. SCHNAKENBERG 


Kraushaar Galleries 


A group of recent oils and water 
colors by Henry Schnakenberg are on 
view at the Kraushaar Galleries un- 
til November 16th. In his current 
showing the artist has 
those still lifes featuring alarm 
clocks, the tabloids and other prosaic 
paraphernalia of daily life which lent 
an unusual fillip to his exhibition of 
a few years ago at the Valentine Gal- 


leries. Almost all the canvases now 
on view are what might be termed 
“handsome” paintings. Mr. Schna- 


kenberg is just modern enough to be 
in vogue and sufficiently representa- 
tive to please the conservative camp. 
His design is usually interesting, his 
coloring attractive. In the landscapes, 
there is a certain coldness which de- 
from perfect enjoyment. 

still lifes, especially such 
things the brilliant scarlet canna 
and the arrangement of shell and 
lemons yield the greatest satisfaction. 
There are also several heads and por- 
traits which, though they are scarcely 
exciting, are thoughtfully painted and 
personal in color and design. A group 
of some fifteen water colors, which 
are displayed in the front room record 
impressions in Spain and France. 
Here the artist appears more inter- 


tracts 
The 


as 


abandoned | 


ested in outward facts than in the ex- 


pressiveness of his medium. 


CRANMER GREENMAN 


Marie Sterner Galleries 


Cranmer Greenman brings to 
portraits, now on view at the 
Sterner Galleries, a capriciously femi- 
nine flavor. She has a love of ex- 
uberant line and rococo curve to- 
eether with a feeling for unusual 
color harmonies. Psychologically her 
personages are real, but beneath the 
linear grace there is often a fragile 
evasion of the realities of bone 
muscle. In the larger aspects of com- 
position, however, Miss Greenman is 
unfailingly conscientious. Background 
and setting are related to the central 
figure and to the composition 
whole, making each portrait a decora- 
tive unit. 

In addition 


as a 


to the portraits there 
are two nudes of considerable merit 
and a still life which plays joyously 
with the curves of violin, fluted vase 
and pears. In the smaller room 
the Sterner Galleries are a group of 
water colors by Simkha Simkhovitch 
which combine delicacy of line with 
opalescent charm of color. 


CLINTON CALLAHAN 
EDWARD ADAM KRAMER 


Babcock Galleries 
Clinton Callahan, a pupil of Charles 


Hawthorne and Guerin, is showing a 
group of sixteen canvases at the Bab- 


cock Galleries until November 16th. 
Mr. Callahan appears as yet a trifle 
uncertain as to his ultimate metier. 


He paints without niggling, has humor 
and rather sharp powers of observa- 
tion. There are several manners in 
Mr. Callahan’s exhibition and a great 
variety of subject matter. In the 
paintings of race horses and sketch 
classes he seems most himself. The 
two little beach scenes are also inter- 
esting in their hot, concentrated color. 
The “Nude” and “Basket of Flowers,” 


on the other hand, seem rather 
clumsy. 

In the front room Edward Adam 
Kramer shows landscapes done in 
tapesiry-like softenings and modula- 


tions of foliage tones. They have a 
fragile poetry and subdued decorative 
appeal. 


ELIZABETH NELVI CRAIG 


Ferargil Galleries 


Paintings by Elizabeth Nelvi Craig, 
said to have been inspired by Oscar 
Wilde’s Salome are shown in the 
sculpture room of the Ferargil 
leries, 
in size, but very minute in detail and 
would seem to be the result not so 


Gal- | 
The pictures are quite large | 


her | 
Marie 


and | 


| ing 


at 





much of an appreciation of Wilde as | 
of a misunderstanding of Beardsley. | 


Some one visiting the exhibition re- 
marked that Miss Craig was “fearfully 
fond of the female form.” Our own 
feeling is that Oscar Wilde, who was 
a brilliant if not a great poet, was 
sufficiently insulted during his life- 
time, 
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Included in the Knoedler Exhibition, November I1th 
to 30th. 


National Academy 
Announces Prize 
Winners 


Awards at the winter exhibition of 
che National Academy of Design were 
announced on November 5th, accord- 
The New York The 
show will open with a varnishing day 
reception next Monday night at the 
Fine Arts Building, 215 West Fifty- 
seventh Street. 


to Times. 


| Fossil Hunters.” 


The Carnegie prize of $500, founded 


| by Andrew Carnegie and awarded for 


the most meritorious oil painting in 
the exhibition, portraits excepted, 
went this year to Ivan G. Olinsky, N. 
A., for his painting “Soire Intime.” 
The first Altman prize of $1,000 for 
a figure or genre subject went to 
Harry W. Watrous, N. A., for his paint- 


ing “A Medieval Saint.” Both these 
artists are of New York. 
Edwin W. Dickinson of Province- 


won the second 

prize of $500 for a figure or 
subject with his canvas, “The 
The Thomas R. Proc- 


iown, Massachusetts, 
Altman 
genre 
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tor prize of $200 for the best portrait 
in the exhibition alco was won by a 


Massahusetts artist, Gertrude Fiske, 
| A. N. A., of Boston. 
Another Provincetown artist, Fred- 


erick J. Waugh, N. A., won the Edwin 
Palmer Memorial prize of $1,000 with 
his seascape, “Full Tide.” The Isidor 
Medal for the best figure composition 


| went to Edmund C. Tarbell, N. A., also 


of Boston, for his painting “Margery 


|} and Little Edmund.” 


| hibition 


| vember 


| Cesare; 


| 





| 
| 





Arthur Hill Gilbert, Carmel, Califor- 
nia, was the only Westerner to win a 
prize this year. He received the J. 
Francis Murphy Memorial prize of 
$150 for the best landscape in the ex- 
by an artist not more than 
forty-one years; old. Mitchell Fields of 
New York won the Helen Foster Bar- 
nett prize of $200 for the best piece of 
sculpture in the show by an artist less 
than thirty-five years old. The Julia 
A. Shaw Memorial prize of $300 for the 


most meritorious work in the exhibi- 
tion by an American woman went to 
Edith Mitchell Prellwitz, A. N. A. 


UNION LEAGUE 
CLUB EXHIBITION 


An outstanding feature of the No- 
exhibition at the Union 
League Club is a portrait of Ramsay 
MacDonald, by S. J. Woolf. Other por- 
traits are of Louis Bleriot, by 


loan 


Oscar 
the late Mayor John Purroy 
Mitchel, Orland Campbell; Prof. 
William Lyon Phelps of Yale, by Paul 


by 


Stollreither; Captain Roald Amund- 
sen, by Lars H. Wiig; Mrs. Curtis 
Bok, by Harrington Mann; and Call 
Gilbert and Lincoln at Plymouth 
Church in February, 1860, by Harry 
Roseland. 

The landscapes include “The Sun- | 
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set Hour,” by Charles Warren Eaton; a 
view of old Lyme by George M. Brues- 


tle; a landscape by Edward Moran 
that was recently presented to the 
Club by Mrs. William C. Davis; a 


Monterey cypress by George J. Sten- 
gel; and “Arizona,” by Charles Vezin. 

Other artists represented in this 
exhibition include Gustave Cimiotti, 
James G. Tyler, Henry W. Ranger, 
Carl Sprinchorn, Harry L. Hoffman, 
Don Blanding, Charles C. Curran, Ed- 
ward Volkert, Percival Rosseau, Hen- 
ry Rankin Poore, Dan Smith, Claude 
Raguet Hirst (Mrs. W. C. Fitler), 
Clarence F. Busch, Arthur O. Town- 
send, Edward Hopper, Nicolas S. Mac- 
soud, Aibert Groll, D. Owen Stephens 
and Vincenzo Miserendino, 

Sculptures include the work of 
Frances Savage Curtis, Jean Antoine 
Houdon, F. W. Ruckstull, Robert Ait- 
ken, Ulric Ellerhusen, Mahonri Young, 
Dr. Enrico Glicenstein. 
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ART AS AN INVESTMENT 


Investments are something that one 
mentions these days with fear and 
trembling and it has been well to 
mark the exit before bringing up the | 


subject of the market. Perhaps by the 


time this issue appears there will 
have been a definite turn for th 
better but as we go to press the 


clouds grow dark and spirits are. de 
pressed. 


It may be that advice or. even sug 


gestions about investments will hard 


ly be acceptable. The “Wolf! Wolf!” 


cry of “Now is the time to buy” has 
been heard so frequently and with 
such unfortunate results that those 
who are still in a position to invest 
may be disinclined. Seriously we 
would ask your consideration of the 


value of fine works of art. 


the 


investment 


It is not, we recognize, noblest 


attitude the 


with which to approach 


purchase of a picture or piece of 
sculpture but with the Bears running 
rampant'‘in Wall Street, it must be a 
that 


comforting thought to collectors 


the works which they prize for aes 
thetic reasons have maintained or in 
creased their value during 
this time of stress. 

In the period of financial depression 
which Europe the 
following the War many persons made 
large collections of works of art both 
ancient and the in 
vestments made have 
doubled or trebled in 


things the rise 


monetary 


suffered in years 


modern. Today 


ten years ago 


value, In some 


has been even more 


spectacular. We believe that the same | 


condition and the same _ possibilities 
obtain today. It is of course necessary 
that one works of permanent 
value, a task not always simple, but 
it is probable that a study of the art 
market made with the same care with 
which one follows the stock exchange 


choose 





‘at Buckingham 
| Castle, 
|in 1905-6, 


“TAKING THE COUNT” 
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By THOMAS EAKINS 


This painting represents one of the most important paintings by Thomas Eakins and it is, 


probably, the first painting of a prize fight executed by a prominent 


1merican painter. The 


contestants and referee were local Philadelphia men. The referee was a very well known writer 


and sporting man, H. Walker Schlichter, professionally known as “Slick.” The two boxers were 


The painting is 8 feet by 7 feet. It was painted in 1898 and will be shown in the exhibition 
with 15 others at the Babcock Galleries, beginning November 18th and continuing for two weeks 


OBITUARY 
SIR LIONEL CUST 


LONDON. 
many 


Sir Lionel’ Cust, 
Surveyor of the 
Works of Art, died on 
Saturday, October 12th, at his home at 


« 


for 
years King’s 
Pictures and 
Datchet, Windsor, at the age of seventy, 
according to The Times ot London. 
It was as a historian rather 
that 
contributions to 


than as 


t connoisseur in art Cust made 


his most solid the 


iiterature of the subject. 


of attribution—-other than those 


pending upon data of facial 


costume and surroundings—he was apt 
to be guided by his wishes, by the de- 


sire to establish a preconceived idea, 


but in 
had 


rather than by the evidence, 


the documentary field he 


“art scholar- 


both 


rivals. In what is called 


ship” there is room for the sty- 
listic and the historical expert, the one 
being complementary to the other, and 
if few of Cust’s purely artistic discov- 
eries at Hampton Court and elsewhere 
are likely to stand, he has left a most 
valuable body of literature on the per- 
His 


best known publications are the monu- 


sonages represented in 


painting. 


mental illustrated work in two volumes 


de- 


| known 


In questions 


likeness, | 


few | 





on The Royal Collection of Paintings | 


Palace and Windsor 
Royal 


volume of 


command 
further 
notes, dealing more particularly with 
the 


published by 


and a 


the pictures collected by Prince 


might prove a more profitable pursuit. | Consort, published in 1911, but these by 


| Gazette, 


Charles McKeever and Joe Mack. 


the list of 


students are grateful. 


no means exhaust books by 


him for which 


Cust’s special province was earlier 
and he 
the 
which are now periodically embodied in 
the the Walpole So- 
ciety. To him we owe most of what is 
the por- 


traits of Mary Queen of Scots; he may 


Knglish portraiture, may be 


said to have initiated researches 


transactions of 


with certainty about 


almost be said to have discovered Hans 
Kworth, and he was able to throw val- 
uable light upon the problems of Mare 
Gheeraerts and Joos van Cleve 
Flemish painters being inextricably in- 
volved in the history of Tudor por- 
traiture. 

Lionel Henry Cust was the only son 
ot Sir Cust, of 


family of which Lord Brownlow is 


the 
the 


Reginald John 
head, and was a cousin of the late Mr. 
Harry Cust, the editor of the Pall Mall 
Mr. R. H. 
Italian art. 


and also of Cust, 


the writer on His mother 


was Lady Elizabeth Bligh, daughter of 
the fifth Earl of Darnley, and sister of 
Lady Dr. 
Cust, 
January 25, 
1871, 


house and 


who married 
Dean of York. 
1859, 


Kmma, Purey- 


and went to Eton in 
being in the Rev. J. L. 
Mr. E. C. Austen Leigh was 
his tutor. 
Newcastle scholarship in 1876, and he 


these | 


|mestic circumstances. 


| 





He was born on| 


Joynes’s | 


He was in the select for the | 


won the second Prince Consort’s prize | 


1875 and 1876. In 
up to Cambridge as a scholar 
lith in the 
class in the classical tripos of 1881, an 
His first 
appointment was at the War Office, in 


for Italian in 1877 


he went 


of Trinity, and was first 


exceptionally strong year. 


| Mary Queen of Scots, 1903; 


1882, but two years later he was trans 
ferred to the British Museum as Assist 


ant in the Department of Prints and 
Drawings. From 1895 to 1909 he was 
Director of the National Portrait Gal- 


lery, being appointed Surveyor of the 
King’s Pictures and Gentleman Usher 
to the King in 1901. 

Both Cust’s family connections and 


his official appointments gave him un- 
limited opportunities for studying Kng- 


lish portraits, and to his historical 


knowledge he added an extraordinary 
memory for facial characters and do- 
He may be said 
with Burke 


had only 


to have slept at his bed- 


side, and he to glance ata 


portrait to date it by some detail of 


costume or remembered incident in the 


family history of the person repre- 
sented. He was, indeed, a walking 
genealogy. From 1909 to 1919 he was 


joint editor and director of the Burling- 
ton Magazine, and he continued to con- 
tribute to its pages, articles dealing 
more exhaustively and by the light of 
the 
included in his catalogues of the Royal 
His 


Index of 


further information with subjects 
earliest 
Artists 
in the Department of Prints and Drav- 
the British 
already 
the 


collections. publication 


was an represented 


ings at Museum, and to 


named may be added 


juthentic 


those 





Notes on Portraits of 


Eton College 


Portraits, 1909; and a History of Eton 


College for the Public Schools Series; 
Van Dyck, the last 

1912; a 
a history of the So-| 


several essays on 


being published in study of 


Albrecht Durer; 


ciety ot 
and the “Ars 
of his 
was elected 
the author of 


Dictionary of 


besides 
the 
Private 
in the 
one 


last 


young 
Surveyorship of 


last vear by 


Saturday, November 9, 1929 
Dilettanti: The Master “EB. 8.” 
Voriend;” and a memoir 


Sir John Cust, 
1761. He 


numerous articles in 


ancestor, who 


Speaker in was 
the 
National Biography, and 
d to various art 


‘ontribut periodicals, 


Burlington Magazine. To 
The 


irt Collections which appeared 


the 


series of articles in Times on 


summer of 1928 he contributed 


on Lord Ellesmere’s collection, and 


January The Times published an 


article from him on the art of Holbein, 


with special reference to portraits of 
King Edward VI. He was of inval 
uable service in organizing the ex- 
hibition of the Burlington Fine Arts 
Club. 

Cust, who was created C.V.O. in 1914 
and promoted to K.C.V.O. in 1927, was 
Litt.D. of Cambridge, F.S.A., a corre- 
sponding member of the Societe Roy- 
ale d’Archelogie in Belgium, hon- 
onary member of the Academie Roy- 
ile des Beaux-Arts, Antwerp, and 
Chevalier of the Order of Leopold in 
Belgium. In 1895 he married Sybil, 


daughter of the fourth Lord Lyttelton 
and sister of the eighth Viscount Cob- 
ham. She survives him with one son, 
Mr. L. G. A. Cust, late R.A., who, 
after being A.D.C. to the High Com- 
missioner of Palestine, was made Dis- 
trict Officer of Jerusalem and _ Jaffa. 
In private intercourse he had _ the 
vigor of his opinions, but those who 
worked with him speak of his genial- 


was kind to 
the 
Pictures 


Collins 


itv; and he particularly 


men He was succeeded in 
King’s 
Charles H. 


the 
Mr. 
Baker. 
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Ronnow 
Vuseets 
150 


By Sixrten 
Stockholm: Nordiska 
Postfack 


Forlag 


In his recently published work on 
Pehr Hillestrom, Sixten Ronnow gives 
1 survey of the artist’s life and at- 


him in the history of 
that of 


tempts to place 
painting as well as in Swedish 


irt. Hillestrom, who lived and worked 
in Sweden while his countrymen, Nie- 
Lav- 
Peter 


names for 


las Lafrensen Junior (known as 


rience), Alexander Roslin and 
Adolf Hall 


themselves 


were making 
ignored 
until the large 
exhibition in Stockholm in the spring 
ff 1929. However, in 1900, Oswald 
Pehr  Hillestrom 
Stockholm, 


elsewhere, was 


and almost forgotten 


Siren issued his 
and a more re- 
Pehr Hille- 


Culture by 


Nenior in 


‘ent book on Hillestrom, 


strom as a Deseriber§ of 
Cedblom was published in two 


1927-29. 


Gerda 
Uppsala, 
Ronnow has 
branch of 


volumes in 
chosen to con- 
the artist’s 
previously 


Sixten 
‘entrate on a 


vork which has been ig- 
forges 


Swed- 


Gustavus 


mines, 
from 


nored—his paintings of 


subjects taken 


the 


and other 
ish industry in 
ITT. 
by Gustavus in 1776, Hillestrom’s main 
and in- 
por- 


time of 
Although appointed court painter 


was always in 
subjects rather 


interest 
dustrial 


genre 
that in 
traiture or Watteauesque themes. In 
his paintings of mines and 


forges, 


glass works especially he shows great 


preoccupation with firelight in va 
rious manifestations His paintings 
are small, unobtrusive but sincere, 
not posed or mannered. In this he 
resembles Chardin, who influenced 
him considerably. In Paris he stud 


clair-ob- 
manner of Schalk 
although he de 
veloped a style which was entirely his 


Boucher but his 


the 


ied under 


scur is more in 


ken and Honthorst, 


own. 

The author sums up: “Although by 
no means a really great artistic per 
sonality or pioneer, Hillestrom never 
theless created several new’ spheres 
for the development of the national 


school of painting in Sweden.” 
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Art, opening in January, we yet could The National Prize for Sculpture, | & ke 
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two figure treatments. ; in the street called Pozo Nuevo found | 3 <- 
It is perhaps better to view paint- 2 wonderful Roman mosaic, of extraor- sS & 
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“LA FEMME AUX LILAS” 


The Ant News 


By RENOIR 


Included in the Knoedler Exhibition, November 11th to 30th. 


“L’INGENUE” By RENOIR 
Included in the Knoedler Exhibition, November 11th to 30th 


Fine Renoirs 
In Knoedler 
Exhibition 


(Continued from page 3) 


and trees, seems to radiate colored 
light. The dancing figures and their 
vestures, the group at the table in the 
foreground, are all made parts of an 
amazing composition in pure color, but 
one which has, in addition, a series of 


| splendid portraits. 


The other large group, “Baigneuses 
dans la Foret,” is perhaps even more 


| famous than the “Galette.” It is the 


only picture in the exhibition which 
illustrates Renoir’s superb painting of 
the nude. Here again the structure 


lof the painting is firmly built, but Re- 


noir believed in clothing his skeletons 
Because of the sheer beauty of his 
paint, the brilliance of his color, one is 
apt to overlook his structural gifts. 

It would be difficult to find a more 
beautiful portrait than that of “La 
Femme aux Lilas.” The movement 
of the figure, the delicate painting of 
the face and the glorious, glowing 
color of the whole picture make this 
outstanding, even among so many fine 
things. Equally important, though 
quite different in character, is the por- 
trait of Mme. Herriot, a canvas in 
which Renoir shows that portraits in 
the grand manner really can be works 
of art. 
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“LA SOURCE” By RENOIR 


Included in the Knoedler Exhibition, November I1th to 30th. 


“MADAME HERRIOT EN TRAVESTI” By RENOIR 
Included in the Knoedler Exhibition, November 11th to 30th. 
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“BLUE LANDSCAPE” 
Lent to the opening 
Vodern 


“ay a ¢ 


Museum of Modern 
Opens 


(Continued from page 3) 


ers were profound thinkers, uncon 


cerned with gaiety or pleasing ap- 


Great though they were 


painters, 


pearance. 
as colorists and none of 
them seems to have taken the sensu- 
ous delight in beautiful paint which 
Renoir did. They sought something 
beyond the power of technique to ex 
press, beyond color, however rich, or 
form, however subtly drawn. You 
may swear at or with them, but they 
cannot be patted on the bank. 
Perhaps, to those who only read of 
the exhibition, these painters may 
seem characters in an old’ story. Their 
work is more or less familiar to every- 
one and even the most reactionary 
critics have wearied of railing at 
them. But, unless one has been priv- 
ileged to see before several of the fin- 
est pictures which Cézanne, Van Gogh, 
Seurat and Gauguin painted grouped 
together, this exhibition will make 
them seem more vividly alive, will em- 
phasize their divergent points of view 


PARADE” 


Lent to the opening exhibition of the Museum of 


exhibition 
1Irt by Miss Lizzie Bliss 


i es 


* ‘ 


By CEZANNE. 


of the Museum of 


Art 
in New York 


and similarities of 
before. 

From so large a group it is impossi- 
ble to choose all of the pictures which 
demand special mention and it would 
probably be pointless to attempt de- 
scriptions. The pictures speak so 
much better for themselves. Several 
of them have been illustrated in pre- 
vious issues of Tur Art News; of oth- 
ers photographs were not available 
and the group illustrated here is mere- 
ly indicative of the quality of the 
whole. We cannot refrain from add- 
ing to this small number, as among 
those of supreme importance, the 
Cézanne still life, lent by Miss Bliss, 
Mr. Goodyear’s “L’esprit veille’ by 
Gauguin, Cézanne’s portrait of Dr. 
Choequet, Van Gogh’s “L’Arlesienne,” 
lent by Mr. Lewisohn, ypresses,” 
also by Van Gogh, lent by Justin 
Thannhauser of Berlin and, by Seu- 
rat, “La Grande Jatte,” from the 
Lewisohn collection, and “The Light- 
house,” from De Hauke. 

A complete list of the pictures and 
their owners follows: 


purpose as nevel 
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“LANDSCAPE, TAHITI” 


By GAUGUIN 


Lent to the opening exhibition of the Museum of Modern Art from a private collection in New 


IZANNI 
private eollection, 


PAUL ¢ 

“Self Portrait,” 
New York 
“Self Portrait,’ collection of Lord 
Ivor Spencer Churchill, London 
‘Self Portrait,’ collection of Phillips 
Memorial Gallery, Washington 
“Self Portrait,” collection. of 
Treat Paine, 2nd, 
“Portrait of Madame Cezanne,” pri- 

collection, New York. 
“Madame Cezanne Sewing, 

Joseph Hessel, Paris 

“Boy with a Skull,” collection of In 
G. F. Reber, Lausanne. 
“Portrait of a Girl,” collection of Di 
and Mrs. Harry Bakwin, New York 
Chocquet in his Study,” private col- 
lection, New York. 
“Harlequin,” private collection, Paris 
“Male Figure,” private collection, New 
York 
“The Bathers,” collection of Lord Ivor 
Spencer Churchill, London 
“Boy by the Brook,” private collec- 
tion, Josef Stransky, New York. 
“Landscape,” private collection, New 
ork. 
toad near Auvers,” collection of 
John Nicholas Brown, Boston, 
“The Farm,” collection of Ambroise 
ollard, Paris. 
“Hills of Le Tholonet,”’ collection of 
Paul Guillaume, Paris 
“Landscape at Estaque,”’ the Art In- 
stitute of Chicago, Martin A. Ryerson 
collection. 


Robert 


soston 


collection 


Provence,” private collec- 


collection of Dr. F. H 
few York. 

Aisle of Trees (Jas de Bouffans),” 

collection of Ambroise Vollard, Paris 

“Blue Landscape,” private collection, 

New York. 


By SEURAT 


Modern Art by M. Knoedler and Company. 


York. 


“The Pigeon Tower, 
and Mrs. Ralph Coe, Cl 
‘Still Life,” 
York 

‘Still Life,” private colle 
sef Stransky, New York 
“Still Life,’ collection of 
Chester Dale, New York 
“Apples,” 


private 


“Apples,” 
nou, Paris 
“Still Life,”’ collection of 
isohn, New York 

“Mont St. Victoire,’ 
~—‘Provence,” 
Spencer Churchill, Londe 
“Auvers,” collection of 
Spencer Churchill, Lond: 
“Auvers,” collection ot 


collection of 


Spencer Churchill, London Mr. and Mrs 


“Still Life,” collection of 


and Company, New York, 


Paris 
“Landscape, Provence,” 


lection, New York. 


“WOMAN READING” 


Lent to the 
Modern 


collection of M1 


collection, New 


Mr. and Mrs. | 37—-“‘Breton 


collection of Joseph Winter 
bothom, Burlington, Vermont 
Ktienne 


private collection 
collection of 


PAUL 
“Self Portrait,” 
Stimmel, l’ittsburgh 
“Portrait of Meyer de 
d’'Hahn),” collection of 
Q. A. Shaw 


veland 


ection of Jo 


Girl,” 
Flechtheim Gallery, 
“Reverie,” private 
Stransky, New York 
Big- | 39—"Breton Women,” 
broise Vollard, Paris 
Adolph Lew 
collection of James W 
York 
Lord Ivor| 41—"‘The Yellow Christ, 
mn jaune),” collection of 
Lord Ivor 
n Paris 
Lord Ivor| 42—"“‘Woman in Waves,” 
Frank H 
M. Knoedle) land 
London and | 43—"‘Seated Woman (La 
pie),”’ collection of the 
private col- ’ 
(Continued on page 


DRAWING 
opening exhibition of the Museum of 
Art from a private collection. 





GAUGUIN 


collection 


McKean, Boston 
collection 
serlin 
collection, 
collection 


“Women of Arles (Hospital Garden),” 


berg and Company, New 


femme 


Museum, Worcester, Massachusetts. 


By SEURAT 


: 
: 


EE I om mance he eae 
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Modern A rt 
Museum Opens 
In New. York | 


(Continued from page 17) 


44—"“The Spirit of the 
(Manao Tupapaou) 
collection of A. 


Dead Watching | 
(L’esprit veille),” 
Conger Goody ear, 


New York. 

45—"Hina Tefa Tu,” private collection, 
New York 

46—""The Day of the God (Mahana no 


Atua),” the Art Institute of Chicago, 
Birch-Bartlett collection 
47—"'Peemes Barbares," private 

tion, New York 
48—"The Bathers,” private collection of 
Adoiph Lewisohn, New York. 
49—"*Tahitian Woman and Children,” the 
Art Institute of Chicago, Birch-Bart- 
lett Collection. 
50—"Breton Landscape, 
Ambrose Vollard, Paris 
51—"‘Landscape, Tahiti (Te tini na ve ite 
rata),”’ private collection, New York. 
52—"“Flowers and Fruit,” collection § of 
John T. Spaulding, Boston 
53—"Still Life,” collection of Percy 
Turner, London. 
54—**Decorative Panel,” collection of Ste- 
phen Haweis, Greenwich, Connecticut. 


collec- 


collection of 


Moore 


GEORGES SEURAT 


55—"Side Show (La Parade),"’ collection 
of M. Knoedler & Co., New York, Lon 
don and Paris 

56—"“Sunday on La Grande Jatte (Un 


Dimanche d'Ete a la Grande-Jatte),” 

collection of Adolph Lewisohn, New 

York. 
57—*'Port-en-Bessin,” 


private collection, 


New York. 
58—"The Bridge of Courbevoie,” collec 


tion of Samuel Courtauld, London 

59—"*The Beach at Le Croicy,” collection 
of Paul Rosenberg and Company, 
New York and Paris 

60—“The Light House at 
Phare a Honfleur), collection of De 
Hauke and Company, New York. 

61—""The Naval Base at Port-en-Bessin,” 
collection of M. Knoedler and Com- 
pany, New York and Paris 


Honfleur (L« 


62 


63 


64 


83 


= 


Bank of the Seine,” collection 
Clark, New York 
collection of 


“The 
of Stephen C 


“The Mower,” private 


Josef Stransky, New York 

“Study for La Grande Jatte,” col- 
lection of Mr. and Mrs. Howard J 
Sachs, New York. 


“Woman with a Monkey,” 
lection, New York. 


Pencil Drawings 


private col 


“Woman with a Dog,” private col 
lection, New York 

“Seated Woman,” private collection 
New York 

“The Nurse,” private collection, New 
York. 

“Three Women,” private collection, 
New York. 

“Woman Reading,” private collection 
New York 

‘Woman Sewing,” private collection 
New York. 


VINCENT VAN GOGH 


“Self Portrait in a Straw Hat,” col 
lection of the Detroit Institute of 
Arts 

“Self Portrait,” collection of Bern- 
heim Jeune, New York and Paris 
“L'Arlesienne (Madame Ginoux), 
collection of Adolph Lewisohn, New 


York 


“L’'Arlesienne (After a drawing by 


Paul Gauguin),”’ collection of Dr 
and Mrs. Harry Bakwin, New York 
“Young Girl (La Mousme),” collection 
of Mr. and Mrs. Chester Dale, New 
York 

“Postman (Le facteur Roulin),” col 
lection of Robert Treat Paine, 2nd, 
soston 

“Portrait of a Girl,” private colle« 
tion, New York 

“Pieta (After a drawing by Dela- 
croix),” collection of \ WwW Van 
Gogh, Amsterdam, 

“Van Gogh's Room at Arles (La 


chambre a Arles),’’ Art Institute of 
Chicago, Birch-Bartlett collection 
“Van Gogh's House at Arles,” collec- 
tion of V. W. Van Gogh, Amsterdam 
“The Bridge at Arles,” collection of V 
W. Van Gogh, Amsterdam. 

“The Gardens at Arles,” collection of 
Arthur and Alice Sachs, New York 
“The House on the Crau,"” private col- 
lection, New York 
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Saint-Gaudens 
To Assemble 
Mexican Show 


PITTSBURGH. Homer Saint-Gau- 
dens, Director of Fine Arts, Carnegie 
Institute, is Mexico to 
of Mexican art, 
according to an announcement made 
at the Institute Mr. Saint- 
Gaudens will leave this week and will 
be gone The exhi- 


as- 


going to 
semble an exhibition 
recently. 


about one month. 


4 “The Ravine,’ collection of Keith 
McLeod, Boston. 

85 “Cypresses,” collection of Justin 
Thannhauser, Berlin 

s§—"Street in Saint Remy, (Les pa- 
veaurs),”’ collection of Mr. and Mrs 
Gilbert FE. Fuller, Boston 

8S7——“Sunset over Ploughed Field, col- 
lection of Julius Oppenheimer, New 
York. 

g& “The First Steps,” collection of Julius 
Oppenheimer, New York 

s9—"'Stormy Landscape (Paysage a Au- 
vers),”’ collection of V. W. Van Gogh, 
Amsterdam 

90—~‘Houses at <Auvers,”” collection of 
John T. Spaulding, Boston 

91 “Still Life,” Art Institute of Chicago, 
Birch-Bartlett collection 

12—"Poppies,” private collection, New 
York. 

93—"Flowers,” collection of James W. 
Barney, New York 

94 “Fruit,”’ collection of Walter S. Brew- 
ster, Chicago. 

95 “Irises,” collection of Jacques Doucet, 
Paris. 

Drawings and Watercolors 
6—"'The Zouave,” collection of Mr. and 
Mrs. Walter FE. Sachs, New York 
97—‘Hospital Corridor,” Arles, private 

collection, New York 
98—"“Man with a Patch Eye (L'In- 
valide),”” private collection 


bition is being sponsored by Ambas- 


sador Dwight 


Morrow 


and 


financed 


by the Carnegie Corporation of New 


York, 
sent to 


and, 
import 


when 


ant 


assembled, 
museums 


will be 
in the 


United States, under the auspices of 
of Art. 

It is the hope of all concerned in 
the exhibition, according to Mr. Saint- 


the 


Gaudens, that 


it will 


American Federation 


be 


of 


real in- 


terest in the cause of art, and that it 
will contribute to a better understand- 
ing of the hopes and aims of Mexico. 
Saint-Gau- 
dens will bring back, will be contem- 
porary and retrospective, with the em- 


The exhibition 


phasis on the f 


which 


ormer. 


Mr 


It 


will 


include 


not only painting and sculpture, but 
also applied and industrial art. It is 
planned to give a fairly comprehensive 
view of Mexican art, past and present. 

Some of the leading Mexican paint- 
Diego 
who is painting murals in the National 
Preparatory Schoo] and in the Govern- 
ment Palace in Mexico City; Francisco 
recluse in the 
Indian village of Xochimilco; and Jose 
» distinguished 


ers, as, for in 


Goitia, who live 


stance, 


‘Ss asa 


Clemente Orozco, the 
etcher, are well-known in 
States. However, 


many of the 


Mexica 


n artists 


the 
the works of a great 


Rivera, 


United 


have 


never been seen in this country and 
very little is known of their industrial 


art. 
Mr. 


Saint-Gaudens 


will 


be 


accom 


panied by Mrs. Saint-Gaudens, and will 
make his headquarters in Mexico City. 
He will travel from there to obtain ex- 
hibits from all parts of the Republic. 
Pittsburgh 


He expects to 
just before the 
International. 


return 
close 


to 
of 


the 


present 





Saturday, November 9, 1929 

















Ou Prelled Rooms 


nteriors 


LONDON: 56 NEW 


Member of the Antique and Decorative 


ld 


 aihiuilibes 


BOND STREET, W.1 


Arts League 





TWO WEST FIFTY-SIXTH STREET—NEW YORK—730 FIFTH AVENUE 


CHARLES of LONDON 


Onglish .: 


| 
|| PAINTINGS, FURNITURE, 
|| HANGINGS, Etc., etc. 


| ‘And Others Which Will be 


GALLERIES 


RAINS onc: | 


Auctioneers & Appraisers | 
| 3 East Fifty-third Street 

| mata 

| WILL SELL AT AUCTION 

WED., THURS., FRI. & SAT. 


Nov. 13, 14, 15 & 16 at 2:15 
Each Day 


THE BEAUTIFUL 
FURNISHINGS 


from the 


OGDEN 
GOELET 


Estate 


Being a Portion of the Contents 
Removed from the 


PALATIAL MANSION 
608 Fifth Avenue 
MAGNIFICENT 
FURNITURE, SILVER, 
PORCELAINS, CHINA, 
SPORTING PRINTS, 
Etc., etc. 

With Additions, Comprising 
ANTIQUE ENGLISH 
and 
FRENCH FURNITURE 
MAGNIFICENT 
TAPESTRIES, ANTIQUE & 
MODERN ORIENTAL 
RUGS, GEORGIAN SILVER, 
OBJECTS OF ART, Etc., etc. 


EXHIBITION DAYS 
SATURDAY, NOV. 9th 
From 10 to 6 P. M. 


SUNDAY, NOV. 10th 
From 2 to 5 P. M. 


MONDAY, NOV. 11th 
From 10 A. M. to 9:30 P. M. 


TUESDAY, NOV. 12th 
From 10 A. M. to 9:30 P. M. 


IMPORTANT 
ANNOUNCEMENT 


WE HAVE IN COURSE 
OF PREPARATION FOR 


AUCTION SALE 


The Entire Stock of 


FRANK FONTANA 


Deceased 


Sold by Order of Executors 


‘The BEAUTIFUL HOME 
FURNISHINGS 


from the Private Home of 


ELEANOR KENT TITUS 


Sold by Order of Executors 


Part II of the 


| OGDEN GOELET 


Estate 


The 

| ENTIRE FURNISHINGS 

removed from 
PARIS, FRANCE, 

of MRS. GEO. A. KESSLER 


(Cora Paysons Kesseler) 
Deceased 


Sold by Order of Executors 


Announced Later 


Auctioneer 
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PARIS LETTER 

Three Pellerin Cezannes Left to 
the Louvre 

Modern Religious Art at the 
Galliera Museum 

Two Salons: Vrais Independents 
and Surindependents 

In the Galleries: Matisse, 
Degaine and Kalifala Sidibe 


By Paul. FIERENS 


M. Auguste Pellerin, Norwegian con- 


sul in Paris, ha: just died. He owned 
an extremely fine collection of works 
by Cezanne. Last summer there was 
a persistent rumor that M. Pellerin 
intended leaving all of his Cezannes to 
France. This has not yet occurred 
but the heirs of M. Pellerin have an- 


nounced to the government and to the 
Director of the National Museums that 


the great collector has left three of 
his finest Cezannes to the Louvre. This 
gift will create a much better balance 
in the new Impressionist gallery 
where Cezanne at the present time 
can be seen only in three paintings 
which are not among his best, al 
though Manet and Renoir are repre 


sented by masterpieces. 

The 
the 
temporary 


Galliera Muceum has opened 


most important exhibition of con- 
art which has 
the War. This 
has been organized by the Societé de 


religious 


been seen in Paris since 


St. Jean and illustrates in brilliant and 
multitude 
ual and collective achievements. Much 


varied fashion a of individ- 


progress is revealed by the «howing, 


especially in the sphere of church fur- 
nishings. 
and the 


Groups such as the “Arch” 
“Carpenter Shop of Nazareth” 
each decorated a chapel but the palm 
goes to Artisans of the Altar who have 
conceived a little oratory designed for 
a boat in a very direct and modern 
style. 


The two principal religious painters 


in France today are Georges Desval- 
liéres and Maurice Denis. The latter 
is showing a “Crucifixion” that is no 


ble in design, powerful in feeling and 


of a very harmonious subdued color 


ing. This large composition will adorn 
the chapel of the 
In Rouen. Other 
tive paintings 
Hubert and 
Marret 

The 
which 
France 


Franciscan Sisters 
decora 


Andre 
H 


remarkable 
shown by 
Le Maitre, 
Lucien Simon. 


are 
Yvanna 
and Mme. 
most 


nr 


churches 
built 
Rainey, a 


interesting 


have been in 


du 


recently 
Notre-Dame 
concrete edifice by the broth- 
and the brick churches of Dom 
Bellot, who has worked chiefly in Hol- 
land and England. 


are 
Parret 
ers, 


Photographs of the 
Plans of these churches are shown in 


the exhibition and there are also on 
view excellent stained glass window: 
by Louis Barillet, Mlle. Harre and 
Louis Mazetier. For some twenty 
years religious art has fallen into de 
cline; there has been only copying, 
botches and a distressing decadence. 


The exhibition at the Galliera Museum 


actually marks a renaissance that is 
still modest in scope, yet permits us 
to appreciate the resuits of the new 


movement and at the same time justi 
fies our faith in the future. 
* * * 

Last season there were three salons 
of independent artist; in Paris. This 
Season there are four, which is, after 
all, just three too many. There has 
indeed been a schism in the group ot 
Vrais Independents which was assured 
of our sympathy when, a year ago, we 
welcomed the advance guard and the 
Painters of tomorrow. At that time 
they held a brilliant exhibition, but it 
hs to be feared that Borés, Vines and 
Beaudin have had too much success 
with the critics to be content with the 
principle of equality. They have thus 
exiled themselves from the Vrais In- 
dependent group. Now they have 
founded the Surindependent society 
and arranged a small but very signifi- 
cant showing in the Pare des Ex posi- 
tions. They have succeeded in rally- 
Ing to their cause veterans of distine- 
tion and debutants of the future. They 
have quality as well as number. They 
have both audacity and faith. 


| confidence. 


Their first salon is an excellent ex 
hibition which, coming at the opening 


of the artistic season, reveals many 
things. It permit; us to follow the 
work of several young painters in 
whom we already ielt interest and 


We now perceive that we 
were correct. Further. the Surinde- 
pendents have not accepted the prin- 
ciple of arranging their works by lot 
or in alphabetical order according t» 


The Art News 


Lureat has also joined the associa- | 
tion of the Surindependents. He is} 
showing two landscapes in his later| 
manner in which he aba»dons himself | 
more and more freely to the inspira- | 
tion which make; him a subtle painter | 
and a creator of poetic decors. The 


is, it seems, a pure 
who eats iguana, reveres crocodiles 
and dries his meat upon the roof of 
his hut. We are also told that he has 
never seen European painting, but 
his art, primitive though it may be, 
does not lack technique. Sidibe is as 


blooded 


delicately emotional art of Beaudin, | audacious in his color as Matisse but 


whi_h is often a little vague in form | 
and color, has a distinction that is| 
entirely French. We must also men- 
tion Philippe Hossiason, Vicente Este- 


ban, Bauchant, Mme. Halicka, Rim- | 
bert. Certainly the Surindependents | 
|}have something to say; one must 
listen to them. They are youth al- 


the names of the artists. They have | 
grouped their canveses in an intelli- 
gent manner, hanging together those 
having mutual affinities and express 
ing analogou: aspirations. The saloii | 
has also been divided into three sec 


| tions consisting of pain‘ers of the ab 


| present 
| emot‘on 


stract, realistic pa’nters and, between 
them, a third group representative ot 
the middle ground. 

Among the devotees of the abstract 
there are the inheritors of cubism, 
di-ciples of Gleizes and Ferrand 
Leger, from whom one cannot expect 


any great revelations. Among 
realists there are such vigorous and 
original painters as Mane-Katz, Alex- 


andre Garbel, Rene Grange and, as the 
focal point of the showing, there are 
two exhiibtors of the first rank, Leon 
Zak and Borés. Both of these follow 
the middle road between the imagi- 
nary and the real, between pure fan 
tasy and the o'd tradition of painting. 
Leon Zak has wandered for a long 
time in divergent path= and it seems 
to us that today he has at last found 
his own personal expression. His 
works announc? a return to 
in a form that both free 
ind less analytical and abstract than 
of yore. As to Bore , he has achieved 
several different types of composition 
done a'most in monochrome—a depth 
ransfused with a shuddering emotion, 
the vibrations of which seem not only 


is 


communicated to his figures but to 
the spectator as well. This art is 
much more human than that of the 
disciples of Picasso and the impor 
tance of Bores’ work is sufficiently 
|demonstrated by the fact that some 
ha'f dozen young artists seek their 
im piration through him. This is es 


pecially true of Vines and Peinada. 


GALLERY NOTE 


Mr. Franz Drey has recently re 
turned from Europe and is now ex 
hibiting at the New York galleries, 


680 Fifth Avenue, paintings and works 
of art which have been acquired by 
his Munich firm within recent months 
Many of the pieces which have just 
been brought over were purchased di 
rectly from European private collec 
tions and have never been in the trade 
before. 


the | 


ready conscious of a power which wil! 
be evident tomorrow. 


As to the Vrais Independents, the 
remainder of the group (and this is 


very small) has also organized its an- 
nual salon. It seems to ws very medio- 
cre, without any unity and of little 
inter st save for the presence of 
Edoua'd Kramer, the painter of tender 


ands‘ apes, George: Joubiy, a vigorous 
‘olorist, and the etcher, Pierre Flou 
quet. 


* * * 


In order to ce'ebra‘e the appearance 
of Florent Fels’ vo'ume on Henri Ma- 
tisse, the Po tique Gallery is present 
ing for a fortnight eight recent can- 
vases by the artist and a remarkable 
series of drawings. The paintings are 
cho en among the best work of the 
last two years and several of the 
nudes, modeled in light through a sim- 
jle play of values, constitute master- 


pieces of presentation, composition 
and harmony. There are two kinds 
of drawings: the nudes which are 
rather sharp avd d-ne in «imple out- 
line without sha ing, and another 
|group which, on the contrary, sacri- 
fice contour to the expression of vol- 
vmes. These derive their most pow- 
erful effects of light and relief from 


ma ses of black and volumes of white. 
* * ok 

At the Thom’s Briant Gallery there 
are to be seen landscaves and still 
lifes by Coub’ne and Ceria and a par 
ticularly impressive series of paintings 
by Edouard Degaine. The power of 
this artist is not to be divorced from 
his sweetness and charm. His nudes, 


wi hout having the least trace of the 
academic, have an accent of truth 
which in no way affects their style. 
The case of Degaine is 9ll the more 


curious in that this artist paints in a 
very calculated and reasoned manner. 
After having «ent all formulas to the 
devil he succeeds in expressing him- 
self with perfect naturalness. 


* * ok 
Another even more singular case is | 
that of Kalifala Sidibe, a Swedish | 
painter whose works are shown at the 
Georges Bernheim Gallery. The artist | 
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19 
he seems to have an Aeiatic. tradi- 
tion behind him. His canvases, with 
numerous figures in synthetic land- 
scapes, might have been inspired by 
Persian miniatures. Is this a chance 
effect? In any case the exhibition of 


this Negro painter is one of the curi- 
osities of the season. 
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AMERICAN ART- 
ANDERSON GALLERIES 


AMERICAN AND ENGLISH 
FURNITURE, ETC. 


Exhibition, Nov. 16 
Sale, Nov. 19, 20, 21 


According to the announcement of 
the American Art Association—Ander 





~ COMING AUCTION SALES 


|jean and English furniture and decora- 
| tions. 

Among the great number of items of 
| oulstanaing interest, in addition to the 
| rare and oid William and Mary high- 
| 


boy, are a sixteen fan inlaid cherry 
chest of drawers with serpentine 
| front, Connecticut, about 1790, made 


| for the great grandfather of Professor 
| Gillett of the ‘Theological Seminary, 
Hartford, Connecticut, and purchased 
direct by the present owner from the 


son Galleries, Inc., one of the earlies| Gillett residence in Colchester, Con- 


types of American highboys, dating 


necticut. Many interesting clocks of 


trom 1695-1700, a William and Mary | various forms are included in the col- 


six-legged cherrywood piece, will 


put on exhibition in their galleries on | hogany 


Saturday, November 16th. The collec 
tion will be dispersed on November | 
19th, 20th and 21st in the afternoons | 
The collection will comprise American 
and English furniture and decorations, 
including the work of renowned cabi- 
netmakers, clock makers and silver 
smiths, and represents property from 
various private collections and other 
sources. 

In the first session will be sold 
American and European glassware; 
Cnglish porcelain and _ lusterware; 
American and English furniture and 
decorations. The second session will 
comprise pewter and other metal 
ware, china, glass and decorative ob- 
jects; hooked rugs; early American 
and English furniture and decorations. 
In the third session will appear the 
very important early American and 
English miniatures and silhouette por- 
traits; early American and English 
silver; paintings and engravings; im- 
portant hooked rugs; important Amer- 








| hole 


be |.ection, among which is an inlaid ma- 


tall-case “rocking-ship” clock, 
made by Abel Hutchins, Concord, New 
Hampshire, about 1790-1800. While 
the majority of pieces in the collection 
are of American origin, a group of 
english pieces includes a pair of ladies 
Chippendale mahogany small knee- 
desks or dressing tabies, Eng- 
lish, XVillth century, not only of par- 
ticular value because they are a pair, 


ysut for their splendid simple design 
and the fact that they are in the 
original condition. 

A beautiful carved mahogany sofa 


in the Recamier style, attributed to 
the workshop of Duncan Phyfe, 
handed down to the present owner 


«. from her grandmother, Mrs 
Antony Rutgers Livingston, has fluted 
cornucopiae and brass paw-feet and 
va8 il.ustrated and described in /nter- 
rational Studio of November, 1929. 
A Spanish mahogany sofa of Duncan 
Phyfe origin, about 1820, is also the 
property of the same owner, Mrs. Jes- 
sica Livingston Forbes, and came 


The Art News 


down to her from the same ancestor. 

A Sheraton mahogany side chair, 
originally owned by Mrs. Robert Mur- 
ray, of Revolutionary War fame, of 
American origin, about 1790, gains in- 
terest because with it will be fur- 
nished an affidavit describing its his- 
tory. The chair has descended in the 
family to the present owner. 

Among the notable 
Duncan Phyfe gate-legged 
table, accompanied by an_ affidavit, 
and an important carved and inlaid 
cherry chest-on-chést, made in Con- 
necticut about 1780, in Chippendale 
style. This very fine piece is of great 
rarity and its history has been pre- 
served. It was taken West in pioneer 
days, brought back to Hamburgh, Con- 
necticut, by the descendants of its 
original owner, and bought direct from 
them by the present owner. 

A pine corner cupboard, a good ex- 
Uuupie of its type, made in this coun- 
try in the middle of the XVIIIth cen- 
tury, has molded cornice and fluted 
stiles. Practically in the original con- 
dition is an old pine desk with a 
turned base, New England, about 1710. 

Other interesting items are an im- 
portant set of eight Chippendale ma- 
hogany chairs with claw-and-ball feet, 
New England, about 1760; an impor- 
tant carved and inlaid cherry chest-on- 


items is a fine 
breakfast 


chest, Connecticut, about 1780; a rare 
Chippendale mahogany card table, 
American, about 1770; a carved ma- 


hogany tripod table, attributed to Mc- 
Intire, Salem, Massachusetts, about 
1780, and originally owned by Elias 
Hasket Derby, Salem, Massachusetts. 
Among the mirrors is a small Shera- 
ton piece, decorated with the 
of the United States, the 
,architectural style, painted yellow and 


arms | 
frame in| 


1790. A 
eagle shelf clock 
the makers—Board- 
Bristol, Connecticut, 
1815-—-shows exceptional carv- 
the case. It was made for 

Hunt of Bangor, Maine. 

The early American silver com- 
prises items of various. origins 
Philadelphia; Baltimore; New York: 
Portsmouth, New Hampshire; End- 
field, Connecticut; Wyndham, Con- 
i.cticut; Providence, Rhode Island: 
Danbury, Connecticut; Boston, Mas- 
sachusetts; and Newport, Rhode Is- 
land, 

The paintings include a portrait of 


American, about 
mahogany 
the label of 


and Wells, 


green 
carved 
with 
man 
about 
ing of 
Hiram 


Sarah Ingersoll Sanford, whose hus- 
band, Major Benjamin Sanford, was 
the founder of Jamesville, New York. 


The portrait is the work of John Wes- 


ley Jarvis, 1780-1839. The colored 
engravings include views of New 
York, Philadelphia, and Boston. 


GOULD-RU PPERT- 
LEWISOHN, ET AL 
TAPESTRIES, FURNITURE, 
ETC. 


Exhibition, Nov. 16 
Sale, Nov. 22, 23 


the announcement of 
the American Art Association—An- 
derson Galleries, Inc., three magnifi- 
cent Gobelins which belonged to King 
Louis Philippe of France, and which 
were sold in Paris in 1852 with the 
rest of the King’s treasures for the 
benefit of the monarch’s family, will 
be put on public exhibition at their 


According to 





Saturday, November 9, 1929 


galleries on November 16th and go 


under the hammer November 22nd 
and 23rd in the afternoons. The col- 


lection in which the tapestries appear 
includes property of the estate of the 
late Charles A. Gould, sold by order 
of Celia Gould Milne and Richard T. 
Grene, Bankers Trust Company, ex- 
ecutors; property of Col. Jacob Rup- 
pert, sold by his order; property of 
Mrs. Frederick Lewisohn, sold by her 


order; and additions from the collec- 
tion of the late Sidney Dillon, Esq., 
sold by order of his heir. 

The royal Orleans tapestries were 
sold with the other treasures under 
the auspices of Bonnefons de Lavialle, 
and three of the finest in the royal 
collection—the Gobelins—were ac- 


quired by an American traveling in 
Europe, George O. Hovey of Boston. 
These three tapestries formed part of 


a set representing the four seasons, 
woven in the XVIIth century. They 
are the property of John T. Morse of 


Boston, and were exhibited at the 
Boston Museum of Fine Arts, 1898- 
1929. “Autumn” portrays the tradi- 


tional grape vintage with youths and 


maidens dancing, Silenus mounted 
upon a goat, and many figures, the 


whole in rich, brilliantly colored silks 
and gold. “Summer” is a_ harvest 
scene. “Winter” shows a_ crowded 
lake with skating figures in bright 
colored costumes of the XVIth cen- 
tury, equaled in brilliance by the rich 
colors of the costumes of the spec- 
tatois. All three represent the high- 
est achievement of the Gobelins es- 
tablishment with unrivaled brilliancy 
in the colors--blues, greens, reds, tan 
and enriched with interwoven 
threads of gold. The borders are of 
(Continued on page 21) 
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quer frames with antique Flemish | 
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COMING AUCTION SALES 


(Continued from page 20) 
extreme beauty and richness, but 
with a uniform simplicity. 

The first session, November 22nd, 


in the afternoon, comprises damasks, 


hbrocades, velvets and embroideries, 
Genoese, Spanish, Italian and French, 
of the XVIth. XVIIth and XVIIIth 
centuries; paintings of the Italian and 


Spanish schools of the XVIth, XVIIth 


and XVIIIth centuries; Spanish and 
Italian furniture, wrought iron and 
decorations, XVIth, XVIIth, XVIIIth 
and XIXth centuries. Among the 
many interesting items are a poly- 
chromed and carved wood statue, 
Spanish, XVIIth century, of the 
Madonna and Child, twenty inches 


high: a carved and polychromed bust 
of a Saint, Spanish, early XVIIth cen- 
tury; a carved and turned oak side 
table, Spanish, XVIIth century; an 


embroidered velvet and carved walnut 


arm chair, Florentine, XVIIth cen- 
tury; Louis XIII turned walnut side 
chairs in early XVIIth century Flem- 
ish tapestry; a Directoire acajou and 
sycamore commode, French XVIIIth 
century; and a carved walnut cre- 
denza, Florentine, late XVIth century. 

In the same session will be sold 
tapestries, including some _ fine ex- 
amples of the XVIth, XVIIth and 
XVIIIth centuries. A fine polychromed 
and carved armario, Castilian, XVIIth 
century, will be sold in the first ses 
sion. There are also a few rugs. 

The second session will include 
more damasks, brocades and em 
broideries, also Chinese blue-and- 
white decorated porcelains, semi- 
precious mineral carvings—-rock crys- 
tal, jade, and lapiz-lazuli. 

Among the notable items that were 


in the Davanzati Palace collection, 
sold at the American Art Association 
in 1916, now the property of Mrs 
Lewisohn, and to appear in this sale, 


are eight carved beechwood Savona 
rola chairs, Tusean, XVIth century, 
and a pair of carved and parcel-gilded 


torcheres, 
Also, 
collection is a 


walnut XVIth 


Davanzati 


Umbrian, 
the 
important 


century. from 


pair of wal 


nut tooled leather state 


XVIth 


tapestries 


and chairs, 
Umbrian, 
The 


sion 


century, 


in the second 


Ses 


include three Re- 


them 


fine Brussels 


naissance examples, two. of 
hunting and 
“The Meeting of 


Massinessa.” 


tapestries, one portray 


ing Sophonisba and 
the 
include Gothie ar- 
morial tapestries of the XVth century 
from the of the Arch- 
duke Ludwig Victor of Austria, a 
Flemish Renaissance Garden tapestry, 


Other tapestries in 
second session two 


collection late 


about 1600, an Enghin Renaissance 
choufleur tapestry, XVIth century. 
The collection includes varguenos, 
cassones, fine Tuscan Renaissance 
carved walnut refectory tables, and 


the complete paneling, lacquered and 
carved, for a room of the Louis XVI 
period which is the property of Mrs, 
Frederick Lewisohn. 


MARIE STERNER 
COLLECTION 





Exhibition, November 21 
Sale, November 25, 26 


Paintings, water colors. drawings, 
etchings and lithographs, from the 
Marie Sterner collection and compris- 
ing about two hundred and fifty items, 
will go on exhibition at the American 


Art Association-Anderson Galleries, 
Inc., on November 21st, for dispersal 
the evenings of November 25th and 
26th. Lithographs and etchings com- 


prise the sale of November 25th, while 
on the 26th, the paintings, water col- 
ors and drawings will be sold. All 
are the work of moderns with the ex- 
ception of a few Byzantine primitives. 
The following advance survey of the 
sale has been received from the gal- 
leries. 

One of the most important items in 
the sale is an early painting by Ar- 
thur B. Davies, entitled “Mirrored 


Dreaming,” which is a remarkably 
fine example of the artist’s work of 
about fifteen years ago. Signed “A B. 
Davies,” the painting portrays figures 
in a landscape, among whom are two 
young lovers, leaning back against a 
tree. The color of this canvas is par- 
ticularly delightful. A large drawing 
by Davies, “Apollo and 
|} done with white chalk on a black back- 
ground. 


exquisite in their rhythm and line. 
Other drawings by Davies are his 
“Sketch of Red-Haired Woman,” “Girl 
in White,” pastel; “Two Women,” 
“Girl with Extended Arms,” “Reclin- 
ing Nude,” “Girl Dancing,” chalk, 
“Crouching Nude,” pastel, “Girl in 
blue, and a decorative panel. All 


these drawings and pastels are signed. 
The collection includes paintings by 


Walt Kuhn, Leon Kroll, Rockwell 
Kent and Eugene Speicher. One of 
the most interesting paintings is a 


portrait of Renoir by Zarraga, the last 


picture the artist ever painted from 
life. Two of the “coming up” men 
Pruna and Edy Legrand—are repre- 


sented, the latter by a gouache, ‘‘Cir- 
cus People,” showing a group of acro- 
bats and a sketch, crayon and tint, of 
a girl with her back to the spectator 
and arms akimbo. “The Fish,” by 
Pruna, which was awarded a Carnegie 
prize, is a phantasy with a pale blue 
fish laid across a pallid white one on 
a platter. A small crab and a branch 
of holly complete the composition. 
Among other moderns are examples 
of the work of Simka Simkhovitch, 
Russian contemporary, who has ex- 
hibited in leading museums of Amer- 
ica and Europe. The collection has 
his “The Rainbow,” and “The Family.” 
Madeleine Luka has a small oil paint- 
ing, showing two girls in a field. 
Rodin, Seurat, Derain and Vlaminck 
are among the many interesting 
names in the section devoted to draw- 
ings and water colors. The Rodin 
drawing, in pencil and wash, shows a 
Cambodian dancer with soft saffron 
headdress, deep crimson trousers and 


bare brown legs and arms. It is 
signed. Seurat is represented by one 
of his inimitable crayons—a_ rather 


plump figure of a woman, bending 
over and viewed from the rear. 

Lithographs and etchings by “Pop” 
Hart, Marie Laurencin and Matisse; 
water colors and drawings by Modig 
liani and Steinlen; examples of the 
draughtsmanship of the British art- 
Charles Keene and McEvoy; and 
of Burehfield’s work add _ inter- 
est to the collection. 

The nine Byzantine primitives in- 
clude “Entry into Jerusalem,” XIVth 
century; “Hieronymous,” XVth_ cen- 
ltury: “St. George and the Dragon” 
jand “St. John” of the XIVth century; 
and “Massacre of the Innocents,” 
Catherine,” and “The 
XIlIth century work 
man influence. 


ists, 


some 


done under Ro- 


Muses,” is! 


The nude female figures are | 


| sion at 


ai 
Crucifixion,” | 
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MONTLLOR SPANISH 
ANTIQUES 


Exhibition, November 10-12 
Sale, November 13-16 


An interesting collection of Spanish 
antique furniture, decorations and ob- 
jects of art, the property of Montllor 
Brothers, will be sold at the Plaza Art 
Galleries, 9-13 East 59th Street on 
November 13th to 16th, together with 
the McElroy Studio collection § of 
French, Italian and Spanish furniture 
and art objects. Among the most in- 
teresting specimens of the antique 
Spanish furniture are a XVIIth cen- 
tury chest of simple carving and fine 
design, a charmingly painted Cata- 
lonian XVIIIth century poster bed, a 
XVIIth century pino wood cabinet 
with lattice carving, walnut § arm- 
chairs of the XVIth century and two 


pairs of XVIIth century carved and 
gilt columns. There are, of course, a 


number of handsome varguenos in- 
cluded in the sale, of which the finest 
is a rare specimen in walnut, dating 
from the XVIth century. The fall 
front is embellished with finely 
pierced diamond shaped plates and 
the interior is composed of drawers 
and compartments finely carved, poly- 
chromed and inlaid with painted bone. 
Among the Italian pieces is a carved 
walnut cabinet of fine proportions, 
dating from the XVIth century. 

The objects in wrought metal, are 
found in numerous interesting forms. 
There is a large processional lantern 
of the XVIIth century, an important 
wrought iron window grille of the 
XVIith century, as well as_ wall 
brackets, andirons, torcheres, cande- 
labra ete. Smaller objects of  fur- 
niture include some charming XVIIth 
and XVIIIth century carved and gilt 
mirrors and a group of unusual fire- 
screens. Decorative paintings,  an- 
tique Spanish and Italian carved and 
polychromed figures, an interesting 


group of Alpujarras rugs and antique | 
700 | 


textiles further 


items. 


feature a sale of 


RAINS GALLERIES 


OGDEN GOELET 
FURNISHINGS 
Exhibition, November 9-12 
Sale, November 13-16 


A portion of the contents removed 
from the palatial Ogden Goelet man 
608 Fifth Avenue will be sold 
Rains Galleries, 3 East 53rd 
from November 13th to 16th. 
The collection will be on exhibition 
from November 9th. Included in the 
lispersal are handsome furniture, sil- 


it the 
Street, 
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Henri Matisse 


PAINTINGS BY OLD MASTERS 
AND MODERN FRENCH MASTERS 





GALLERIES | 


NEW YORK 





| 
730 FIFTH AVENUE 





| ver, 


porcelains, china, tapestries, an- 


| tique oriental rugs, objects of art and | 











| 


sporting prints. 

Conspicuous in the group of furni- 
ture are several richly carved creden- 
zas and cabinets in Renaissance style, 
one of the handsomest of which was 
formerly in the Stanford White col- 
lection. Among the Spanish pieces is 
a very attractive vargueno on arcaded 
base, with pierced brass mounts. The 
French furniture includes 
gilt and lacquer salon sets in Louis 
XV and Louis XVI style, as well as a 
number of XVIIIth century pieces, 
among them a charming poudreuse 
and small table. Other features 
the sale are handsome tables, desks 


of 


attractive | 


21 


and commodes in marquetry and a 
group of ormolu mounted furniture in 
Empire design. A set of seven ma- 
hogany Belcher chairs and a series of 
Fores’ “National Sports” and “Coach- 
ing Recollections” should arouse spir- 
ited bidding. 

The tapestries include some fine 
Flemish specimens, while among the 
oriental rugs are to be found excellent 
specimens of Kermanshah, Bokhara, 
Khiva and other popular weaves. The 
group of porcelain features unusually 
charming antique services. Among 
the silver are rich pieces by the finest 
American makers as well as some an- 
tique Georgian examples. 

(Continued on page 22) 
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(Continued from page 21) 


SOTHEBY'S, LONDON 


OLD ENGRAVINGS, 
SPORTING PRINTS, ETC. 


Sale, Nov. 12 


The old engravings to be dispersed 
by Messrs. Sotheby and Company on 
November 12th principally in 
colors and include coaching, hawking, 
hunting, racing and shooting subjects 
by or after H. Alken, J. F. Herring, 
C. Hunt, J. and R. Pollard, T. Suther- 
land, and D. Wolstenholme. Among 
the naval subjects are actions be- 
tween the British and French fleets 
by or after R. Dodd and N. Pocock; 
the action between H. M. 8S. Shannon 
and the American frigate Chesapeake 
by L. Haghe, after J. C. Schetky and 
also by R. Dodd; the action between 
H. M. frigate Java and the American 
frigate Constitution by R. and D. 
Havell, and other engagements. 

There are also naval portraits, cut- 
ter and schooner yachts, steam 
packets, ete. The fancy 
printed in colors are by or after W. 
Hamilton, G. Morland and W. Ward. 
J. F. Herring and T. Rowlandson are 
represented by water color drawings. 


are 


UPTON—NORTHBROOK 
BOOKS AND AUTOGRAPHS 


Sale, Nov. 25, 26, 27 


The English library of Lionel Up- 
ton and a selected portion of the li- 
brary and collection of autograph let- 


subjects | 


.ters of the Ear! of Northbrook will be 


| Kipling, 


Messrs. Sotheby and Com- 
at their galleries on November 
26th and 27th. Among the 
interesting items in the Upton 
are first editions of Barrie, 
Charlotte Bronte, Byron, 
Chatterton, Lewis Carroll, Dickens, 
Lamb, Lever, Captain Mar 
ryat, George Moore, Spenser's Faerie 
Queen, 1590-96, Stevenson and Thack- 
eray. There are also a XIIIth cen- 
tury manuscript, an autograph manu- 
script of Thomas Campbell’s Essays 
on Poetry and a few early printed 
books. 
The 
brook 
tury 
ings 


sold by 
pany 
25th, 
most 
library 

Borrow, 


Earl of North- | 
XVIIIth cen- | 
fine engrav- | 
with plates, 


items from the 
collection include 
French books with 
and other books 


‘autograph letters, books and original | 


watercolors by Edward Lear, books 
relating to India, XVIIIth and XIXth| 
century bibliographical works and 
first editions of Defoe, Andrew Mar- 
vell, Milton and Ruskin. The set of 
the Historical Manuscripts Commis- 
sion’s publications is complete. There 


is in addition a second folio edition of 
Shakespeare’s plays and autograph 
letters of Johnson, Garrick, Mrs. Sid- 
dons, Edward Gibbon, William Cow- 
per and others. 


QUEEN ANNE TABLE 
BRINGS £346 


LONDON.—tThe recent sale of the 
of Foliejon Park, Windsor 
Messrs. Winkworth, includ- 
ed a Queen Anne side table, which sold 


contents 
Forest, by 


for £346 10s.;: a walnut wood secre- 
taire, £210; a Chippendale side table, 
£140; a Louis XV fauteuil, £147; a 
pair of Hepplewhite elbow chairs, 
£125; an XVIIIth century bookcase, 
£309 15s.; and a pair of Chippendale | 
mahogany chairs, £152 5s. 
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NEW YORK AUCTION 


ASSOCTATION, 
ING, 


AMERICAN ART 
ANDERSON GALLERIES, 


30 East 57th Street 
7, 9—The I 
furniture 


| November Sack collection of 


American 


November 12, 14—The collection of Cur 
rier and Ives prints belonging to. the 
late J. B. Benkard 


November 15—Dillon, Thaw, Little, et al, 


sacle 


painting 


November 15, 16—Objects of the 


of Mrs Timken 


irt 
Burnett 


prop 


erty Cora 


BROADWAY ART GALLERIES 


1692 Broadway 
November 14, 16—Furniture, et« belong 
ing to Mr Irving Brokaw 
FIFTH AVENUE AUCTION ROOMS 


341 Fourth Avenue 


3. 16—Furniture i-brac, 


from 


November brie 


rugs, etc., Various sources 


PLAZA 
9-13 


ART 


East 59th 


GALLERIES 
Street 


CALENDAR 


November 8, 9—Collection of oil paintings, 


the property of the late Johan 
sen, with additions; also a select 
of books 
November 13-16—Spanish antique 
ture ind objects of irt by ‘ 
Montllor Brothers; French, Ital 
Spanish aatique furniture by « 
the McElroy Studios, to be sold 
ber 13th, 14th, 15th and 16th 
RAINS GALLERIES 
% Kast 3rd Street 
November 13, 16—Furnishings f) 


estate of Ogden Goelet, 

of the furniture, silver, ch 
prints, ete., removed from 
it 608 Fifth Avenue 


SILO GALLERIE 


being «a 


na 
the 


Ss 


40 Kast 45th Street 


November 8, 9—Furniture 


ous household furnishings 


Johan 
library 


furni 
rder. of 
ian and 
rder of 


Novem 


om the 
portion 
sporting 


mansion 


and miscellane 


FOREIGN AUCTION CALENDAR 


LONDON 


Sotheby & Company 


November 122—Old engravings, including 
sporting prints and naval subjects, the 
property of Mrs. Wrangham and other 


CONSIBNOrS., 


November 25, 27—A_ choice english 
library, principally of XIXth century 
authors, the property of Lionel Upton 
Esq., a selected portion of the valuable 
library and collection of autograph 
letters, the property of the Earl of 


Northbrook 


Christie's 


November 28—The Gerard 
tion of old English furnitt 
BERLIN 
Rudolph Lepke 
November 19—Paintings by 
from a Vienna collection 


COLOGNE 


Math. Lempertz 
21, 23 — Antique 
the 


November 


furniture from 


December 12—Pxintings fro 
tion of Fr. von 


Merkens 


ire 


old 


sily 


n the 


Velbermann. 


Phelips collec 


masters 


e1 tnd 


collection 


collec 
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Competition for 
Wedgwood Centenary 
Is Announced 


MANCHESTER. 
of the birth of a 
Wedgwood, will 
national event next year, according to 
the There will 
be exhibitions in London and Paris, a 
civic week in the Potteries, and pos- 
sibly a royal visit to the famous works 


The bicentenary 
potter, Josiah 
celebrated 


great 
be as a 


Vanchester Guardian. 


at Etruria. Perhaps the most progres- 
sive feature of the celebrations is the 
scheme for making a practical offer to 
encourage artists to maintain the tra- 
ditional supremacy of British ceramic 
The 
competition 


Wedgwood firm announce a 
the 
pottery, to 
the traditional 
in a purely mod- 
The design 


art. 


for design of a dec- 


orative of 
the 
Wedgwood “jasper” 


piece serve as 


best example of 


ern is to be for a 
inches 
The 
either by means 
or by a form of 


form. 
eighteen 
high, intended as a center 


vase, not more than 
piece, 
decoration may be 
of applied ornament 
graffito work. 
Competitors are advised against re- 
production of or undue subservience to 
the style of the past. Purity of outline 
and cameo-like decorations are essen- 
tial features of the ware, but it is 
thought that a greater simplicity and 
economy of ornament than were prac- 
ticed in the XVIIIth century will best 
satisfy the taste of today. The jury 


will consist of three distinguished 
artists, Mr. Philip Connard, Mr. W. 
Reid-Dick, and Mr. H. S. Goodhart- 
Rendel. It is hoped that this interest- 


ing competition will stimulate renewed 
interest among artists in fine pottery 
art. 
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REPORTS OF AUCTION SALES 


GOULD-COMSTOCK, ET AL, | 


PAINTINGS 


American Art Association, Anderson 
Galleries, Ince. A collection of XVIIIth 
and XLXth century oil paintings, the prop- 
erty of the estate of the late Charles A. 
Gould and of the estate of the late 
George C. Comstock, with additions, were 
sold on October 30th and 31st. The grand 
total for the sale was $46,515.00. A com- 
plete list of prices, and purchasers when 
obtainable, follows: 


1—Quartley, Arthur. “The Windmill,’ 
signed panel, 4% X 8 in. ........+++ $35 
9American school, XIXth onnauee. 
7 “Abraham Lincoln,” ivory miniature, 
ae a 2 | ne $45 
8_British school, XVIIIth century. Min- 


ivory, 2 X 3 IM. ....ceceee $20 


jature on 
4—Lynch, Albert. “Portrait of a Lady,” 
signed canvas, 10 x 7% in. ....-..--. 75 


ee. “Cattle 


Pasturing,” 
dated, 1890, ‘ 


5—Loveridge, 
canvas, 11% 


signed and 


“Oo TE Meee e er ee $12.50 
¢—Minor, Robert Crannell. “Spring Land- 
scape,” signed canvas, 12 x 16 in. . $65 
7J—Reid, Robert. “Portrait of an Old 


19% x 15 in. $75 
Dogs,’ academy 


canvas, 
“Sheep 


Lady,” signed 
s—Horlor, G. W. 


board, 13% X 16% iM. ..... eee eeeees $30 
4—Dearth, Henry Golden. Landscape,” 
gouache and water color, 19 x 29 in. $30 
10—Wust, L. “Nature Morte,” canvas, 25 
‘See re $10 
11—-Schneider, Theophile. ‘Monhegan, 
Maine,’ canvas, 24 x 30 in. ++ ++ $22.50 
12—Hamilton, H: amilton., “Winter Scene, ; 
canvas, 18 KX 27 Im. ..ccccvccccveececs $35 
13—Harris, George Walter Fruit can- 
vam. 19 B16 Wis a eviccsactcesevevdcxs $25 
14—Hamilton, Hamilton. “Interior with 


Portrait of a Lady,” canvas, 21 x 14 


Bs ot ca ee aie rae Si Ratee e EOE ES eS $40 
15—Snyder, W. H. “Domestic Fowl,” can- 
wae. 28 © BO WR. ccccesccererscneee .$30 
16—Daingerfield, Elliott. ‘“‘Nature Morte,” 
eamwee SA 2 Te By i itenceennenes $12.50 
17—Lewis, Charles James. “The Thames 
at Hurley,” canvas, 12% x 18 in. ..$27.50 


18—Sheppard, Warren. ‘Venetian Scene,”’ 
enue. Se OE BG Bh cscsevecavesseseen $90 
19—De Haven, Franklin. “Octobe can- 
wen £6 2 Oe By ave cee ecswen dean . .$20 
20—-Tryon, Dwight W. “Fisherman's Cot- 
tage,” canvas, 10 KX 14 IM, .ccscesiess $90 
21—Remington, Frederic. ‘““Frontiersman,”’ 
pen, ink and wash drawing, 15 x 8% 


SOR ia aa oe oe ng Og ar hate betes eae 6 ab a Te $75 | 


22 Downman, John. “Portrait of a Lady,” | 
pastel drawing, 8% x 7% in. Private $110 
23—Brown, William Mason. “Valley of 
the Hudson,” signed canvas, 12 x 18 

in. ee Vk aiab-s ew eeeawnd ehceas . .$100 
24—Constable, John. "The Old = Mill,” 
gnutes Se: Be Wk sodccnshcuneonss .$75 
25—Crane, Bruce. “The Old Road,” can- 
vas, 14 x 19 in.; M. La Baske...... $170 
26—Dawe, George. “Portrait of a Lady 
in a White Dress,” panel, 23% x16%4 in. ; 
Plasa Curiosity BROOD ...scccccccess $100 
27-——Nightingale, R. “The Gray ‘Merri- 
man’,”” canvas, 20 x 24% in. . $40} 
28—-Boughton, George Henry. “By the 
Sea,” canvas, 16 = 34 if. ....2- . $30 


29—De Haas, Mauritz Frederick Hendrik, 
“Seascape,” canvas, 14 x 23 in. ...... $3 
a" Hart, James McDougal. “Cows in 
szandse ape,”’ canvas, 24 x 18 in. . $110 
$1. Crane, Bruce. “Late Summer,” can- 
a a a Se eer $70 
32—He re John Frederick, Jr. “Study 
of a Goat,” canvas, 14 x 16 in. ....$30 
33 Gooc h, T. ‘Mare and Foal,” canvas, 
i ee 2 Serr ee errr ee 45 
34—Blakelock, Ralph Albert. “Evening 
Glow,” canvas, 16 x 20 in. Mr. La 
Baske TT Ce Te eee ee $175 
35-—-Inness, George. Woods academy 
board, Ss 23 Viren eee $200 
36—Carlsen, Emil H. “Blossom Time,” 
canvas, 17 x 22 in. Calo Galleries. .$110 
37—Macrum, George H. “Autumn Land- 
scape,’ canvas, 20 x 24 in. Seaman, 
RRO Ree eee ee ee er er rt ee ee $100 
38—Sheppard, Warren. “Venetian Scene,” 
i ee iS” era $70 
39—Nasmyth, Patrick. “Wooded Land- 
scape,” panel, 17% x 24 in. ........ $50 
40—Marcius-Simons, Pinckney. “In. the 


Flower 
W. S. 


Garden,” 
Gould 


canvas, 21% x 29 in. 


eoeeesceresceeseeeereseseeees od ) 
41—Clark, James, Sr. “A Brown Hunter,’ 
canvas, 20% x 23% im. ........0... 30 
42--Ranger, Henry w ard. ‘“‘Noank Har- 
bor,” canvas, 18 x 25% in. .......... 90 
43--Dewey, Charles Melville. “Spring 
Landscape,” canvas, 18 x 24 in. Calo 
fo Oe Sere Pere $100 
44—Smith, Walter Granville. “The Wil- 
_lows,” canvas, 18 x 24 in. La Baske $130 
45—-Kost, Frederick William. “Salt 
Meadows: Old Staten Island,” canvas, 


ae Be err eee. 5 
16—-Sillett, Joseph. “Henry VII's (¢ *hapel, 
Westminster Abbey,” canvas, 30 x 40 
FP RATT AR RED 7 $90 
47 —~Nasmyth, Patrick. ‘Lar with 
Figures,” panel, oe, © Be MR. bc0ses $50 


18—-Blakelock, Ralph Albert. “Landscape ; 
Late Summer,” canvas, 14 x 12 in.; C. 
WOON occas dace Gore theres $125 
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| EXAMINATION 

| OF PICTURES 

| A. Martin de Wild | 


An important new book describing 

chemical, microscopic and x- ray 

texts which will help the expert in 
| solving problems of attribution and 
| date. Also chapters on preserva- 
tion and restoration. 


Illustrated, 15s. Net 
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| s2 Boultbee, J. “Mare and Foal and | = ——____ 
Spaniel,’ canvas, 28% x 36 in. ..... $100 
|88—Peale, Rembrandt (Attributed to). | 
ee = “George Washington,” canvas, 36 x 29 
a +e“ Marion, agent ......... $700 
| 49—Knight, Daniel Ridgway. “Gathering! 84 Bridgman, Frederick Arthur. ‘Ten- 
Grapes,” canvas, 22 x 18 in.; A. J. nie.” opmvem. SD B GS BR occewcctncces san 
OE rt ee $700 | §5—Elken, E. ‘Ware Hare!”, canvas, | 
50—Tyler, James Gale. “Jack at the} 29% x 40 in.; Belmont Galleries ..$110| || 
Wheel,” canvas, 24 x 18 in. ......... $50| 9g Hawthorne, Charles Webster. “The 
51 Chapman, J. Ww. “Uffizi Gallery, | Green Dress,” canvas, 40 x 32 in.; 
Florence,’ canvas, 28 x 35% in. $80) PD: . cavenccncesedeseeuebaseee a $200 
52—Dutch school, XVIIth century. “Hun-| 87—-De Breanski, Alfred. “A Spring Eve- 
gry Boor,” canvas 30% x 24 in. .$60| ning: Burnham Beeches,” canvas, 24 x 
53 Bogert, George H. “Moonlight Night: | CR SPS ir te ERS aap ape ts A $140 
Venice,” canvas, 20 x 30 in.; G. W./ gs pogart, George H. “Chale, Isle of 
McMahan Stet seen eee ee oe $1: 30| Wight,” canvas, 28 x 36 in. ........ $110 | 
04— ‘arlse n, Emil H. “Fruit canvas, 30 . Past: : 
<< OO SC OS®. . 6s sacdvibase cae 250| 89—Brown, John George. “Girl with Her 
55--Robinson, Theodore. “Spring Land- Grandmother,” canvas, 30 X 25 in. $50 
sone, canvas, 18 x 22 in.; W. S.| 90—Tyler, Gustave. “The Birthday ake, 
EE ins dd as ode Pe id Ober se Ree $400} canvas, 41 x 47 in.; G. G. Milne. $32: 
56—Coleman, S. “Launching of a Frigate! 9)_-putech school. “Flowers and Fruit,’ 
at Chatham,” canvas, 24 x 34 in.; O. B. canvas, 36 x 28 in.; Milne ........ $100 
i IRE. OOS se a IR ice AR EES, / $625] .. apelin tay Te ann aerate 
1i—Bridgehouse, Robert. “Victoria Win-| #?F rench ee. paces = gatas (oF por 
ner of the Tarporley Hunt Cup,” can-| Wood Gatherers,” canvas, 3/ X 26 In. $9 
We Bee ee Oe a cians ssuvekiacs $110) 98—Dutch school. “Young Woman with 
58—Young, Charles Morris. “After an Nubian Page,” canvas, 56 x 43 in, 
_ April Shower,” canvas, 30 v 40 in. ..$90 gv... REPOS eee eee ee ETE LTT ee $425 
59—Pedrozo, J. “The Se hooner “Tagus’ off | 94 British school, XTXth century, “Land- 
Lisbon, canvas, 238% x 35 in.; G. G.|  g¢ ape,” canvas 42 x 60 in.; A. Rudert, 
Milne weet eee e eee e ee eee eee ees B20] PR ERP ee RIT ee .... $950 
60—Stubbs, George. “Mare and Foal,”| 95-—-Lynch, Albert. “Spring,” canvas, 78 
canvas, 24 x 30 in.; Metropolitan Gal- es 2 eee rere $625 
_leries ...... itt ete teen ees $120| 96—Ansdell, Richard. ‘Highland Sheep 
61—Kneller, Sir Godfrey (school of). Being Rescued from the Rocks,” can- 
“Portraits of a Gentleman and His ee SS errr $100 
Wife, ovals, 29% x 25 in.; meatranate in| 97—Tofano, Edu: iurdo. “Twilight: Hyde 
_alleries TTC rT Tt ee po tteeees . $190 Park, London,” canvas, 54 x 26 in. .$90 
62—Cooper, Abraham. “A Surrey Hunter,| 9g—Williams, ‘Frederick Ballard. | ““In 
Aged Twenty-two Years,” canvas, 24] (Carmel Valley,” canvas, 24 x 30 in. $100 
x 30 in. cece eee rsececceneseesesees $60 99—British school, XVIIIth century ; 
63—Howe, J. ‘““Ledstone, with Jockey up,” “River Scene with Figures,’ canvas, 25 
CONCes, Ge B Bewe W cccceasccera cn $100 Ss Se If GG UU. cbr eavetckeunss $3 30 
64 -Tyler, James Gale. Marine canvas, | 100—Willis, Henry Brittan. “Landscape 
_32 Xx 37 in.; Ww. i SD divs uhss cas $160 | with Cattle,” panel, 22 x 30 in. ..... $40 
65 ~Hassam, Childe. “A Stroll in the} 101—Healy, George Peter Alexander. 
Park,’ canvas, 15 x 21% in A. at: | “Daniel Webster,’ canvas, 30 x 24 in.; Portrait of Mrs. Janet Wilkie Watson, (size 30” x 20”) 
_ Tilney steeees bette eee ee eens seeeee @OG0! GG. G. Milme .........eeeeeeeeees .. -$230 By Sir Henry Raeburn, R, A., with certificate by Mr. 
66- -Huggins, William John. The Ship} 102 Sonntag, William L. ‘Mountain Land- James Greig. 
Neptune, of the Aberdeen White Star scape,” canvas, 32 x 54 in. .......... $80 
_Line, canvas, 24% x 46 in.; agent $370| 1903—Muller, Charles Louis. “Old Memo- 
67 Wolstenholme, gi “Portrait of a} toa” scapes £2 © UR. iosiacsecads $30 ~ 
Gentleman with a Pony and Grey-|104—Von Bremen, Johann Georg Meyer. LUSCOMBE CARROLL 
oo canvas, 24 x 23% in.; —— “Preparations for the Fete,” panel, 9 
DES sone d caste baa UN ewes 180 | is Uy MM El Li ea ee Ds ee $70 is “y oi " . 
68—Cooper, T. Sidney. “Landscape with|105—Le Roy, Jules. “The Inquisitive (THE CARROLL GALLERY ) 
Rams, A... Ee SS: Re $60 Courtio’, OGRG, Fb Bits vs ce svcsns $50 
val — Homer Dodge. “Sunset on} 106—Meissl, J. M. Cavalry Charge,” 28 ST AMES U A E L N 
4zike Saranac,’ canvas, 15 x 24% in.; panel, 7144 x 10% in.; Pass ‘ . "Ss S 0 
= he oe A ig ie heater ee so bak wae | 107—Bathien, T. “Domestic Fowl,” canvas, 28 oa i Q R 49 DON, a l 
(0—Murphy, John Francis. “Autumn Land- Ee ge eee er ene . $20 . . , —_. 
scape,” canvas, 16 x 22 in.; W. S.|108—De Haas, Mauritz Frederick Hend- Cables; Carrolling, London, A. B. C. Codes 
"4 | a eek eee 250 | rik. “Sunset,” canvas, 11 x 9% in.. .$35 
71—Homer, Winslow. “Maine Coast,”’| 109—Voltz, Friedrich Johann. ‘Landscape 
_, water color, 82. . 2 Sree Out with Figures and Cattle,” panel, 7 x 
i2- ['wachtman, John Henry. Coast} I a a ee . $210 
Scene, canvas, 22 x 36 in.; L. W.| 110—Schlaeren, A. Fowl in Landscape,” as 
_, Engel TES ee eee . $300 a ek SD Pe oe $25 
i3—Inness, George. “Sunset,” canvas, 22] 111—Rosa, Salvator (attributed to). 
_ x 36 in. ; Ws. Ms SEE kc ceases essa $1,400 | “Goats,” canvas, 15 x 20 a sh saecne 
74—Wright, James H. “Lieutenant Gen-| 112—Sani, Alessandro. ‘Monk with Ter- 
eral Winfield Scott,” canvas, 42 x 36 rier,”” canvas, 11% x 9 in ee . $60 
__in. wr a SE “Ale vs cad aes . $1,300) 113 German school. ‘Three Views on 
75-—Snyders, Franz. Nature Morte,” Porcelain,” on Berlin porcelain, 114 x - 
- CRVOR, SP EOE TA: 65 en icevceess . $100 : ree eee Tree ree $75 ¢ 
ag” Lawrence, Sir Thomas. “Admiral Lord| 114—Den Bos, K. Van. “Portrait of a 
lowe,” canvas, 30 x 24% in.; W. S.| Lady in a Feathered Hat,” canvas, 14 
ONE: Ps aut eben Gea Rieke ea be $2,100 x 11 in.; Pass E NT GS WOR S OF ART 
77 “Hudson, Thomas. “Portrait of a Lady} 115—Le Blant, Julien. “The Signal Fire, FIN PAI IN K 
with a Basket of Fruit,’ canvas, 38% Panel, 11 x 18% in. aril oa $40 
__x 30% in.; Hare and Corlidge ..$350/ 116—Voigt, A. C. “Sheep in ‘Landse ape.” 
78 Lely, Sir Peter (attributed to). “Por eames. Be Bowe Whe ovis ssebaseerus $20 
trait of a Lady with Auburn Hair, 117—Dutch = school. Boors Carousing,”’ | 
_ canvas, 24 x 20 in.; Private ........ $550 mawet, 45 2°27 IR vA cess Pe .. $90 
79—Lambdin, James R. “Daniel Webster,”’| 118—Guigou, Paul Camille. ‘“‘River Land- 
canvas, 36 x 29 in.; Private ...... . $600 scape with Figures,” canvas, 9 x 18 
80 Wood, John. “Samuel Cartwright, iS ee oy i eee pe . $35 
Esq.’ canvas, 53% x 39 in.; Private $475] 119—Dupre, Victor. “L andsc: upe with 
81—Herring, Sohn Frederick, Sr. “‘Farm- Cattle,” panel, 9% x 13 in. $50 
yard Scene,” canvas, 30 x 38 in John y 
Levy Galleries .......... $725 (Continued on page 24) 
Po ee eee ay 
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SALES REPORTS | 141—Jeschke, R. “Moorlands,” canvas, 18) 165 Ziem, Felix. “Venetian Scene,” can-| 184—Demont, Adrien Louis. “The Old|205—French school, XVIIIth century, 3 
-} 2 in o° na : OK vas, 26 x 32 inches; Agent ..... $1,700 Man's Garden,” canvas, 46 x 58 in. $110] ‘“‘Duchesse de la Rochefoucauld,” can- 4 
i EE Poe 142 sane, R Ph English ¢ eet 166—Ravesteyn, Jean, “Portrait of Seig-|185—Flemish school, XVIIth century. vas, 26 x 20 inches; N. S. Gould ...$550 ; 
canvas, it & Se Bh o ner neur Wachendorf,” canvas 26 x 20) “Young Woman with Bowl of Fruit.” . 
(Continued from page 23) iss—Miralten, Zrancois Day Dreams | inchea: G. G, Milne ........ $475) canvas, 50 x 38 inches; G. G. Milne $450 
i canvas, 9° x 35 in $38 | 167—Germ: ‘hool, late XVth c , eo he ee | MeDANINE COLONSAL FURNITURE 
120—Reyna, A. “Venetian Scene,” canvas,| 144—Jeschke, R. “Landscape,” canvas, 20 i—Serman school, tate 4 th conta? 186—Moreau, Adrien. “Returning from . 
19% x 12 in. . : $115 x 28 in $50 King Edward IV,” panel, 25% x 18% Market,” canvas, 39 x 51 inches; Metro- _ j +58 
121—Jacquet ‘Jean Gustave. “Portrait of| 145—Buhler, Zuber. “The Dead Chicks,” inches ; A du Vannes ... 20+ $425 eee SONNOROON GC addiiccdcseacevanes $225 American Art Association-Anderson $ a 
a Lady,” panel, 13 x 10 in.; Mr. Tanen-| canvas, 29 x 24 in.; K. Lovenic h $260 168- Byzantine school. “Madonna and| 187—Bouguereau, William Adolphe. Galleries, Ine.—The John S. McDaniel col- a 
en Ee lS ly al el aa $80 | 146 Nattier, Jean Mare (School of. “Por- Child with St. John the Baptist,” panel, “Mother and Child,” canvas, 66 x 39 lection of colonial furniture was sold by 16] 
122—Compe, J. Ten. “A View of Haar-| trait of a Court Lady,” canvas, 27 x 15% x 12% inches .......... --++-969! inches; N. S. Gould .............. $2,800 | his a - ake an atte The grand  d 
lem,” panel, 14 x 15% in. ....... _ $80) 24 in.: W. 8S. Gould $170) 169—-Cranach, Lucas, Attr. To. “Head o cae a “Chriata é heeat total for the sale was 35,775.00. Impor- \ 
123 Pokitonow Ivan *p  wChateau a 147—French school. “Mile. Deshouillere,”| a Bearded Scholar,” panel, 11 x 14 se a ara on m. peep, ee tant items and their purchasers follow: 162 
Henri IV a Pau,” panel, 8 x 12% in. $90) oval, 28% x 23 in.; G. G. Milne $160 inches; Metropolitan Galleries . $380 + aaa canvas, 66 X o68 Inches; uame ©. 112—Pine miniature tall-case clock, David . 
124—Vibert. Jean Georges. “The Car-| 148—Koopman, Augustus “After the | 170—-Florentine school, XVIth century page ep sine stata: bil lp Hee stilt tid A Schaaf $50( wood, Newburyport, Massachusetts ; ) 
dinal,” panel Oey a ies $70 Storm,” canvas, 26 x 32 in.; D. Wil- “Madonna and Child,” panel, 27 x 20) 189—Mignard, Pierre, Attr. to “La Duchesse | ee a SS Sa ae ree $950 163 
125—Heemskerk Egbert Van, the Elder.|  liams a - $120, inches; J. Weitzner errr .. -$410 de Montpensier as Diana,” canvas, 51) 115—Set of three maple and hickory lad- ‘ 
“Boors Drinking,” panel, 7% x 9% in. $160| 149—Hofer, A. “Haymaking,” canvas, 21/171—Franz Pourbus the Younger (Manner x 381¢ inches; Rougeron .......... $225 der-back Windsors, New Jersey late ‘ 
126—Billet, Pierre. “The Wood Gather- x 31 in.; Pass of) “Portrait of a Lady in Medicean| 190—Heyn, August. “The Dispute,” can- XVIlith century; K. D. Daly..... $1,050 164 
ers,” canvas "Ss 2 aa .$75| 150—Haquette, Georges. “Fisherman in a Ruff,” panel, 39 x 30% inches; Plaza (vas. 3% x 49 inches; G. G. Milne ....$225| 117—Queen Anne curly maple web-foot " 
127—Moreau, Adrian. “Girl in Rowboat,”| Squall,” canvas, 24 x 32 in.; Y. Cot C. &. eas is tags ; $240) 191—-Flemish or German school. XVIIIth}| lowboy, New Jersey, circa 1750; B. A. ( 
canvas 18% nara $45 trell , . $110) 172—-Italian school, early XVIIth century. century, “Cherubim,”” canvas, 26 x 36 DE cee keesyaiediss beans cere $650 170) 
128—Corot, Jean - Baptiste Camille.| 151-—Jacquet, Jean Gustave. ‘Cinderella,’ “Madonna and Child,” canvas, 38% x 29 inches ; Plaza Curiosity Shop ...... $120| 124—Three Queen Anne walnut’ spoon- 
“Nymph in Landscape,” panel, 9x 7in.;| canvas, 36 x 26 in.; Plaza Curiosity inches; C. Paul . . $280) 192--Mali, Christian Friedrich. “Cows back side chairs, Pennsylvania, circa 
Russell, agent ............... ested $1,250 Shop she 5 ae $150 | 173—-Pourbus, Franz, Attr. to “Portrait of Watering,” canvas, 23 x 45 inches; A. ee era $525 
129 —Mesdag, Hendrik Willem. ‘The Fish-| 152-—-Sanchez-Perrier, Emilio “Lakeside a Gentleman in Black,” panel, 38 x 27% og oetz cote eee ees te see ee eeees $220) 133—Painted comb-back Windsor arm- 
ing Fleet,” canvas, 20 x 15 in.; A. A.| Landscape,” canvas, 20 x 33 in.; W _inches; Plaza C. S. $290) 193 Poussin, Gaspard. “Classic Land- chair, Pennsylvania, late XVIIIth cen- 
5 ‘  . ieutereeed .. $250 Mann Ps tae $425, 174— Lambrecht, Jan Baptist. “The Wine scape, canvas, 61 xX 88 inches; A. Urry s ER, A WEAR. occ ccsccoves $1,000 Ga 
130—Harpignies, Henri Joseph. “Nor-| 153—Herzog, Hermann. “Swiss Luand- _Party,” canvas a us $70 Goetz roth sees eh Vent ye ee eeeesees sees $400| 187—Pair Chippendale carved mahogany wn 
mandy Village with Figures,” panel, scape, canvas 29 x 41% in. : $70 175—Kauffman, Johann Joseph. “Jean} 194 Dutch school. “Knight in Armor,” side chairs, American, circa 1760; Mrs. the 
13% x 11 in.; G. G. Milne ......... $120) 154—-Koekkoek, Marinus A “Landscape Victor de Traverse, Baron de Raven- canvas, 86 X 54 inches; Plaza Curiosity Wr. CORSOUEOE, Bion s ss ctw sveven $1,350 pa 
131—Troyon, Constant. “Sheep,” canvas,| With a Brook,” canvas, 24% x 32% in.;| stein, canvas, 35% x 28 inches $175 qnnop eho FRB BS. [Sees mee SSN ITN Oo Ys $110) 143—Pair Georgian finely carved walnut No 
15 x 18% in.; Walter Mann ... .$190} J. H. Ripley ...... : : $25) 176—Rubens, Peter Paul. “Ferdinand of | 19%5--Zuccarelli, | Francesco, Attr. to, side chairs, Philadelphia, cirea 1740. a 
132—Vernet, Emile Jean Horace. ““Monk/ 155—Dutch school. “Portrait of a Rabbi,” Austria, Governor of Austria and the Landscape with Figures and Ruins,” i Mer RS k's okey es caAaw hen dc'e ce $6860 the 
at Prayer,” canvas, 25% x 21% in. $90) canvas, 25 x 18% in. $100) Low Countries, canvas, 45 x 36 in. $650 canvas, 40 x 50 in.; K. Loevenich $325 | 146—Pair Hepplewhite carved mahogany 06 
133 Clays, Paul Jean. “Le Port de Veere:| 156—Droochsloot, J. Cornelisz. “A Village; 177—Wissing William. “Portrait of a 196 Dutch school, XVIIth century. window seats, American, circa 1785: 1s. 
Island of Walcheren,"’ panel, 13 x 20% Scene,” canvas, 28% x 22% in.; De Witt Lady,” canvas, 50 x 40% inches; Met- Dutch Landscape, panel, 32 x 40 Sa ls SE, vp wines 6 cb alebhdsanrpad $500 ( 
Se EE MI? «i cin'v.e oh pass bees e $150 Gallery Ltecatnss deans $260; ropolitan Galleries .. - : » + $225 inches ; Russel, Agent ............. $300) 148--Set of six Chippendale carved ma- Pe 
134—De Chelminski, Jan Joseph. “After|157—Flemish school, “A Cavalier,’ can-| 178—Muller, Charles Louis. “The Sponge) 19¢ French school, XVIIIth century, hogany dining chairs, American, circa ap 
the Battle,”” canvas, 15 x 19 in. ....$70 vas, 26 x 18% in.; C. Dravila $140 Bath,” canvas, 47 x 41 inches; Perken Rosalie _ Levasseur, canvas, 32 x 25 SROs A. BE PROMOTE. occ cc occecncny $750 ; 
135—Perboyre, P. E. L. “Le General! 158—Monchablon, Ferdinand Jan. “‘Land- _ Brothers > t $130 _ inches ; N. S. Gould . pe eeeeeerenes $180 149—Pair Gothic Chippendale carved ma- 17) 
Sassier a Longchamps,” panel, 13% x scape,” canvas, 19 x 25% in.; J. M.|179—Lely, Sir Peter. “Portrait of a Lady! 198—Lipps, Richard. “Venetian Scene, hogany and needlepoint side chairs, circa es 
Rt Ce eel nueeh tc $90 Moffat icka pe but , $725 in Brown,” canvas, 45 x 36 inches ; G canvas, 27 x 35 in ; 8, E. Finger $230 1765; Miss Virginia Hodge......... $950 ; 
136—Musscher, Michiel Van. “Portrait of | 159—Zuloaga Y. Zanora, Ignacio. “The > ee <wewaee we seeees ....- $500] 199 French school. ‘Sheep, canvas, 19 151—Chippendale ball-and-claw-foot low- 191 
a Lady in Dutch Cap,” canvas, 19 x 16% Bull Fight,” canvas, 27 x 38 in.; Out! LSO Dutch school, XVIIth century. “Por a x 25 he inches eR EPUL TTT TT eee $25 boy, or dressing table, Philadelphia, 
in. ; rn ee .$140| 160—-Van Bassen, Bartholomeus. “Interior trait of a Nobleman,” canvas, 49 x) 200 -Rosa, Salvator, Attr. to “Landscape circa 1760; M. H. Johns..........$1,600 19° 
137—Girardet, Kugene. “Egyptian Ped- | of a Cathedral with Figures,” panel, 20 10 inches Pere eee eee eee eee ees ; with Figures, canvas, 29% x 30 in. $70 | 152—Pair Gothic Chippendale carved ma- a 
dier,” canvas, 16 x 24 in ............$90 x 30 in.; J. Weitzner : ~~ $150) 181—-French_ school, early XVIIIth_ cen- 201 French — school, XVIIIth century. hogany side chairs, circa 1770; H. ¢. f 
138—Von Brozik, Vaczlav. “Young Cava-| 161—Dutch school. “Portrait of a Gentle- tury, “A Prince of the House of Bour- “Mile. de la toche,” canvas, 32 x 25 CES. ee re oe ee $600 904 
lier,” panel, 21 x 12 in.; W. S. Gould $250 man,” canvas, 20 x 16 in. ..... . $80 | bon, canvas, 41% x 32% inches; K. a inches ; N. S. Gould woo eseseeeereece $350] 153—Chippendale carved walnut highboy, ae 
139—Marcillo, Torres de: “Cavaliers’ Re-| 162—Thaulow, Frits. “The Arbor in| BMOVORICR .cciccas Preeeeereee : $475 202 kK rench school, XVILIth century, Philadelphia, circa 1765; L. J. Marion. ry 
past,” panel, 21% x 18 in.; Schulteis Winter,” 18 x 22 inches; C. N. Tice $155) 182 Dutch school, XVIIth century. “Por- ‘Mme. Sophie Arnould of the Opera,” See | eo ee $2,000 “7 
Es eas os 0 cence eceeeeese. $200! 163—Schaffer, Ary. “The Orange Vendor,”’| trait of a Statesman Holding a Seroll, canvas, 32 x 25 inches Terre Tere 25| 154—Carved walnut block-front secretary- 414 
140—De Bensa, H. “Hussars and Count canvas, 33x19 inches; T. E. Finger $140 canvas, 43% x 33 in.; N. S. Gould $1200 203 Ruysdael, Jakob, in the manner of. bookcase, New England, circa 1770: 
Trani’s Uhlans at the Battle of Cus-| 164—Vernet, Claude, in the manner of| 183—Stroebel, Johan Antone. “Dutch In- Landscape,” canvas, 2914 x 24 inches $70 ee ee $3,500 : 
tozza, 1866: Two Scenes,” panels. 14| “Seaport with Man-of-War,” canvas, terior with Figures,’ canvas, 56 x 44) 204—Jeschke, R. “Winter Landscape,” 5 s b : 
x 22% m. > B. Ge Popper ....s0.. $110! 24% x 36 inches; C. Dravolo ......$150| inches; Metropolitan Galleries .. $230 canvas, 19% x 25 inches ............ $451 (Continued on page 25) * 
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‘di d Shipping Co., I Porteel | , 
ortraits of All Periods ° , , 
orwarding an tipping VO., inc. | “toes 4 578 Madison Avenue, New 
’ Primitives of All Schools venue, New York 21 
Paintings Bought 
CUSTOM HOUSE BROKERS, FORWARDERS, Paintings Authenticated 23 
‘ T ‘ al . ‘ 9 
Our many years of experience has placed us in posi- SPANISH and FRENCH 
2 tion to give unexcelled and smart service for promptly Aad 
CUSTOM HOUSE clearing shipments through the U. S. Customs. | ANTIQUES of the 14 
DEPARTMENT | i 
12 : 6 
With our excellent warehouse facilities, on arrival of ENGLISH XVII CENTURY 
shipments we have same examined by U. S. Customs PRIMITIVES 18 
at our warehouse (under Customs regulations), where 4 fa bl TrHVT T 
they are carefully unpacked by experienced employees, | DU [ CH XVI and XVII CEN rURY 55 
and delivered free of all cases and packing material, if ee Ol) = 
so desired. 7) 
WAREHOUSE — SPANISH XVII CENTURY 
, . . . 4% 
We specialize in the handling and packing of works of 
art, paintings, fine furniture and household effects to 1eHRU VENETIAN XVI CENTURY 


all parts of the world, and also attend to boxing, crat- 
ing and forwarding of domestic shipments. 
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PACKING AND ings, fine furniture and household goods, destined to 148 East 50th Street, New York 
SHIPPIN P England, France, Germany, Italy or Spain, we use ‘ E and CONTEMPORARY ART 
HIPPING DEPTS. Special Van cases which reduce the cost of transpor- Paris Bilbao 
















































































tation and packing, and also the possibility of damage. iz 
— Sunn fi 
* le 
NEW YORK . : Dealers and Collectors W 
Office: Warehouses: Dikr an G. Kelekian ‘ P dt 
17 STATE STREET 507 WEST 35th STREET are invited : 
Tel. Bowling Green 10330 Tel. Chickering 2218 to vleit lleri i 
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LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. | Art or communicate with us ae 
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29 Saturday, November 9, 1929 The Art News a a5 
tury, S dish brown dragons, together with the | scratching himself must be accorded 
can- LE EPORT snl edn: ey . 
$350 SALES R inscriptions assigning them to the|the place of honor. It is a_ truly 
- - period 1573-1619. The porcelain of| remarkable specimen of archaic work. 

RE (Continued from page 24) | these great vases is nearly three-quar-| Some Ming porcelain is interesting 
tE seth . wal ters of an inch thick and their in-| as exemplifying the fidelity with which 

158 Sheraton _—_— reo ory conines| terior is strengthened with vertical| bronze forms were often exploited in 
' . aw Jersey, c “f > ) | : , : 
a oT ae ..<. $400 buttresses, It is very seldom that|this medium, and several Khmer 

bl- ant ) Mm seeeoeeee esos eeesee : . “ . | Pe 
1 by 161 Hepplewhite mahogany three-part examples of such distinction and rar-| busts in sandstone possess that repose 
rand dining table, American, circa 00 as | ity are now allowed to leave the coun-| and subtlety of expression character- 
’ Pe | PPO PT TTC TeOCTUTTE Cat Rat at. de | 2 . : 
_ » be ERE ATA TETAS four-post can- | try that has produced them. | istic of this type of sculpture. They 
avid oe bedstead, American, circa 1810; L. The collection of T’ang and Sung | find a place appropriately among the 
atts | Marion, agent ob? We ee TERS | mirrors is of special interest. In this| Chinese antiquities, since the same 
gs =) > > sor se ee, ? a | ‘ ‘ . ss : 
es 163 mays — se: 1. Marion. |group is a curious example of such | spirit characterizes them. 
late te GPT C IIE RED Hen ree minute size that one is inclined to| Unfortunately space does not per- 
1,050 164—-Queen Anne carved ony mae ‘on suppose that it was fashioned for aj mit a detailed description of a num- 
7 rics ire: 735; Mrs. ° . : . thee : ‘ 
— boy. American, circa eepers: $625 child. In decoration and _ general| ber of exhibits which well merit men- 
$650 in ‘walnut tilting-top gate table, treatment it is, however, as perfect | tion, but a word must be accorded to 
oon- American, circa 1710 ........... $425 | as those of larger proportions. Aj|some exceptionally fine specimens of 
‘Irca cas comin as teneianl , |Han mirror bears an inscription in-| Ying-Ching porcelains < » § 
$525 BENZARIA COLLECTION fae~ diem oid aed & ae aad. [eee I oma on of the Sung 
mag | voking divine aid and a bronze ani- | Dynasty (960-1279) in which the in- 
cen- American Art Association, Anderson |mal, probably a tiger, of the Chou | cised decoration has been applied 
1,000 Galleries, Ine. ——. Fg se Rages ihe | dynasty, is a fine example of early | under the glaze, and the whole still 
re , Marais £ N a Ss je $ ) “ , | : . : s | " 
Mr —_ LA wees ned OF tins’ Ul Th, Geemenstn Game modeling. But for real vigor and vi-| kept to a wonderful and delicate trans- 
1.350 pany, were sold_ on October 31st and | tality a T’ang pottery figure of a dog | parency.—L. G. S. 
Inut November Ist. The grand total for the 
740, sale was $34,102.50. Important items and a s 
$660 their purchasers follow: 
any 132—Two carved and parcel-gilded mir- 
HF rors Spanish, late XVIIth century; M. | 
500 lhe ON 6 ei eae ee eee $220 , , 
Grieve COl. .ccecsccscceses . oe ' 7 o% se 

ma- 169 | Set of six Spanish Louis XV walnut soe nce 
irea i crimson damask side chairs; G. Cc. 
$750 reac eo wre wey tt ere eae et a .$270 | 
ma 171—Spanish Louis XV mulberry damask } 
acon and carved walnut suite; Newcomb and 
$950 COOWMARINE ko c5'5e a creak so aaa $325 
low- 190—-Pair Spanish carved walnut small | 
hia, commodes; M. S. Wickware ...... $200 | 
600 197—Carved and_ inlaid open-face var- | 
ma- gueno, With stand, Spanish, XVIIth| 
as century; L. F. Beitschmann ......$210 | 
$600 294—Cuenca rug, XVIth century, § ft. x 
boy, 4 ft. 4 in.; O. H. Berberyan ...... . $520 
fon, 296 —Cueneca carpet, XVIth century, 11 ft. 








~™ 

lin, x 5 ft. 7 in.; S. U. Behai ....$1,100/ = SENTINEL’S WATCH TOWER, SPANISH GOTHIC, FROM A_ | 
ok & 114—Carved, inlaid and parcel-gilded var- MEDIAEVAL CASTLE. 
wy. gueno, on puente, Spanish Renaissance ; VEE LV i d 
— Mrs. L. L. Ellis. ............ saves $435 Purchased from Ohan Berberyan by Clarence H. 

119—Carved, inlaid and panel-gilded Wi 1- Geist for the Boca Raton Country Club, Florida. 

nut vargueno, on Taquillon base, Cas- 

wes tilian, circa 1600; Mrs. G. L. Mesker $700 


| 
| 
= ———* SPARKES SHOWS noisseur and collector. Perhaps the | () 
Ca") | gee: 


exceptional interest is a set of three 


AMERICAN AUTOGRAPHS | CHINESE ART most arresting among many pieces of 





EMERSON-GEDDES, ET AL, 
% 


American Art naseesnives. Smeoree® Gal-| altar vessels of the Wan Li period, 
‘ries, Ine.—American autographs from} r —— ae : . pie 7 
gee A os 58 of Gertrude Emerson of| LONDON.—The current exhibition | the remains of an original set of five. 





— pos pallies 41 eS Ee Ae Ore of antique Chinese porcelains, bronzes,| of which the urn and one vase are 
John M. Geddes of Williamsport, Pennsyl-| jades and pottery at the Sparkes Gal-| missing. The pieces are remarkable | : Pes 
Se ee ee an ts aes an leries, 128 Mount Street, London, W.,/| for their imposing size and rich color- | SA | [ I | YAY 
On 386 00 The most important item, with| contains many items of a character|ing. Their provenance from the Im- | 
purchaser, follows : : j |seldom to be seen outside the con-| perial Palace belonging to the temple 
ae gg es a alate eae fines of a museum and therefore of a/| of Hsi-Ling is established by the mag- | 
scripts, written by or to Benson J. Los-| very special appeal to the private con-/ nificent design of turquoise and red- 
sing, the historian, including letters] ‘ 
from most of the historians of the pe- 


| 
riod, also including some,historical pam- | Announcement 


phlets, contemporary newspapers, man- 


Wels. reeves SSS ~The PROSPER GUERRY STUDIOS | ae . rs 
PARAVY FRENCH FURNITURE AND site eats Stet an | devoted to securing ae eee innniies % 
DECORATIONS ae i : ‘ 





The Sun will publish a Special Annual Idi- 


tion of ‘| he y \ntiques and Interior | Jecorations 


Section. The better part of a year has been 








€ ry ‘ am T T i ° ° . ° ° ° e ‘ 
113 East 62nd St., New York in artistic, Impressive and authoritative form 
Plaza Art Auction Rooms, Ine.—The atte ae 
collection of French furniture and decora- | Tel: REGent 9530 PAINTINGS Treated & Restored l a . | l \ 
ons sone oy oeser Same Prec under the supervision of Charles Messer 
Paravy, with additions, on October 31st] , ; 
—_ and November Ist and 2nd, brought a : . ; 
— ee act tei aetl ie | Stow, and it is suggested that this number 
items and their purchasers follow: $5 
B s7—Carved and inlaid tulipwood ee : 
: Louis XV_ style; Mr. - Arthur -or- . ° P 
| or. - sha noe, pRtneccspeedle BA I 7 AC GA I ‘ I , I ‘RI I iS will constitute a standard of expression and 
13—Tulipwood kidney shape desk, Louis : ‘ 
XVI style; Mr. William Phillips....$180 . . | : | ‘Il a , | 
134—Large kingwood inlaid commode, WILL REOPEN IN NEW QUARTERS intormation which wi prove oO incompa apie 
style Louis XV ; Mr. Robert Os- . 
ee RE CE TE PEE eT ree ee: $245 “a P - 
35—Large kingwood inlaid commode, 102 East 57th Street delight to persons interested in old and 
Louis XV style; Mr. Robert = Os-!/ §} : : C 
OMNES as 5.2444 sae cae cee re ewe ae (Corner of Park Avenue) ae ; ; 
212—-Rosewood and kingwood parqueterie on November 6th with an exhibition of modern things of artistic merit. AA subserip- 
inlaid tall chest of drawers, Louis XV J te) 
style; Br. W. BtAMBDUlY 2. cccsecacs $155 1 . 
Bp Pages = ee ae UTRILLO | tion coupon 18 attached for your convenience, 
ormolu decoration, marble top, style 
Louis XV; Mr. E. D. Blaine........$310 44 
s75—Carved and gilded mirror, Louis NEW YORK PARIS 
XVI style; Mr. L. D. Willard......$215 





590—Kingwood inlaid marqueterie com- 
mode, marble top, style Louis XV; Mr. 


Hohner bene EE | — Antiques sJnterior Pecorations 











163—Tapestry yanel ; Mr. r Tray- 
eS ger THE GORDON GALLERIES | SATURDAE Sikssnee Oe 


162—Tapestry panel; Dr. B. Henry. .$3,800 


185—Tapestry panel; Mr. W.  Saun- E + e H INGS The Newspaper of Distinction in its Readers, its News and its Advertising 


ders $1,950 





553—Cuivre dore mounted tulipwood com- 
HOGS; DEG: I. We. BOOBs oc sccncs cas $365 

556—Two armchairs, Louis XVI _ style; PAINTINGS | 4 
A ee a A oe ee eee $200 


o26—Tapestry panel; J. Kerogh.....$2,400 | NEW YORK 
£415 FOR BRONZES 


| Subscription Blank 
CHOCOLATE POT || eee a 
; 27 ADAMS AVENUE EAST, DETROIT l he Sun, New Y ork 


Dept. E 








LONDON.—Nearly £4,000 was real- 


ized at Lewes on October 22nd at the | . . : . - one Gentlemen: I am enclosing check for $1.50 for one year 8 special 


first of the three days’ sale of the col- | subscription to the Saturday i-dition of The Sun, containing Antiques 
eT) 7 » « >» . ‘ ve . » M . ? . . \ F 

- — a y “4 Mr. petal P. and Interior | Jecorations Section. (Not good in Coreater New 7 ork.) 
arren, o zewes ouse, zewes, con- 

ducted by Mr. Rowiand Gorringe. 














A Queen Anne chocolate pot, dated sy HWAR i / GAI I ERIF S Name cocccccce PTUTUTTILILTLELT rT e- 
1711 and weighing 230z., fetched £415. * : vaaee oad eee 


, Pai . | Street and Numb Pec eecce 
A Sheraton mahogany dining table, in as . . 


five sections, realized £280. | Marine and Sporting Paintings City and State . 








— Etchings by the Modern Masters 
FRANK K. M. REHN | | '  Mezzotints in color by S. ARLENT EDWARDS 


Specialists in 
American Paintings ||| 517 MADISON AVENUE NEW YORK CITY 
693 Fifth Avenue New York ||| 


Near 53rd Street 
Between 54th and 55th Streets 





























CHICAGO 


CHICAGO. — Four paintings from 
the Birch-Bartlett collection of modern 
art in the Art Institute of Chicago, 
have been sent to the new Museum of 
Modern Art, which is now being estab- 
lished in New York City. The paint- 
ings are “Still Life,” and “Room at 
Arles,” by Vincent Van Gogh, and 
“Tahitian Woman with Children” and 
“Mahana no Atua,” by Paul Gauguin. 


” * ” 


The historical development of let 
tering from the ist century to the in- 
vention of printing, in 1450 A. D., is 


being shown in a special exhibition 
in the School Lobby of the Art Insti- 
tute. The exhibit consists of reproduc- 
tions of lettering and of original 
leaves of manuscript. One of the most 
interesting is a rubbing of the letter- 
ing on the base of Trajan’s Column, in 
Rome. The original was cut into the 
stone with a chisel and commemor 
ates the valor of Trajan in conquering 
his enemies. The letters are beauti 
fully formed, all in Roman capitals, 
and are the sort from which all the 
designs of letters used in Western 
Europe and America are based. 

Another interesting record was made 
from a copy of one of Virgil's scrolls 
and shows a portrait of the poet 
seated, holding a scroll in his hands. 
A round box with a lock and handle, 
used for carrying the scrolls, rests on 
the floor by his side. The material in 
this exhibition is from the private col- 
lection of Ernest F. Detterer, instruc- 
tor in Printing Arts. It will be on 
view in the school lobby until Novem- 
ber 15th. 

” ” ” 


Two important paintings have just 
been lent to the Art Institute by 
Frederic Clay Bartlett and have been 
temporarily hung in the Birch-Bart- 
lett Gallery. They are “The Horse of 
Agamemnon,” by Giorgio de Chirico, 
and “Still Life,” by Henri Matisse. In 
the Chirico we find a classical subject 
treated in a strictly modernistic man- 
ner. The white horse of the Greek 
hero, Agamemnon, whose exploits 
were immortalized in Homer's “Iliad,” 
stands forth boldly in the foreground. 
Two plumes, one of pale orange, the 
other of blue-green, top its head and 
a blanket of pale orange drapes care- 
lessly across its back. A brown horse, 
rearing with its forelegs in the air, 
accompanies the white steed and a 
temple is seen in the background, with 
two pieces of broken fluted column on 
the ground. 

The “Still Life” by Matisse, is a 
study of flowers and pots. On a square 
table a common flower pot is placed 
with a large plant, some of the blooms 
of which have fallen to the table. A 
pitcher stands at the right and there 
are two figurines on the table top, 
merely suggested in sketchy brush 
strokes, The background is treated 
with broad brush work in a variety of 
soft colors. The composition, design, 
and color constitute the charm of this 
painting. 

a + a 


In the exhibition in the print gal- 
leries of the Art Institute of recent 
acquisitions to the Albert Roullier 
Memorial Collection, the visitor will 
find some remarkable prints by such 


well-known moderns as Gauguin, 
Matisse, Toulouse-Lautrec, Picasso, 
Forain, Degas, Renoir and others. 


There is shown a fine self-portrait of 
Henri Matisse, which reveals him as 
a serious-faced, bearded man, well 
past middle age. A portrait of Tou- 
louse-Lautrec by Maurin is also in the 
collection. 

Gauguin is represented by a fine 
wood block print of a Tahitian scene 
called “Auti te Pape.” Maillol has a 
lithograph “Adam and Eve,” and 
Degas a “Girl at Toilet.” Forain has 
one of his characteristic studies en- 
titled “Femme Assise,” and Picasso 
exhibits a drawing of two figures en- 
titled “The Repast,” which reveals his 
flair for skeleton-like models. There 
is also an interesting lithograph by 
Gauguin of a design for a book-plate, 
showing his genius for decoration. 
The exhibition will be open through 
the month of November. 


At the Arts Club was held recently 
the annual exhibition of the work of 


Winn of Murphysboro, Illinois, and 
Carl E. Berg of Moline, both gradu- 
ates of the University of Illinois; the 
Conde Nast American traveling fel- 
lowships, Paul M. Heffernan of Ames 
and Sanford C. Hill of Story City, 
lowa, graduates of the lowa State col- 
lege; as well as European sketches by 
the winners of last year’s traveling 
fellowships, Erwin C. Zepp and Rich- 
ard F. Voell, who have just completed 
their year of travel and study abroad. 


» om 7 
Among the many effective paint- 
ings in the current Chester H. John- 


son exhibit are examples of the work 
of such artists as Derain, Gauguin, 
Marie Laurencin, Matisse, Maufra, 
Picasso, Redon, Signac, Renoir, Van 
Gogh, Utrillo, Viaminck, Monet, 
Cezanne and Mary Cassatt. An amus- 
ing contemporary note uniting two 
worlds is the portrait of Walt Whit- 
man, in bronze, by Alfeo Faggi. 


+ * * 


The All Illinois Society of Fine Arts 
announce their fourth annual art ex- 
hibition to be held in the Stevens 
Hotel from December &th through De- 
cember 28th. 

* a ” 


The galleries of Carson Pirie Scott 
and Company announce that they are 
holding during November an exhibi- 
tion of paintings by Jonas Lie and one 
of etchings by Samuel Chamberlain. | 
The latter consists of a large collec- 
tion of all the available prints and in| 
addition Mr. Chamberlain has loaned 
his own complete collection of his 
work. The showing will continue from 
November 10th until November 23rd. 
During December the Carson Pirie 
Scott and Company galleries will show 
paintings by Victor Higgins and the 
work of seven American etchers. Dur- | 
ing January genuine old English sport- 
ing paintings and prints will be on | 
view there, and, during February, | 
paintings by Pauline Palmer and| 
etchings and engravings by the old 
masters. Arthur Heintzelman’s etch- | 
ings will be shown during March. 





| 
PHILADELPHIA 


| 


Only eight names are listed in the} 
announcement of the exhibition of 
paintings by Ten Philadelphia Painters 
to be opened for a private showing on 
Saturday, November 9th, at the Phila- 
delphia Art Alliance. The participants 
are Theresa F. Bernstein, Cora Brooks, 
Isabel Branson Cartwright, Constance 
Cochrane, Mary Russell Ferrell Colton, | 
Fern I. Coppedge, Lucile Howard and 
M. Elizabeth Price. The exhibition 
will continue through November 30th. 

The following exhibitions to be held 
in December have been been an- 
nounced by the Art Alliance: | 

December 1st to 15th—Exhibition of | 
especially designed examples of Cowan 
pottery by their craftsmen. 
December 2nd to 23rd—Water colors | 
by William Starkweather. 
December 3rd to 21st—Exhibition of | 
Fortuni velvets and silks, and tapestry | 
panels from Arthur H. Lee and Sons. 
December 8th to January 3rd—Ex- 
hibition of metal work by Philadelphia 
craftsmen. 





|the galleries of Doll and Richards, 


; comes 


The Art News 
BOSTON 


The first exhibition given by the 
Alumni Association of the Museum of 
Fine Arts’ School of Drawing and 
Painting opened October 14th in the 
exhibition hall of the school building. 
This is a remarkable showing of work, 
inspired by the principles of art taught 
at the school. 
as Dr, Rimmer, Otto Grundmann, Fred- 
erick Crowninshield, Joseph DeCamp, 


One recalls such artists 


| Philip L. Hale, Frank Benson, Edmund 


C. Tarbell, William M. Paxton, Bela 
Pratt, C, F. Grafly, Frederick W. Bos- 
ley, William James, Cyrus Dallin and 
others equally well known, whose ex- 
ample and teaching set the for 
the study of art. 


pace 


* + a 
Edith Jackson Green of Providence 
| offers some fine flower paintings at 
the Vose Gallery, the thirty-five ex- 
amples well expressing her predilec- 
tion for original arrangement and 
strong color contrasts. 
* a a 
At the Casson Galleries are paint- 


ings by Arthur Gibbs Burton and etch- 
ings and drypoints by C. J. A. Wilson. 

Mr. Wilson has a quick and incisive 
style and ability to express pictorial 
effects. He draws ships and sailing 
craft of all kinds well, evidently 
knows their anatomy and the sea’s 
moods, 

on * oa 


The exhibition and sale of woodcuts 
by Clare Leighton, now being held in 
will 
continue through November 23rd. 
Among the works included in this, the 


first one-man showing Miss Leighton 
has had in Boston, are illustrations 


for The Bridge of San Luis Rey, by 
Thornton Wilder, and for The Return 
of the Native by Hardy. 

Also at Doll and Richards is an ex- 
hibition and sale of recent paintings 
by Marian P. Sloane, to continue 
through November 19th. There are 
fourteen canvases in the collection. 

* ab co 


The Robert C. 
now showing a 


Vose galleries 


portrait of 


are 


“J. Blackburn Pinxit, 1767.” Because 
of the date and the fact that it seems 
to have been executed in a more ad- 
vanced technique than any Blackburn 
heretofore brought to light, the paint- 
ing has aroused much interest. It 
from Baltimore, where it has 
long been in the collection of Parrish 
C. Pitt, curator of the Walters Art 
Gallery, under the above title. 
* * ak 


At the Boston Art Club on October 
31st the second of this season’s exhibi- 
tions, of contemporary American water 
color paintings, was opened to the pub- 
lic to continue through November 16th. 

Appropriate to the approach of the 
Christmas season the Art Club will 
hold an exhibition of small, intimate 
pictures from November 20th to De- 
cember 7th. This will be a jury show, 
each exhibitor being limited to two 
paintings. 

















the students of the Foundation for 
Architecture and Landscape Architec- 
ture of Lake Forest which continued 
through November 2nd. In the exhibi- 
tion features of interest are the work 
of this year’s winners of the Edward 
L. Ryerson traveling fellowships, Otis | 
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The season of one-man exhibitions | Simultaneously with the continuing 
Gordon Grant exhibition of marine 
paintings, batik mural hangings by 
Theona Peck Harris are shown at Dol] 
and Richards, Newbury street, October 
30th to November 12th. 


at the Guild of Boston Artists opened 
on October 28th with a private view of 
paintings by Elizabeth Paxton. This 
continues through November 9th. 
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: , - - a 
ng ———— : | paintings, drawings and prints which | 
ne | will tell the story of what the artists 
by of France have accomplished and how | 
ol] their art has developed during the 
er 


| past century and a quarter. 
* id * 

| An exhibition of etchings by Ra. | 
|mund Blampied, Jean F. Raffaelli and | 
| Hedley Fitton was recently held at | 
the Guenther Galleries for one week. | 
Practically all of the impressions are | 
final ones. 


] 


* * co 

The first one-man exhibition of the 
work of Charles Coe is on view at 
Lindner’s Little Gallery through No- 
|vember 9th. Oils, water colors and 
| black and white drawings are shown. 
* ca a 

The Gage Galleries are showing a 
| subtle monotype by Degas, called “The 
| Bathers.” This is luminous and grace- 
| ful, with no self-consciousness. A com- 
| prehensive exhibition of lithographs 
by Arthur B. Davies, and a group of 
delightful little bronzes, made by 
Davies shortly before his death, are 
also shown. | 








* * ok . ‘ % 
| The Leamon Gallery announces a ae a + i el Sy , 
“KNITTERS” By ne aiagat GRANT gigi md a stagione George | “WAITING FOR THE TIDE” By GORDON GRANT 
‘luded in the exhibition of the artist’s etchings at Ni. Stile, ose @) on 11S | ’ : a : 2 ad s 
Includec phe ae a rr tla summer at Lyme, Connecticut, was | Included in the exhibition of the artist's etchings at 
____| fairly successful. Included in the show- | the Kleemann-Thorman Galleries. 


ing are “A New England Landscape,” | ~* : = 


CLEVELAND Print Club, so the Museum has 29/ “Along the Connecticut River” and “A| the Old World Gallery. The showing DENVER 


out of 10 known proofs. New England Farm.” includes furniture such as desks, ta- 

Only eight or nine complete sets are PO de bles and cabinets of the XVIIth and 

A noteworthy addition to the print; Known to be in existence. Five of The Guenther Galleries are featur- | yyqIth 
Mu- these are in great public collections ‘ng a comprehensive showing of paint 

. in Europe, others are in private col-|ings by American and foreign artists 
seum of Art is the group of woodcut | jections, one complete set is in the | The exhibition includes landscapes and 


centuries, paintings, carved A number of interesting pieces are 
wood figures, china, silver, glass and | included in the collection of old Eng- 
jewelry. lish silver now being shown at the 


collections at the Cleveland 








proofs of the “Dance of Death,” by | Metropolitan Museum, New York, and | figure studies. _Some twenty portraits in wax by | Denver Art Museum. A sugar shaker 
Hans Holbein the Younger (1497-1543).| one in the Fogg Museum at Harvard k * & Ethel Frances Mundy are now on exhi- | in the Museum collection has the in- 

It is seldom that these pieces are | University. The Eastman-Bolton Galleries bition in the Print Room. rhe artist | teresting hall-mark of two men bat- 
found in proof form, because only a Though very small, these woodcuts | showed during October some of the|'* well known to Cleveland, having ex-|tling, with a heart suspended over 


very small number were printed.|are simple and surprisingly power-| recent water colors of Antimo Bene- 
When they do appear they are speed-| ful. The initials, H. L., appear on | duce. Many of the things were painted 
ily added to the great graphic art|only one of the cuts, but no signa-| during the artist’s recent stay in Eu- 
collections and the competition for ture is needed for the characteristics rope and on his frequent trips to New A collection of fifteen water colors | 7» 1.” . se : 
them is keen. of the artist identify them. The Lanna] Bngland. Part of the exhibition came d : of lace patterns, are evident in the 

During the past year the Museum | Group, with “The Merchant,” gives the | ‘rom the Corcoran Gallery in Washing: | by Lawrence Blazey form an interest- | silver of this century. Pieces from the 
had the good luck to acquire 28 of |Museum an important representation | ‘on, where Mr. Beneduce has been re-|ing showing at Lindner’s Little Gal-| end of the XVIIIth century show sim- 


ecuted a number of similar portraits | their heads. The head of George III 
in this city for over 18 years. lis seen on several of the pieces. The 
os 2 sé richly flowered designs typical of the 

| XVIIth century, showing the influence 





these most desirable pieces from the | of Holbein’s most important illustra-| cently exhibiting. |lery. His compositions of landscapes | pler and more classical lines. A coffee 
collection of Count von Lanna. Some | tions. S & a and one or two industrial scenes are | pot and hot water jug of this period 
| were given to the Museum by the The Museum of Art opened an exhi-| The largest collection of antiques| Pictorial renderings of nature done | are typical and beautiful examples. 


| Print Club, while others were pur- | bition of “French Art Since 1800,” with| that the Korner and Wood Gallery|in_ pleasing and_ sensitive color | rhe silver is lent to the Museum by 
chased through the Dudley P. Allen | a reception on November 7th. This is | has ever exhibited is now on view in | Schemes. Cyrus Boutwell. 






















































































fund. One other subject, “The Mer-| the first of the season’s exhibitions | rs Es ; 
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PROVIDENCE 
hoes ae 
Following the fall exhibition of re- | 
cent American paintings at the School 
of Design, the special galleries will be | 
hung with a distinguished group of | 
modern Dutch paintings recently pre- | 
sented to the Museum by Walter R. | 
and John A. Callender in the name of 
their father, the late Walter Callender. 
A group of rare etchings will also be 
included. This will constitute the spe- 


cial exhibition for November, and 
other important exhibitions will fol- 
low, the schedule for the winter 


months listing a number of exhibitions 
of unusual value and significance. 

In recognition of the fiftieth anni- 
versary of Edison's invention of the in- 
candescent lamp, the School of De- 
sign has placed on view in the south 
gallery on Waterman Street, a collec- 
tion of old lamps and lanterns of novel 
shapes and different sizes in wrought 
iron and brass, glass and pottery, one 
dating back at least to the XIIIth 
century. The collection, arranged in 
standing glass cases, includes the little 
Syrian pottery lamp, dating from the 
late XIIIth century; a watchman’s 
dark lantern, Dutch, XVIIIth century; 
a brass marine lamp of the mid-XXth 
century; an American double whale 
oil burner; a German table lamp in 
pewter of the XVIIth century; the fa- 
miliar American glass lamps with 
their bulbous fonts and solid glass 
standards, which were found in the 
majority of American households in 
the early XIXth century, and a variety 
of small lamps and lanterns of novel 
construction which make a _ special 
appeal to the antique lover and stu- 
dent of Americana. 


Prints by E. Blampied, Kerr Eby, 
Frank W. Benson, E. Detmold, Laura 
Knight, R. A., Joseph Gray, Ernest 
Lumsden, D. S. MacLaughlin, James 
McBey, Henry Rushbury, Louis Ros- 
enberg, Sir Frank Short and Arthur 
W. Heintzelman, the only Rhode 
Island artist represented, comprise the 
choice collection of etchings by con- 
temporary artists now filling the walls 
of the main gallery at the Tilden- 





Thurber Company. 





WASHINGTON 


An exhibition of works by Paul 
Whitman, etcher and painter, is now 
attracting attention at the Smithsonian 
Building, where it will be continued 
until December Ist. It consists of etch- 
ings and a few water colors; the latter 
were included to fill the exhibition 
space. Mr. Whitman is primarily a 
painter and etcher of the sea and boats 
and the windblown along the 
shore but he varies his subjects with 
old windmills and barns and the Mis- 
sions at Monterey. All his work shows 
knowledge of the subjects which he 
depicts with technical skill. The pic- 
tures are finely drawn and composed 
and should be of interest to many col- 
lectors. 

A collection of Belgian art, 
sored by the President of the United 
States and by His Majesty the King of 
the Belgians, was recently put on view 
at the Corcoran Gallery, Washington. 

The collection includes work by the 
famous sculptor Meunier, who died to- 
ward the end of the XIXth century. 
Practically all the other work shown 
is representative of men who have 
been working during this century. 


trees 


The exhibition contains eighty oil 
paintings, thirty-five works in black 
and white and thirty-five pieces of 


sculpture, These will remain in Wash- 
ington for a month. Then they will 
come to Philadelphia. Thence they will 
go to the Brooklyn Museum and subse- 
quently be seen in various Western 
cities. The itinerary is not yet com- 
plete. 

This is the first exclusively Belgian 
collection of such importance that has 
been shown in this country. It was 
organized in order that people in the 
United States might appreciate the 
artistic progress made by Belgium dur- 
ing this century. 

+ * ” 

The exhibition of color prints by 
Elizabeth Keith, an English woman, 
at the Smithsonian building, auspi- 
ciously opened the season in the de- 
partment of graphic arts. No better 
exhibition could have been devised as 
an opening, for Miss Keith has done 
something original and inspiring. She 
has revived the art of block printing 
which has been pronounced as the 
most significant revival since the 
XVIIIth century by Mr. Campbell 





spon- | 


The Art News 


| Dodgson, Keeper of Prints at the Brit- 


ish Museum. 
* 7 - 


The author of the group of water 
colors, etchings and studies on view at 
the Arts Club has succeeded in ren- 
dering many effective views of Wash- 
ington and vicinity. Miss Lesley Jack- 
son, who has but recently turned to 
etching, already shows a pleasing pro- 
ficiency in that medium. 

In the large upper exhibition room 
at the Art Club are’ original drawings 
and sketches for book jackets collect- 
ed by Miss Eleanor Custis. 


INDIANAPOLIS 
The 


| work 


annual exhibition § of 
by William Forsyth 
cently in the galleries of the H. Lieber 
|Company to 


recent 


continue for two 
While the collection consists chiefly of 
| water color pictures that were painted 
|on the Atlantic coast during the sum- 
mer vacation at Gloucester, Massachu- 
| setts, it also includes a number of re 
oil that 
nearer home. 


cent paintings were made 


* * * 


Twenty oil paintings of flower and 
still life compositions represent Alice 
Ross Hadley at the Pettis Gallery. 

Mrs. Hadley’s exhibition will be fol- 
lowed by a landscape display by Mrs. 
Hallie M. Prow of Bloomington. 





opened re-| 


| 


weeks. | 


of 


along 


COLUMBUS 


Mabel Mason 
water color in 
ment at Ohio 


brought back to 
fourteen sketches 
mer vacation. These include scenes 
the ocean, roadside inns, mis- 
houses and adobe villages. 
” * * 

Egelhoff Studios recently 
showed for a week a collection of 
antique and modern textiles, includ- 
ing rugs, tapestries, brocades and 
chintzes. 


De Bra, instructor in 
the fine arts depart- 
State University has 
Columbus a group 
from her sum- 


sion 


The 


* * + 

The original water color illustra- 
tions by Willy Pogany were on view 
on the south wall of the Carnegie li- 
brary gallery until November Ist. 

cs * * 

An exhibition showing the develop- 
ment of artificial lighting is now un- 
der way in the Ohio State museum. 
Many of the objects that are assem- 
bled there not only have historical in- 
terest, but artistic merit. They have 
been assembled from such important 
collections as the one owned by Henry 
Ford, the Nela Park experimental 
laboratories of the General Electric 
company in Cleveland and some rare 
museum pieces from various parts of 
the United States. 

The exhibit includes 


every sort of 


|lighting known to man from the pine 


knot used by the cave dwellers in 
Spain to the most efficient XXth cen- 


|tury electric bulb. 
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| ST. LOUIS” 


The twenty-fourth annual exhibition 
of the work of American painters to 
| be held at the City Art Museum is now 
on view. It was assembled by Mr. 
Charles P. Davis, who served as di- 
|rector in the interval between the 
death of Mr. Sherer and the appoint- 
ment of Mr. Rogers. Mr. Davis col- 
lected these canvases with the idea 
of presenting a representative group 
of American artists, both of the older 
and the more recent schools. The 
leighteen paintings by St. Louis art- 
|ists include a marine by the late Tom 
P. Barnett. 

Richard Miller’s “Sunlit Room,” 
{which won the Walter L. Clark Prize 
|for the best figure composition at the 
Grand Central Galleries 1928 exhibi- 
ition has attracted much _ favorable 
|}comment. “The Rabbit Hunters, Taos” 
by Oscar Berninghaus and “Lucille” 
| by Walter Klett, complete the list of 
| figure subjects. A painting of an old 
}man by Agnes Lodwick, Fred Con- 
| way’s study of Florence French Holm 
| and Takuma _ Kajiwara’s “Lucille” 
|}come under the head of portraiture, 
Among the St. Louis painters are 
Mary McColl, Kathryn Cherry and 
| Florence Ver Steeg. The numerous 
| group of landscapes includes the work 
|of Frank Nuderscher, Oscar Thalin- 
ger, Philip Gronemeyer, Jessie Beard 
Rickley, Edmund Wuerpel, Augusta 
Finkelnburg, Gustav Goetch and Ber- 
nard Peters. 




















Ancien Palais Sagan, 57 Rue St. Dominique 


JACQUES SELIGMANN & C2 


3 East 51st Street, New York 


PAINTINGS and WORKS of ART 


PARIS 





9 Rue de la Paix 

















New York 


MAX SAFRON GALLERIES 


IMPORTANT PAINTINGS BY AMERICAN AND FOREIGN MASTERS 


Saint Louis 











ALEXANDER ARCHIPENKO 


ECOLE d’ART 


SCULPTURE : PAINTING 
DRAWING : MOSAIC : CERAMIC 


Winter Courses from Oct, I 


16 West 6lst Street, New York 











MACBETH GALLERY 
PAINTINGS 
BY AMERICAN ARTISTS 
ETCHINGS 
D> 


WILLIAM MACBETH, Inc. 
15 East 57th St. New York 


























JACK NIEKERK 


formerly with 
Boussop, VALADON @ Co. 


437 Heerengracht 
AMSTERDAM, HOLLAND 


23A Lange Houtstraat 
THE HAGUE, HOLLAND 


HIGH CLASS 
PAINTINGS 


Dutch and French 
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ARTHUR GOETZ 


Old Paintings 
Works of Art 


Interiors 


24-26 East 58th Street 


New York 























AMERICAN AND ENGLISH ANTIQUES 


GINSBURG & LEVY, Inc. — 


815 MADISON AVENUE, NEW YORK 


























Established 
57 East 59th Street 











ARTISTS FRAMING CO, 


PICTURE FRAMES 





INC. 
NEW YORK 


over 25 years 





J. LOWENBEIN, President 
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Saturday, November 9, 1929 


7. | 
sith St.— | 
and | 


East 


ackerman Galleries, 50 
. by American 


Etchings and Prints 
British Artists. 


Thomas Agnew & Sons, 125 East 57th St.— | 
Exhibition of paintings and drawings by 
old masters 


Ainslie Galleries, 677 Fifth Ave. Exhibi- 
tion of paintings by Alphonse Palumbo, 
to November 15th. 


American Art Association, Anderson Gal- | 
Jeries, Ine, 30 East 57th) St.—Paint-| 
ings by Alfonso Grosso and the Lewis 
Comfort Tiffany Foundation Exhibition, | 
to November 23rd. 


(rden Gallery, 460 Park Ave.—Sculpture | 
by Albert Stewart, November 12th to} 
26th. 


The Art Center, 65 East 56th St.—Paint- | 


ings by Hilda M. Sides, Gordon Mallet | 
McCouch and E. Dewey Albinson;| 
sculpture by Peter B. Anderson; rare 
books, manuscripts, ete., shown by 
Doubleday, Doran and Company, Ine. ;| 
and designs by Antoine Jenisch, to 
November 16th. Wood engravings by | 
selected artists, work of members of} 


the New York Society of Craftsmen and 
Mexican craftwork, semi-permanent, 


Babeoek Galleries, 5 East 57th St.—Paint- | 
ings by Clinton Callahan and by Edward | 
Adam Kramer to November 16th. 





Balzac Galleries, 102 East 57th St.—-Exhi- 
bition of paintings by Utrillo, November | 
6th to 23rd. 

| 


Belmont Galleries, 137 East 57th St.—| 
Primitives, old masters, period portraits. 


Boehler & Steinmeyer, Inc., Ritz Carlton 
Hotel, Suite 729.—Paintings by old mas- 
ters. 


Bonaventure Galleries, 536 Madison Ave.— 
Autographs, portraits and views of his- 
torical interest. 


Hotel, 


masters. 


Ambassador 
by old 


Bottenwieser, 
504-6—Paintings 


Paul 

Suite 
Bourgeois Galleries, 693 Fifth Ave,—Fine 
paintings. 





Bower Galleries, 116 East 56th St.—Paint- | 
ings of the XVIth, XVIIth and XVIIIth 
century English school. 


James D. Brown, 598 Madison Ave.—Ex- 
hibition of paintings, porcelains, rare 
fabrics and objets d’art, now current. 


Brummer Gallery, 27 East 57th St.—Exhi- | 
bition of portraits of Maria Lani, by| 
fifty-one painters, through November. 


Burehard Galleries, 18 East 57th St.—Ex- 
hibition of early Chinese art. 


Butler Galleries, 116 East 57th St.—Old | 
ship and New York prints, to Novem- 
ber 30th. 


Carlberg & Wilson, Ine., 17 East 54th St. 
Exhibition of XVIIIth century English 


and French portraits, primitives and 
sporting pictures. 

Charles of London, 730 Fifth Ave. (the 
Heckscher Building).—Paintings,  tap- 


estries and works of art. 

Corona Mundi, Roerich Museum, 310 Riv- 
erside Drive.--Exhibition of ‘Tibetan 
art, to December Ist. Paintings by 
Techecko-Potocka, exhibited under the 
auspices of Corona Mundi in the res- 
taurant of the Master Building at the 
same address. 

Daniel Gallery, 600 Madison Ave.—Exhi- 


bition 
to 


of paintings modern artists, 


November 15th. 


by 


De Hauke Galleries, 8 East 51st St.—Ex- | 


hibition of the works of Amadeo Modi- 
gliani, to November 9th. 


Delphic Studios, 9 East 57th St.—Opening 
exhibition of drawings and watercolor 
paintings by Thomas Benton entitled 
“The South,” to November 15th. Pho- 
tographs by Doris Ulmann, to Novem- 
ber 23rd. 


Downtown 
Recent 
through 


113) West 
by 
17th. 


3th 
Joseph 


Gallery, 
paintings 
November 


st.— 
Pollet, | 


A. S. Drey, 680 Fifth Ave. 
and works of art. 


Old paintings 


Dudensing Galleries, 5 East 57th St.— 
Paintings by 3uk Eldridge and draw- 
ings by Wheelock, through November. 


Durand-Ruel Galleries, 12 East 
Exhibition of paintings by 
to November 9th. Paintings and etch- 
ings by Frank M. Armington and Caro- 
line Armington, November 11th to 26th. 


Ehrich Galleries, 
masters. 


57th St.— 
Malherbe. 


36 East S7th St.-—Old 


Ferargil Galleries, 37 East 57th St.—Ex- 
hibition of late paintings by Arthur B. 
Davies, to November 18th. Paintings 
by Elizabeth Nelvi Craig, illustrative of 
Oscar Wilde’s Salome, and ceramics by 
viam Sewell, through November 
- 1. 


The Fifteen Gallery, 37 West 57th St.— 
Members’ exhibition, through November 
‘th. Exhibition of paintings by Lars 
Hoftrup, November 11th to 23rd. 


Fifty-sixth Street Galleries, 6 East 56th 
St. - General exhibition of modern 
American and foreign sculpture; con- 
temporary paintings from the collec- 
tions of Mr.: and Mrs. Chester Dale, 
Mr. James N. Rosenberg, etc.; Amer- 
Ican painters of the XVIIIth and XIXth 
centuries; modern etchers. Special ex- 


hibitions of portraits in water color by | 


linor Barnard; carved wood sculpture 
'y Gleb Derujinsky, and sculpture and 
drawings by Lucy Perkins Ripley, to 
November 16th. 


Gallery 





G. R. D. Studio, 58 West 55th St.—Exhibi- 
tion of paintings by Herbert Lewis and 
Cc, G. Nelson, to November 16th. 


Gainsborough Galleries, 222 Central Park | 
South.—Old and contemporary masters. | 


of Living Art, 100 Washington 
Square East.—-Permanent exhibition of 
progressive XXth century artists. 


Gatterdam Gallery, 145 West | 
Exhibition of the work of | 
American painters. } 


Pascal M. 
sith St. 
prominent 


Grand Central Art Galleries, 
Grand Central Terminal 
Prize Exhibition, to November 


6th Floor, 
Members’ 
23rd. 


Hackett Galleries, 9 East 57th St.—Exhi- 
bition of work by Elizabeth Telling, to} 
November 10th. Exhibition of paintings 
by Gerard J. Van Lerven, to November 
16th. 


Harlow, McDonald & Co., 667 Fifth Ave.— 
Exhibition of etchings and original | 
drawings of dogs by Marguerite Kirmse, | 
to November 27th. | 


P. Jackson Higgs, 11 Bast 54th St.—Au- | 


thenticated old masters 


} 

Holt Gallery, 680 Lexington Ave.—Oil | 
paintings of California by Katherine A. 
Lovell, to November 9th. Exhibition of 


sculpture, pastels and block prints by 
Louise Wilder, November llth to 30th. | 
Edouard Jonas Gallery, 9 East 56th St.— 
Exhibition of paintings by Iwan F | 
Choultse, November 15th to December | 
14th. } 

| 

P | 
Kennedy Galleries, 785 Fifth Ave.,—Por-| 
traits and prints of New York by E |} 
Verpilleux, during November. 
Keppel Galleries, 16 East 47th St,—Mod- 


ern lith6graphs, during November. 


Thomas Kerr, 510 Madison Ave.—Antiques. 





Galleries, Ltd... 575 
Exhibition of water col- 


Kleemann-Thorman 
Madison Ave. 





ors, paintings and etchings by Gordon} 

Grant, November 11th to 23rd. 

| 

Kleinberger Galleries, 12 East 54th St.— | 


Exhibition of Flemish primitives for the | 
benefit of the Free Milk Fund, through 
November. | 


Knoedler Galleries, 14 East 57th St —Ix- 
hibition of “Sixty Masterpieces of En- 
graving, Etching and _ Lithography,” 
to November 28rd. Exhibition of paint- 


ings, “The Classical Period of Renoir,” 
November 11th to 30th. 

, | 

| Kraushaar Galleries, 680 Fifth Ave. — 
Paintings and watercolors by Henry} 
Schnakenberg, to November 16th. | 


J. Leger & Son, 695 Fifth 
by old 


Ave.—Paintings 
masters. 
| 


John Levy Galleries, 559 Fifth 
masters. 


A ve.—Old 


Little Carnegie Playhouse, 146 West 57th | 
St.—Exhibition of drawings and water | 
colors by Gertude Boyle-Kanno, 


Little Gallery, 29 West 56th St.—Exhibi- 
tion of modern pewter, to November 9th. 
Exhibition of hand wrought jewelry by 
Margaret Rogers, Edward Oakes and 
other craftsmen, November 11th to 23rd. 


Maobeth Gallery, 15 East 57th St.—Me- 
morial exhibition of paintings by John} 
Huffington, to November 11th. Exhibi-| 


tions from the summer colonies, No. 2, 


“Gloucester, November 12th to 25th. 
Macy Galleries, Sixth Floor, East Build- 
ing, 84th St. and Broadway.—Exhibition 
of ship models and relics of the sea 
collected by Frederic Waugh, to No- 
vember 16th. 
Metropolitan Galleries, 578 Madison Ave.— 


American, English and Dutch paintings 


Metropolitan Museum of Art. S2nd St. and 
Fifth Ave.—Chinese paintings, modern 
prints and _ selected masterpieces’ in 
prints, through December. English em- | 
broideries, through January. Interna- 
tional exhibition of contemporary glass| 


and rugs, assembled by the American 
Federation of Arts, through December 
Ist. | 
Mileh Galleries, 108 West 57th St.—New| 


paintings of Ireland by Power O'Malley | 


Calendar of Exhibitions in| New York 


National 
and Seu 
ing 
through 


| New York Historical Society, 170 Central 
Park West 


of thea 
York sté 
Februar 


New York 
Corridor 
America 
exhibitic 
Shope. 


New 
Women, 
exhibitic 


Newark Museum, 49 Washington St., New- 


ark 
crafts, 


Newhouse 
Exhibiti 
the Par 


Arthur U. 
ings by 
ters. 


weren and De Cordova, Ine., 148 East 


50th St. 
tives of 
and XV 


Opportunity Gallery, The Art Center, 65 
56th 


East 
selected 
ber 


ber 12th 


Frank Partridge, 6 West 56th St.—Exhibi 


tion of 


porcelains and paneled rooms 


Portrait P 
Group o 
artists 


The Potte 
Exhib 
num 


Pratt Institute Art Gallery Ryerson Street, 


Brooklyn.—Exhibition of drawings and 
paintings pertaining especially to avia- 
tion, by Clayton Knight, to December 
7th. 


Rehn Galleries, 693 Fifth 
watercolors 


exhibition 


B. Neumann, New Art Circle, 9 East | 
sith St.—An exhibition of international 
moderns, 
Italian and Russian. 


York School of Applied 


12th. 
ander Brook, 


Poor. 


The Art News 








Association 
Iptors, 
of 


= 
wn,o¢ women raster | GAINSBOROUGH 


GALLERIES, 1 





work by members, 


November 16th. | 


American, French, German, 


Exhibition of photographs 
trical celebrities of the New 
ige, 1850-1910, November through 
y 28, 1930. 


Publie Library, 476 Fifth Ave.— 
*, third floor, early views of 
n cities. Room 316; memorial 
yn of etchings by Henry Brengle 


Design for 
160 Ave.—General 


yn. 


Lexington 





Exhibition of Polish arts and 


RICHARD VITOLO 


President 





RICHARD E. 


Vice-President 





Old and Gontemporary 


“Masters 





222 West 59th Street 


New York 


ENRIGHT 











to November 17th. -_ 








11 East 57th 
“Modern Masterpieces 
to December 7th. 


Galleries, 
on of 
is School,” 


St.— 
of 


Newton, 665 Fifth 


XVIIIth century English mas- 


Exhibition of Spanish Primi- 
the Catalan School of the XIVth 


Ave.—Paint- 
th centuries, to 


November 20th. 


St.—Exhibition of paintings 
Lewis Mumford, to Novem- 
Paintings selected by Alex- 
November 15th to Decem- 


by 


BRIMO, DE LAROUSSILHE 


Works of Art for Collections 
TAPESTRIES— PAINTINGS 


From Early Middle-Age to the Renaissance 


58 


34 Rue Lafayette, and 


Rue Jouffroy (Boulevard Malesherbes) 


PARIS 





old English furniture, Chinese 











ainters’ Gallery, 570 Fifth Ave.— 
f portraits by twenty American 


rs’ Shop, Ine., 755 Madison Ave. 
ition of majolicas by H. Var- 
to November 9th. 


PAUL-GUILLAUME 


FIRST-CLASS PAINTINGS 


Derain, Matisse, Picasso, Renoir, Cezanne, Modigliani 
seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, 


CHOICED PIECES OF ANCIENT NEGRO ART 


59 Rue La Boétie. PARIS 


Manet, Douanier Rous- 
Marie Laurencin, ote. ob. 























Paintings, 
Bid- 


Ave. 


and prints by George 








‘BIGNOU 


First-class Paintings 
8 Rue La Boetie 


PARIS 

















dle, through November 9th. Paintings 
and drawings by John Carroll, Novem- 
ber llth to 30th. 

Reinhardt Galleries, 730 Fifth Ave,—-Ex 
hibition of paintings, watercolors and 
drawings by Picasso, Matisse, Derain, 
Modigliani, Segonzac, Braque, Foujita 
Pascin, Utrillo, Viaminck and Vergeser- 
rat, to November 9th. Exhibition of 


painting 
16th to 


James 
tion of « 
and 


Rosenbacl 
Fine pa 
English, 
furnitur 


Paul Ros 
Fifth 


Schwartz 


Sporting and marine paintings by vari- 


ous arti 


Scott & F 
century 
drawing 


Jacques Seligmann 


St.—Pai 


Messrs, 


Ine., 11 


Nancy Shostae’s, 


hibition 
20th. 


Silberman 


Paintings, objects of art and furniture 


Marie Ste 


by Cra 

15th. KE 

ings by 

16th to 
| Valentine 

sith St. 
| Van 


and recent sculpture by Heinz Warneke, 
to November 16th. 


Modernage Furniture Company, 17th St. | 
and Avenue B.—Exhibition of paintings 


by Louis G. Ferstadt in conjunction 
with modern rooms. | 
Montross Gallery, 26 East 56th St.—Spe- 
cial exhibition of studies in dancing, 


drawings by Stella Bloch, to November | 
16th. Exhibition of paintings and ab-| 
stractions by Agnes Pelton, November | 
lith to 23rd. 


Morton Galleries, 49 West 57th St.—Paint- 
ings by A. Shampanier and Amy Lon- 
doner, to November 11th. Exhibition 
of paintings by Kathleen Houlahan and 
Frederick Remahl, November llth to 
25th. 


Museum of Frenen Art, 20-22 East 60th 
St.—Empire collection left to the Mu- 
seum by the late Mrs. Leonard G. Quin- 
lin. 


Museum of Modern Art, 730 Fifth Ave.— 
Loan exhibition of paintings by Van 
Gogh, Cezanne. Gauguin and Seurat, 


to December 7th. 


Old 


Vernay 


Weston A 


Paintings. | 


Weyhe Gallery, 794 Lexington 


hibition 
wick. th 
of 
group ¢ 
lith to 


Whitney Studio Galleries, 10 West Sth St. 


—Painti 
vember 


hibition 
de 


Yamanaka 


Wildenstein Galleries, 647 Fifth Ave.—Ex- 
i of crayon portraits by Henri! 
to November 25th. 
Galleries, 680 Fifth Ave.— 
of art from Japan and China } 


Works « 


Howard Y 
Selected 


Robinson, 


English 


Ave. 


Arnold 


Diemen Galleries, 21 East 57th St.— 
masters, 

Galleries, 
hibitions of early English porcelain and 
pottery ; 
collection of sporting prints. 


sculpture 


Nolhac, 


s by Edward Bruce, November 


December 7th. 
731 Fifth 


ld English silver, 
furniture. 


A ve.—Exhibi- 
Sheffield plate 


ELISABETH PARAF 


23bis Rue de Berri, PARIS (Champs-Elysées) 


FIRST-CLASS OLD PAINTINGS 


FRENCH FURNITURE (18th Century) 








1 Galleries, 202 East 44th St.— 








neled rooms, tapestries and fine 





French and early American 
e. 


enberg & Company, Ine., 647 


Modern French paintings. 


Galleries, Madison Ave. | 


as, 
sts. € 
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“LAR MO 





Manet, C. 


Lautrec, 


Cezanne, Corot, Courbet, Daumier, De- 
Gauguin, 
| Pissarro, Renoir, Sisley, Van Gogh, ete. 


Monet, 


DERNE”'s. 


PAINTINGS BY 


| Bonnard, 


LUC 


Cross, 


3 STIFSTRASSE 


Dufresne, 
Henri-Matisse, Modigliani, Pascin, Roussel, 
Signac, Utrillo, Viaminck, Vuillard, ete. 


ERNE 


Raoul-Dufy, 
































‘owles, 680 Fifth Ave.—XVIIIth 











English paintings and modern 


Ss. 


Galleries, 3 East 5lst 
ntings, tapestries and furniture 


Seligmann, Rey & Co.,,| 
East 52nd St.—Works of Art. 

820 Lexington Ave.—Ex- 
of glass paintings, to November 


ERNEST DE FRENNE 


41 Rue de Seine, Paris 


MODERN PAINTINGS 
Early and recent works by Utrillo and Vlaminck 








Gallery, 133 East S7th St.— 


rner, 11 East 57th St.—Paintings 
hnmer Greenman, to November 
xhibition of paintings and draw- 
E. Barnard Lintott, November 
December Ist. 


Gallery of Modern Art, 43 East 
—Modern French paintings. . 








Chas. Kaufmann 
Ancient Tapestries, Point 
Old Paintings, High Antiques 


23 Faubourg St. Honoré, Paris 











19 East 54th St.—Ex- 








Toby jugs by Ralph Wood; a 


rt Galleries, 644 Madison Ave.— 


Ave.—Ex- 
of lithographs by Louis Lozo- 
rough November 9th. Exhibition 
by Chana Orloff and a — 





GALERIE VAN LEER 
Painting since Cezanne 


41 Rue de Seine, Paris (6) 








of modern drawings, November 
23rd. 





ngs by Oscar Bluemner, to No- 
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Gothic and Renaissance 


Works of Art 


Paris, 32 Bis Boulevard Haussmann 
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XIX Century French Masters 
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PARIS 
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~ DETROIT 


The exhibition of portraits of Detroit 
people and other paintings by Mr. 
Seyffert at the Detroit Institute 
cluded portraits of Mr. and Mrs. D. 
M. Ferry, Jr., Mr. Roy D. Chapin, Mr. 
Joseph Boyer, Mr. Standish Backus, 
the late William H. Murphy and his 
associates, Mr. John H. Emmert, Dr 
Fred T. Murphy, and Mr. Mrs. 
C. Hayward Murphy. 


* * + 


and 


The Woman’s International Exposi- 
tion in Convention Hall, invited and 
arranged by Mrs. Harry V. Woodhouse, 
chairman, contains nearly two hundred 


entries by American and Canadian 
women painters. 
The chairman obtained substantial 


prizes from Senator Couzens, Fred 
Wardell and other individuals and or- 


ganizations. The jury consisting of 
Clyde H. Burroughs, Francis P. Paulus, 
and Mathias J. Alten awarded the 


first prize of $300 to Gertrude Fiske, 
of Boston, Massachusetts, for her fig 
ure composition, “The Geranium.” The 
second prize, $200, was awarded to 
Alice Schille of Columbus, Ohio, for 
her striking “Portrait of Mrs. D.” The 
third prize, $100, was given to 
Dorothea Mierisch, of New York, for 
her still life,” “Tulips and Ivy,” while 
the water color prize was given to 
Frances Bowman of Evanston, Illinois 
also for a “Still Life.” Only one honor- 
able mention was awarded and that 
was given to Mary Townsend Mason, 
of Philadelphia, for her glowing pic 
ture, “Monhegan Sunlight.” 

The Detroit Society of Women Paint- 
ers and other women artists of this 
locaiity were liberally represented in 
the show. 





in- 





Art interest in Detroit is being stim 
ulated by the recent organization of 
the Detroit Salon of Fine Arts. The 
salon, sponsored by a group of Detroit 
women whose interests are not only 
social but cultural, follows in a gen- 
eral way the examples of similar or- 
ganizations in New York, Chicago and 
San Francisco. In these cities many 
artists who are now well established 
in their various careers have found 
their first recognition through the en- 
couragement and interest of these 
groups. 

The plan being followed by the 
patroness committee is not only to pro- 
vide a program participated in by dis- 
tinguished artists, but also to obtain a 
hearing for young artists by inviting 
them from time to time to be present 
at the meetings of the salon and to 
issist on the program. 

- * * 


During November, the Ainslie Gal 
leries in the Fisher Building are dis 
playing a group of French water colors 
and drawings by Mainssieux, Maillol, 
Rodin, Bourdelle, Dufresne, Vlaminck, 
Corot, Marquet, Cezanne, Degas, 
Renoir, Guys and Boudin. Philip Gid- 
dens, an etcher, also has a group on 
view. The Zorn exhibition was con 
tinued until November Ist. 


* * * 


paintings by Iwan F 
Russian painter whose 
work created so much interest in 
Detroit last winfer, has just been 
placed on view at the Ainslie Galleries 
Mr. Choultse uses a high-keyed palette, 
painting in decorative landscape scenes 
in brillianf colorings. He achieves a 
glowing luminous quality which makes 
his work of great interest to many 
who are interested in decorative paint- 
ings. 


A group of 
Choultse, the 


* x + 


A memorial exhibition of canvases 
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by the late Douglas Arthur Teed was Yyokb bbb b+ bebb h t J. bbb b bh bbb hbhbhbbbbby 
opened at the gallery of the Crafts | .g, ~ 
Guild on November ist. The exhibi- obs Z 
tion is being sponsored by the Detroit & + 
Federation of Women’s Clubs. The Event on 

About fifteen or twenty canvases by ab ae 
Teed are shown, twelve of which are | + ‘ ° : he 
offered for sale. This group includes obs 171 the Art Publications 5 
some large and important paintings te - 
and several interesting small panels — 0 
on wood, all of which are typical of | of the Season i 
Teed at his best. oe > 

* * «* ahs — 

Paintings by John Hinchman, son | af ote 

of Charles Chapin Hinchman, well-|.¢ J J iT M iv 9 
; , = f 4 

known Detroiter, are being shown at y jt LIU S MEIER GRAEI K » 

the Mezzanine Gallery of the Civic ‘% a x 

Theater during the month of Novem-|*#* ou 

ber. a‘ a 

Mr. Hinchman’s paintings are chiefly | ag ~ 
street scenes in France and Italy, land-| J, ‘“ 
Scapes and picturesque _ transcripts ys " 
from life. Many of his scenes have|~™ a i 
a subtle imaginative quality, though ok *" 
his figures are vividly alive. T A profound book on the problem of - 

. 6 2 ? , : 
\ : : & Corot’s popularity and his real mastership. we 
CINCINNATI z b 
ahs 
> Sais rary . - 

Emma Mendenhall’s exhibition of | % Profusely illustrated with 150 # 
water colors of Breton and English | a late be if -epr ; ‘ 
vate ' utifully rd. . 
fishing villages opened on October ae a ee er - 
21st at the Traxel Galleries. In these, ofa 
although the artist rarely produces ¥ . 
work in sunlight, there is a feeling of | * — 
rich light effects which is character- | + a 
istic of the work of the French water | .§, Ke 
colorists. The paintings of boats are obs a 
especially sparkling and happy. > >) " Y : 
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On November 4th, Dixie Selden’s|%* Klinkhardt & Biermann S Wevhe 
one-man exhibition opened at the |oM in coniunction with , * 
Closson Galleries. These views of | obs — 794 Lexinet Avenue ’ 
Breton and English fishing villages | af, Bruno Cassirer saree ae acess 
= and enthusiastic in treat-| 3. Berlin New York City 

; ok : ie 
aks Price $27.50 
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NAUM M. LOS 
SCHOOL OF ART 


Thorough Fundamental Training in 
Sculpture - Drawing - Painting 
Constructive Anatomy 
Day, Evening and Summer Classes 
1947 Broadway Phone Trafalgar 0022 
New York City Write for Circular. 

















L. ORSELLI 
Italian Antiques 


3 Borgognissante | 


FIRENZE, ITALY 


| 
| 














The Clapp & Graham Company 
514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 








Saturday, November 9, 1929 





















PAUL BOTTENWIESER 


| OLD MASTERS 


| Ambassador Hotel, New York 


Park Ave. and SIst St., Suite 504 to 506 


5 Bellevuestrasse, Berlin W. 9. 
Opposite the Hotel Esplanade 


























—— BABCOCK 
Scott & Fowles CRPL Estes 


5 East 57th Street NM. ¥s 
Paintings 






Paintings—Water Colours 
Etchings 






























N.E.MONTROSS 
Works of Art 


| 
| Drawings 





Bronzes 






680 Fifth Avenue 


(Fifth Floor) 
Between 53d and 54th Sts. 
NEW YORK CITY 






MONTROSS GALLERY 
NEW YORK 






26 East 56th St. 


























HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 














Water Colors, Paintings | 
and Etchings by 


GORDON GRANT 


November 11th to 23rd 


KLEEMANN 
THORMAN 
GALLERIES, «7. 


575 Madison Ave., New York 

















THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 


IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 
TAPESTRIES FURNITURE 


510 Madison Avenue (4th floor) New York 
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